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language experience you have had and how that experience, in retro-

- spect, was a “iurning point” in your life.

?

On a second level, reading provides you with informarion, ideas, and
perspectives for developing your OWn paper. Tn this way, you respond
to what you read, using material from what you’ve read in an essay. For
example, after reading Diane Ravitch’s essay on the “language police,”
you might want to elaborate on what she has written, drawing on your
own experiences and either agreeing with her examples or generating bet-
ter ones of your own. You could also qualify her argument or take issue
with it. The Debates in Chapters 7, 8, and 9 of Language Awareness offer
you the opportunity to read extensively on focused topics— “Should
Tearning Be Censored?,” “Should English Be the Law?,” and “What’s
Al the Fuss about Natural, Organic, Local Foods:” —and to use the
information and opinions expressed in these essays as resources for your
own thesis-driven paper.

On 2 third level, active reading can jwwww
others® writing affects you, thus making you more senst Ve th how your own
writing will afféct your readers. For example, if you have been impressed
by an author who uses convincing evidence to support each of her claims,
yon might be more likely to back up your own claims carefully. If you have
been impressed by an apt turn of phrase or absorbed by a writer’s new
idea, you may be less inclined to feed your readers dull, worn out, and
trite phrases. More to the point, however, the active reading that you will
be encouraged to do in Language Awareness will help you to recognize

~ and analyze the essential elements of the essay. When you see, for example,

\

how a writer like Susanne K. Langer uses a strong thesis statement about
how language separates humans from the rest of the animal kingdom to
control the parts of her essay, you can berter appreciate the importance
of having a clear thesis statement in your writing. When you see the way
Deborah Tannen uses transiions to link key phrases with important ideas
so that readers can recognize clearly how the parts of her ¢ssay arc meant
to flow together, you have a berter idea of how to achieve such coherence
in your own writing. And when you see the way Donna Woolfolk Cross
uses a division and classification organizational plan to differentiate clearly
the various categories of propaganda, you see 2 powerful way in which you
t00 can organize an essay using this method of development.

Finally, another important reason to master the skills of critical read-
ing is that you will be your own first reader and critic for everything you
write. How well you are able to scrutinize your own drafts will powerfully
affect how well you revise them, and revising well is crucial to writing
well. Reading others” writing with a critical eye is a usefial and important
practice; the more you read, the more practice you will have in sharpening
your skills. The more sensitive you become to the content and style deci-
sions made by the writers in Language Awarentss, the more skilled you will
be at making similar decisions in your own writing.

WRITING IN COLLEGE

Whenever you write in college, you are writing as a member of a com-

munity of scholars, teachers, and students. By questioning, researching,
and Writing in company with LT armbers-of the college community,
you come both to understand college material and to demonstrate your
knowledge of it.

Relatively early on in your college career, you will likely begin to focus
on a specific discipline— English, history, philosophy, psychology, nutri-
tion, or biology, for example—that belongs to onc of several larger cur-
ricular groups (traditionally, languages and literature, humanides, social
sciences, and natural and applied sciences). You’ll notice that writers in
your discipline employ particular methods, resources, evidence, language,
and stylistic and formatting conver ions that differ from those used in
other disciplines. Your credibility as a writer in your discipline, as well as
the efficiency and effectiveness of your communication, will depend in
large part on your adherence t0 these conventions.

In ad&ﬁonmyom discipline, how-
ever, you need (o meet core standards of well-written academic prose.
Most of your instructors will agree, for example, that 2 good academic
paper, regardless of its length, is osefiil well organized. Writers
do not rely on luck or inspiration to produce an effective piece of writing.
Instead, good writers plan what they have to say, write a rough draft, revise
that draft, edit their work, and proofread the final copy. In short, they
follow what is commonly called thetmﬁng process.

GETTING YOUR THOUGHTS IN WRITING

The advice below is intended to help you master the core elements
that all instructors expect in academic writing, whatever the discipline. As
you develop any writing project, be sure that you do all of the following:

1. Understand the writing assignment.
2. Find a subject and topic.
3. Establish your thesis or controlling idea.
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. Determine your organizational plan.
. Support your thesis with evidence.
Be aware of your audience.
Acknowledge your sources.

Take steps to avoid plagiarism.

%N o TR

1. Understand the Writing Assignment

Much of your college writing will be done in response to specific
assignments from your instructors or research questions that you develop
in consultation with your teachers. Your environmental studies professor,
for example, may ask you to write a report on significant new research
on carbon dioxide emissions and global warming; your American his-
tory professor may ask you to write an analysis of the long-term effects
of Japanese Americans’ internment during World War I1. From the out-
set you need to understand precisely whar your instructor is asking you
to do. The keys to understanding assignments such as these are suéject
words (words that focus on content) and divection words (words that
indicate your purpose for and method of development in writing). For

example, consider what you are being asked to do in each of the folow-
ing assignments:

Tell about an experience you have had that dramatically revealed to you
the importance of being accurate and precise in your use of language.

Many languages are lost over time because spezkers of those languages
die. When a language is lost, the particular culture embodied in the lan-
guage is also lost. Using an extinct language and culture as an example,
explain how the language embodies a culture and exactly what is lost
when a langnage becomes extinet.

Advocates of the English-only movement want to see English adopted

as our country’s official langnage. Argue for or against the philosophy
behind this movement.

In the first example above, the subject words are experience and impor-
tance of being aceuvate and precise in your use of language. The direction
word is zel, which means that you must share the details of the experience
so that your readers can appreciate them as if they were there, sharing the
experience. The content words in the second example are languages, cul-
ture, and extinct langnage and culture. The direcdon word is explain. In
the third example, the content words are English-only movement and our
country’s official language. The direction word is azgue. In each case the
subject words limit and focus the conrent, and the direction words dictate
how you will approach this conrent in writing.

The words tell, explain, and argue are only a few of the direction
words that are commonly found in academic writdng assignments. The

GETTING YOUR THOUGHTS IN WRITING a~

foliowing list of additional direction words and their m_eanjngs will help you
better understand your writing assignments and whar is expected of you.

Analyze: take apart and examine closely

Crtegorize: place into meaningful groups

Compare: look for differences, stress similarites

Contrast: ook for similarities, stress differences

Critique: point out positive and negaiive features

Define: provide the meaning for a term or concept

Describe: give derailed sensory perceptions for a person, place, or event
Evalnate: judge according to some established standard

Identify: recognize or single out

Ilustriste: show through examples

Interpret: explain the meaning of a document, acton, event, Of
behavior

Prove: demonstrate truth by logic, fact, or example

Synthesize: bring together or make meaningfil connections among
elements

After reading an assignment several times, check with your instn'lctor
if you are still unsure about what is being asked of you. He or she will be
glad to clear up any possible confusion before you start writng. B'e sure, a3
well, that you understand any additional requirements of the assignment,
such as length or format. :

2. Find a Subject and Topic

Although your instractor will sometimes give youd sReaﬁc writing
assignments, you will often be asked to choose your own subject a;nd'topu.:.
In a course in which you are using Language Awareness, you wo_ulc% in this
case first select a broad subject within the area of langgagc ?tudlf:s th.at
you think you may enjoy writing about, such as professional jargon, dia-
lects, political speeches, advertising language, or ?rgpaganda. A iangualge
issue that you have experienced firsthand (dlsc'nnnnauor_l, for examp E)
or something you’ve read may bring other subjects to mind. You might
also consider a language-related issuc that involves your career aI'.ﬂblﬁ.OﬂS,
such as the areas of business (avoiding exaggerated advcrgsmfg clalms)? law
(eliminating obscure legal language), nursing {communicating cffecn:lily
with patients), or journalism (reporting tljxc news ob.]ecm_fcly). Another
option is to list some subjects you enjoy dlscussmg.mth ﬁlcndsf an.d that
you can approach from a language perspcc.ti.ve: music (gendcr bias in hlp(i
hop lyrics), work {decoding insurance policies and medical benefits), aczll
college life (speech codes on campus). In the student essay that concludes
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this chapter, for example, Tara Ketch combined her interests in children’s
literature and book banning as she tried to better understand the argu-
ments for and against censorship.

Next, try to narrow your general subject until you arrive at a topic that
you think will be both interesting to your readers and appropriate for the
length of your paper (and the time you have to write it). The following
chart shows how the general arcas of jargon, journalism, and television
commercials might be narrowed to a specific essay ropic. (If you’re having
trouble coming up with general subjects or specific topics, try some of the
discovery techniques discussed in the next section.)

General -5ubjeat Area  Narrowed Topic

Specific Esaay Topic
Jargon Medical jargon Medical jargon used
between doctors and
terminally il patients
Journalism Slanted language Slanted langlage in

in newswriting newspapers’ coverage
of international events
Television commercials Hidden messages in Hidden meseages In
television commercials  television commercizls
on children's Saturday

morning progratms

3. Bstablish Your Thesis or Controliing Idea

Once you have chosen a subject and topic and generated sufficient
‘ideas and information, you are ready to organize your material and estab-
lish a thesis or controlling idea. The #hesis of an essay is the point you ar¢
trying to make. The thesis is often expressed in one or two sentences calied
a thesis statement, such as the following example:

There is no better place to sec langnage change take place than in the
area of student slang !

A thesis statement should be

a. the most important point you make about your topic;
b. more general than the ideas and facts used to support it;
c. focused enough to be covered in the space allotted.

1. The thesis statement should not be confused with a purpose statement. While a thesis
statement makes an assertion about your topic, a purpose statement addresses what you are
trying to do in the paper. For example, .

I want to learn how much slang is used on campus and in what areas of student

life slang is most prevalent. :

Generally speaking, purpose statements should not appear in formal academic essays (though
they ate appropriate in outlines, in proposals, and in many written reports in the applied and
natural sciences).

GETTING YOUR THOUGHTS IN WRIIING

A thesis statement should not be a queston but an asserdon. If you find
yourself writing a question for a thesis statemelr Y -
ion. Your answer will provide the basis for a thesis statement you. can usc
{fi your essay. An effective strategy for developing a thesis sratement 18 1O

begin by writing What I want to say isthat . . ., 3s in this example:

What | want to say is that unless language barriers batvtfssn Fatfgmta 'and
health-care providers ars bridged, many patients’ ives will be in potential

Jeopardy.
Later, you can delete the formulaic opening, and you will be left with the
thesis statement:
Unless language barriers between patients and health-care providers are bridged,
many patients lives will be in potential jeopardy. :

The thesis statement usually comes near the beginning of an essay, after a
writer offers several sentences that establish a context for the piece. One

common strategy is to position ¢he thesis statement as the final sentcncg_o____-'f
first _ Occasionally, the thesis is stated elsewhere in an €ssay,

even sometimes at the very end.

1s Your Thesis Solid?

Once you bave a possible thesis statement in mind, ask yourself
the following quesnons:

s Does my thesis statement take a clear pos.in'on on an -18&1'62
(Could I imagine someonc agreeing or disagreeing with it?
If not, it might be 2 statement of fact, instead of an arguable
thesis.) .

e Will T be able to find evidence that supports my position?
Where: What kinds? (If youw’re unsure, it wouldn’t bhurt to
rake a look at a few secondary sources at this point.) . _

« Will T be able to make my claim and present sufficient evi-
dence to support it in a paper of the assigned length, and .by
the due date? (If not, you might need to scale back your claim
to something more manageable.)

4. Determine Your Organization

There are several organizational patterns you vmight follow in draft-
ing an essay. Most of you are already famiI}a.r jmth the mMOSt COMLMOT
one— chronological order. In this pattern, which is often used to narrate a
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story, explain a process, or refate a series of events, you start with the earli-
est event or step and move forward in fime.

In a comparison-and-contrast essay, you might follow a #lock pattern
o1 a point-by-point organization. In a block pattern, a writer provides all
the information about one subject, followed by a block of comparable
information about the other subject. In a point-by-point comparison, on
the other hand, the writer starts by comparing both subjects in terms of a
particular point, then compares both on a second point, and so on. In an
essay comparing two dialects of American English, for example, you could
follow the block pattern, covering all the characteristics of one dialect and
then all the characteristics of the other. Alternatively, you could organize
your material in terms of defining characteristics (for example, geographi-
cal range; characteristics of speakers; linguistic traits), filling in the details
for each dialect in turn.

Other patterns of organization include moving from #he general to the
specific, from smallest to largest, from lenst important to most imporiant,
or from zhe usunl to the unusual. In an essay about medical jargon, for
Instance, you might cover its general characteristics first and ‘then move
to specifics, or you might begin with what is most usual (or commonly
known) about doctors’ language and then discuss what is unusual about it.
Whatever order you choose, keep in mind that what you present first and
last will probably stay in the reader’s mind the longest.

After you choose an organizational pattern, jot down the main ideas
in your essay. In other words, make a scratch outline. As you add more
information and ideas to your scratch outline, you may want to develop a
formal, more derailed outline of your paper. In writing a formal outline,
follow these rules:

1. Include the title of your essay, a statement of purpose, and the thesis
Statement.

2. Write in complete sentences unless your meaning is immediately clear
from a phrase. Whether you use sentences or phrases, be sure to use
them consistently throughout your outline.

3. If'you divide any category, make sure there are at least two subcatego-
ries. The reason for this is simple: You cannot divide something into
fewer than two parts. T

4. Observe the conventions of formal outlining, (See below.)

Notice how each new level of specificity is given a new letter or num-
ber designation by studenr Tara Ketch in the following outline of the essay
that appears later in this chapter (pp. 32-38). '

Titles “Kids, You Cant Read That Book!” -

Purpese: To argue for an approach teachers can use to deal with controversial material
Thesis: A review of the reasons for challenges to hooks suggests that educators
concerned about censorship might forestall owtright bans by more attention to

age-appropriateness and to the kinds of guidance given to students who are reading
challenging material.
I. Intreduction: censorship
A. Definition of censorship
B. Relevant Supreme Court rulings
TL. Reasons books are banned in schools: community, family, and religious values
A. Offensive language
B. Sexual explicitness
C. Gay/leshian content
D. Challenges to religious views
E. Racism and sexism
TiL Considerations for educators in dealing with controversial material
A. Age-appropriateness and access
B. Guidance and support for students
IV. Conclusion

5. Support Your Thesis with Evidence

The types of evidence you use in your academic writng will E?e deter-
mined to some extent by the discipline in which you are Wox_’kmg. Yor
example, for a research project in psycholf)gy on the prguchcc shown
toward people with unusual names, you wﬂl almost cert:mﬂy.rely he;xlr-
ily on published siudies from peer—revie\ived ]ournal§. Depending on the
assignment, however, you might also devise an experiment of your own or
interview people with unusual names to gather ﬁrstheutld accounts of 1_:1‘_-1611'
experiences. For an argument essay on the same tOpic in 2 COMpOSInON
course, as in many courses in the humanites, language:s, and htcra@es,
you would cite a wide range of sources, perhaps inclu_dmg#but not hm
ited to—peer-reviewed journals. Depending on the assignment, you might
also include your own experience and informal observations.

To support her argument on book banning, Tara Ketch_denves most
of her evidence from an array of experts, as in the following example,
where she cites scholar Henry Reichman:

Henry Reichman writes that in 1990, Frank Mosca's All-American Boys (1983) and
Nancy Garden’s Annje on My Mind (1982), two books with gay 1‘:hemes, were ‘donated
to high schools in Conira Costa, California; at three of these high schools, the books
were sefzed by administrators and then “lost” (53).

PRIMARY AND SECONDARY SOURCES. In general, researchers and writers
work with two types of evidence: primary sources and s.econdary SOULCES.

Primary sources in the humanites and languages,/literatures are works
that grow out of and are close to a time, place, or curltuxe 1'1nder study. T]?.CSC
can include documents such as letters, speeches, interviews, manuscripts,
diaries, treaties, maps; creative written works such as novels, plays, poems,
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songs, Cﬁd autobiographies; and three-dimensional artifacts such as paint-
131(:;gs, scu p;:;res, pacittery, weaving, buildings, tools, and furniture. Primary

urces in the social, natural, and applied sciences ar’e th :

es | cial, natural, e factual

descriptions of discoverics, experiments, surveys, and chmi(;l uializpom wd
3nalSc:c:onc;a.:cy SOUrces m the humanities and langnages /Iitcraturés restate

alyzc, and interpret primary sources. Common sécondary sources includé
ana C};scs, critiques, :hlStOﬂCS, and commentaries in the form of books
Eu s, encyclopedia em.Iics, and documentaries. Secondary sources ]I;

¢ sciences analyze and interpret discoveries and experiments and often
comment on the validity of the research models and methods and th
value 01.“ ‘Fhose discoveries and experiments. )
" ijgg ina specific discipline requires that you use the most authori-
: ve and reliable source materials available for that discipline. Your
:jlfsu'uctors can help you in th.is regard by either providing you with a list
o resoul_;;es commonly used in their fields or directing you to such a list

gour rary or on the Internet. Many academic libraries include helpful
sul };ct stu.lgly guides on their home pages as well i

or a brief guide to finding, cvaluating, and d ' i

print and online, see pages 607-622. ® ocumenting onEE

FACTS, STATISTICS, EXAMPLES, AND EXPERT TEST. i
: FAMPLE MONY. The evide
y:au. use in your acadcnuf: writing should place a high value on facts :11:;
statistics, cxamplc§ and illustrations, and the testimony of experts. You
ilnlzlstdl;c Ijlccuiateku;h your use of facts and statistics, and you must .chcck
uble-check that yon have cited them correctly. B
carefully consider the examples and illustrati e o ot
fu trations you use to support
htheils: Us§ t(l;o;c tilﬁlt work best with your subject and the augi:nceyy(;;lli
ave in mind. Finally, be sclective in citing th
: ally, | g the works and comments of
:zcgcits in your dlsaphbnc. If you choose wisely, the works of respcc.t:d
5 th0 ;se an?;.cxpcrts will be immediately recognizable to others familiar
subject area, and i
Of Succcedin]g . and your argument will have a much better chance
The following passage illustrates h
ow Tara Ke i
paper on banned books in the schools: 2 Kereh vses cxamples i her

In a debate about Katherine Paterson’s 1977 novel Bridge to Terabitfria, one Lincol
Nebraska parent protested the use of the words smotty and shut up alor;g with :Z?dn’
_ a.nd dam-n, saying, “Freedom of speech was not intended to guarantee schools the
ngkft to intrude on traditional family values without warning and regardless of th
availability of non-offensive alternatives” (Reichman 47-8}. ’ s

6. Be Aware of Your Audience

Th . .
e tf';:e;nc)re effectvely you take your audience into consideration
your argument will be. You need to anticipate your rcadcrs;
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reactions to your overall point and the kinds of evidence you use to sup-
port it, especially if you ar¢ presenting controversial or unusual ideas and
evidence. You should iry to anticipate objections to youl argument, take
them into account, and either accommodate them (that is, admit their

validity) or refute them convincingly. Doing so demonstrates that you

are comprchensive, thoughtful, fair, and reasonable——all traits that ar¢

required in persuasive academic writing.
Recognizing that not all readers are of the same mind on every issue,
Tara Ketch attempts to recognize both sides of the issucs she presents:

Defenders of [The Advertures of Hucklebery Finn] point out that such criticism
ignores context and intent— Twain was writing specifically to draw negative
attention to the South's racist attitudes and practices. Nevertheless, some critics
claim that any use of such offensive terms, particularly in a text presented as @

classic, can do more harm than good.

ESTABLISHING AN APPROPRIATE TONE. Tone—the degree of formality
established between you and your audience—is largely a function of the
vocabulary you use and the complexity of your sentences. Formal writing
creates a greater distance between you and your readers by using third-
person pronouns { e, she, it, they). Although it is more castomary, and indeed
often necessary, To use first-petson pronouns (I, we) in personal narratives,
it is best to avoid them n academic writing where you are aiming to write
objectvely. By all means, avoid abbreviations and any usage that derives
from the informality of e-mail, text messages, and instant messages.

No matter how valid or convincing you think your argument is, you
should always write with respect for your audicnce’s intelligence and with
appreciation for the fime they are spending trying to understand  your
point of view. Don’t attempt to bully the reader with aggressive language

or typography (for example, CAPTTAL LETTERS or excessive punctua-
Hon!!!). Instead, Jet the strength of your argument and evidence speak for
itself.

Tara Ketch assumes a nonstrident, rational artitude toward her subject
at complements her attempt to be understanding

and a moderate tone th
about the issues surrounding the frequently contentious subject of censor-

ship. Notice, for example, how she concludes her essay:

The efforts to censor what children read can generate potentially explosive
conflices within schools and commurnities. Understanding the reasons that people
seek to censor what kids are reading in school will better prepare educators to
respond to those efforts in a sensitive and reasonahle manner. More importantly,
educators will be able to provide the hest learning environment for children, one
that neither overly restricts the range of their reading nov exposes them, unaided,
to material they have neither the experience nar the intellectual maturity to

understand.




e e i 2 )

USING DISCIPLINE-SPECIFIC LANGUAGE.  The point of discipline-specific

language, sometimes referred to as professional language or even jargon,
is not to make a speaker or writer sound like a scientist, or a humanities
scholar, or a geologist. Rather, discipline-specific language provides a kind
of “shorthand” means of expressing complex concepts. Its proper use will
grow from your knowledge of the discipline, from the reading you have
done in the field, and from the hours you have spent in the company of
your teachers and peers.

While the meaning of some disciplinary language will become clear to
you from context as you rcad and discuss course material, some of it, left
undefined, will present a stumbling block to your understanding of the
material. Glossaties of disciplinary terms exist for most disciplines: Make
usc of them. Also, never be shy about asking your instructor or more expe-
tienced classmates for help when you’re unsure of the meaning of 2 term.

CONSIDERING OPPOSING ARGUMENTS.  You will likely not have trouble
convincing those who agree with your argument from the outset, but
what about those who are skeptical or think differently from you? You
need to discover who these people are by talking with them or by reading
what they have written. Do your research, be reasonable, and find com-
mon ground where possible, but take issue where you must. To refute an
opposing argument, you can present evidence showing that the oppo-
sition’s data or evidence is incomplete or distorted, that its reasoning is
faulty, or that its conclusions do not fit the evidence.

For example, notice how Tara Ketch acknowledges an opposing argu-
ment and takes issue with it:

Many would rightly question whether young adults should be exposed o extremely
violent novels such as Anthony Burgess's A Clockwork Orange, given that they are still
t00 young to put what they read into proper context. Does this mean, however, that
such books should be removed attogether from school libraries? Perhaps not.

Libraries and classrooms should be resources for children to broaden their
horizons. Studenis need to leamn about the range of human experience in order to
make judgments about it; leaving them guessing, or gleaning what information they

can from schoolyard conversations, will lead to misunderstood, or perhaps worse,
half-understood “facts” of tife.

7. Acknowledge Your Sources

Whenever you summarize, paraphrase, or quote a person’s thoughts
and ideas, and when you use facts or statistics that are not commonly
known or believed, you must properly acknowledge the source of your
information. If you do not properly acknowledge such ideas and informa-
ton, you are guiley of plagiarism.
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NOWING WHIAT TO DOCUMENT. You must document the source of
your information whenever you do the following:

e quote a source exactly (word for Word) . e
« paraphrase or summarize information or ideas from a so

e cite statistics, tables, charts, or graphs
You do #ot need to document these types of information:

' i iences, and ideas
» vour own observarions, expetl ,
. Sfractual information available in a number of reference works (known
as. “common knowledge™) _
« proverbs, sayings, and familiar quotauons

QUOTING, PARAPHRASING, AND SUMMARIZING. Quotations from sources
: ipti iginal : ¢. They are ordinar-
d-for-word transcriptions from an original sourc ‘ .
?irye;::; when both the idea or information and the d%rc.ase. lang;slzﬁc “f rtti;;
g i the language is nor highly distinctive, 1ts
original are important. If e, loet or
is, ¢ i i hould probably paraphrase
of analysis, or otherwise notable, you shou . ' e R
(o) i d end with quotation marks. 1hey mt
Quotations must begin an : e ey
' the punctuation, and the way
be completely accurate, down to . : ey
inte m i r must not misrepresent their
you integrate them into your pap . _ ot
i { if y d to omit some mater _
meaning. However, if you nee : : tIs nor
bstitute an ellipse (three spaced p
relevant to your paper, you may sul e paced per
i i aterial does not alter the origin:
ods). (Again, be very sure that omittng m 2 origina
i i i ty, if you need to make any g
source’s intended meaning.) Similarly, ‘ e
i ddi in order to clarify a reference, or maxiog
t uotation —adding a word in or eret ;
n?iicg: alterations in order to make the quote -ﬁt grammancaﬂyT into Igii
sentence—you may place your added material in brackets ([ ). Tara
does both in the sentence below:

As Natalie Goldberg writes, “When we know 1_:he name of something . . ..{1]?’( tzkes
the blur out of our mind” (5) —and isn't that the purpose of an education?

A paraphrase is a restatement of an idea of inforzfnarjon that is rougci;ly

the sampe length as the original. Paraphrase is ordinall’ily used W_*hcr;r rl;; 1ar cle(a

i ion i is i but the language 1s u -

or information in the source is important bt . c s uremarte

i t 47 your own woyds and 1y
able. A paraphrase must be 4 restatement ## : : o
i fs, but it does require prop

style. It does not require qUOTatlon marks, _

gi‘:;jotg. Do not substitute synonyms for a ha;l;iﬁ;lo)of words and call it

—that would be plagiarism (see pp. 27-30). . _

paraihisx;mary is a restatement of an idea or mf(?rmguon thathls ccgc

siderably shorter than the original. Sumd mary é}i iri;nﬂi ;s;:clioj;v ;:as :
original material is too long to reprodquce €Ither :

pa_rilphrase. Like a paraphrase, a summary must be in your own words and
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in your own style; it does not require quotation marks, but it d i
i ; , 0cs require
flvli)l f]_I:d %oper citation. é\s with paraphrase, do not repiace a handful of
rds with synonyms and call i — plagiari
gAY VIn call it summary—that would be plagiarism (see

CITING® CORRECTTY. A reference to the source o infor-
mation is ca‘llcd a citation. Different disciplines use difffe]z:;iosv;;inif ?ér
presenting citations; in most cases, vour instructor will tell you which style
to use. In English and the humanities, the documentadon style recom-
mended by the_ Modern Langnage Association (MLA) is commonly used
‘In the social sciences, the American Psychological Association {APA) stylé
is generally 'EJ.Sﬁd. For more information on docrmentation styles, consult
the appropriate manual or handbook. (For MLA style, consult ti-xe MILA
Handbook for Writers of Reseawch Papers, 7th ed. [New {(ork: MILA, 2009]
You may also check MLA guidelines on the Internet at www.mla.org.) -
‘ In MLA style, there are two components of documentation: nu-text
citations are placed in the body of your paper; the st of works cz'.ted ro-
vides complete publication data for your in-text citations and is placefi at
the end of your paper. Both are necessary for complete documentation.

In-Text Citations (MLA Style)

.In-t\.:'xt .citations, also known as parenthetical dtations, give the reader
parttql citation information immediately, at the point at x:vhich it is most
meaningfiil. Rather than having to turn to a footnote or an endnote, the
reader sees the citation as a part of the writer’s text. N
- Most in-text citations consist of only the author’s last name and a page
reference. Usually the anthor’s name is given in an introductory or sii@’lgal
]?hr(:lse ar the beginning of the borrowed material and the page reference
is given in parentheses at the end. If the author’s name is notc:givcn at the
beginning, it belongs in parentheses along with the page reference. The
parenthetical reference signals the end of the borrowed material and d‘jrccts
your readers to the list of works dted should they want to pursue a par-
uc_ular source. Treat electronic sources as you do print sources kecpinp i
mind that. some electronic sources are not paginated or may us,c para; %. h
numb.crs instead of page numbers. Consider the following examples %)rf'ii—
text citations, followed by the works cited entries to which thcy refer.

Every day Americans are bombarded with an assortment of
Ci.tation advertising for everything from cars, clothing, and vacations to
Z:?; a}ltlizr’s cosmetics, foods, and over-the-counter medicines. Unless people
signacl j;h.raze knov.v how advertising language works, they are at the mercy of
Madison Avenue. Advertisers, as William Lutz asserts, manipulate us
with weasel words, words that “appear to say one thing when in fact
they say the opposite, or nothing at all” (443). For example, when
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Citati we hear the ward helps as in “helps relieve pain,” we think “relieves
itation o .

with author’s pain.” Not necessarily true. And to make matters worse, a consumer
name in advocate says, “these unreliable claims require no approval—in

parentheses practice, that may mean no evidence” (Lisbman 594).

Works Cited
Liebman, Bonrie, “Crazy Claims: Which Can You Believe?” Language
Awareness. td. Paul Eschholz, Alfred Rosa, and Virginia Clark.
10th ed. Boston: Bedford/St. Martin's, 2008. 588-594. Print.
Lutz, Wiliam. “Weasel Words.” Language Awareness. Ed. Paul
Eschholz, Alfred Rosa, and Virginia Clark. 10th ed. Boston:
Bedford/St. Martin's, 2009. 442-451. Print.

List of Works Cited (MLA Sevie)

Listed below are the general MLA guidelines for creating a works cited
list. For a list of commonly used works cited entries, see pp. 617-622. Yor
more specific questions about entry format, consult cither the ML.A Handbook
or the Bedford /St.Martin’s research Web site: dianahacker.com/resdoc

General Guidelines

+ Begin the list on a new page following the last page of text.

 Organize the list alphabetically by author’s last name. If the entry has
1o author name, alphabetize by the first major word of the ttle.

e Double-space within and between entries.

+ Begin cach entry at the feft margin. If the entry is longer than one
line, indent the second and subsequent lines one-half inch.

« Do not number entries.

Tér a list of works cited for Tara Ketch’s student paper, see page 38.

8. Take Steps to Avoid Plagiarism

The importance of honesty and accuracy in doing library research can-
not be stressed enough. In working closely with the ideas and words of
others, intellectual honesty demands that we distinguish between what
we borrow—acknowledging itin a citation —and what is our own. Aoy
material borrowed word for word must be placed within quotation marks
and be properly cited. Any idea, explanation, or argument you have para-
phrased or summarized must be propetly cited, and it must be clear where
the paraphrase or summary begins and ends. In short, to use someone
else’s ideas, whether in their original or altered form, without proper
acknowledgment is to be guilty of plagiarism. The Council of Writing
Program Administrators offers the following helpful definidon of plagia-
dsm in academic settings for administrators, faculty, and students: “In an
instructional sctting, plagiarism occurs when a writer deliberately uses
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someone else’s language, ideas, or other (not common-knowledge) mate-
rial withourt acknowledging its source.” I

- Accusations of plagiarismn can be upheld even if plagiarism is uninten-
tton-a.l. A litde atteption and effort can help to eliminate this possibiliry.
While taking notes, check and recheck all direct quotations against the
wording of the original, and be sure you’ve labeled them clearly as quora-
tions. Double-check your paraphrases to be sure that you have not used
the writér’s wording or sentence structure.

While writing your paper, make sure that you put quotarion marks
around material taken verbatim, and double-check the text against your
note card—or, better yet, against the original—to make sure that the
quotation is accurate. When using paraphrases or summaries, be sure to
cite the source. ‘

To learn more about how you can avoid plagiarism, go to the “Tuto-
rial on Avoiding Plagiarism” at bedfordstmartins.com/plagiarismtutorial.
There you will find information on the consequences of plagiarism, tutor-
als explaining what sources to acknowledge, how to keep good notes, how
to organize your research, and how to appropriately integrate sources.
Ijlxcrgiscs arc included throughout the tutorial to help you practice skills
like mtc‘fgrating sources and recognizing acceptable paraphrases and
summaries.

The sections that follow provide examples of appropriate use of quo-
tation, paraphrase, and summary.

USING QUOTATION MARKS FOR LANGUAGE BORROWED DIRECTLY. Again,
when you use another person’s exact words or sentences, you must enclose
the borrowed language in quotation marks. Even if you cite the source,
you are guilty of plagiarism if you fail to use quotation marks. The fol-
lowing example demonsirates both plagiarism and a correct citation for a
direct quotation.

Owriginal Seuvee

In the last decade, Standards departments have become more toler-

ant of sex and foul language, but they have cracked down on violence

and become more insistent about the politically correct presentation of

minorities. Lately, however, they seem to be swinging wildly back and
forth between allpwing everything and allowing nothing. o

‘ '—TAD FRIEND, “You Can’t Say That: The Networks Play

Word Games,” New Yorker Nov. 19, 2001, page 45.

Plaginvism

In the last decade, Standards departments have become more tolerant of sex
and foul language, bu’g, according to social commeritator Tad Friend, they have
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cracked down on violence and become more insistent about the politically correct
presentation of minorities. Lately, however, they seem to be swinging wildly back
and forth between zllowing everything and allowing nothing (45).

Correct Citavion of Borvowed Words in Quotation Marks

“Tn the last decade, Standards departments have become more tolerant of sex
and foul language,” according to social commentator Tad Friend, “but they have
cracked down on violence and become more insistent about the politically correct
presentation of minorities. Lately, however, they seem to be swinging wildly back
and forth between allowing everything and allowing nothing” (45).

USING YOUR OWN WORDS IN PARAPHRASE AND SUMMARY. When sum-
marizing or paraphrasing a source, you must use your own language. Itis not
enough simply to change a word here or there; you must restate the idea(s)
from the original in your own words, using your own style and sentence

- structure. In the following example, potice how plagiarism can occur when

care is not taken in the wording or sentence structure of a paraphrase.

Original Source

Stereotypes are a kind of gossip about the world, a gossip that makes us
prejudge people before we ever lay eyes on them. Hence it is not sarpris-
ing that stereotypes have something to do with the dark world of preju-
dice. Explore most prejudices {note that the word means prejudgment)

and you will find a cruel stereotype at the core of each one.
—_RORERT L. HELERONER, “Don’t Let Stereotypes Warp Your
Judgment,” Reader’s Digest Jan. 1962, page 254.

Unacceptoably Close Wording

According o Heilbroner, we prejudge other people even before we have seen them
when we think in stereotypes. That stereotypes are related to the ugly world of
prejudice should nat surprise anyore. If you explore the heart of most prejudices —
beliefs that literally prejudge —you will discover a mean stereotype lurking (254).

Unanceeptably Close Sentence Structuve

Heitbroner believes that stereotypes are images of people, images that enable people
to prejudge other people before they have seen them. Therefore, no one should find
it surptising that stereotypes are somehow refated to the ugly world of prejudice.
Examine most prejudices (the word literally means prejudgment) and you will
uncover a vicious stereotype at the center of each (254).




30

WRITING IN COLLEGE

Acceprable Pavaphrase

- X s s

Hehhr.one‘r believes that there is a link hetween stereotypes and the hurtful practice
of prejudice. Stereotypes make for easy conversation, a kind of shorthand that
enables people to find fault with others before ever meeting them. Most human

prejudices, according to Heilbroner, have an u i
pre] A gly stereotype lurki
inside them (254). v e somentere

.,%;‘ Does ¢

Preventing Plagiarism

Qunestions to Ask about Divect Quotations

* Do quotation marks clearly indicare the lan
, guage that .
rowed verbatim (word for word)? guage that I bor

Is.the langunage of the quotation accurate, with no missing or
misquoted words or phrases?

Do thf: T:.>rackets or ellipsis marks clearly indicate any changes
or omissions I have introduced:

Does 2 mpg,nﬁarl phrase naming the author introduce each

quotation? If not, is the author’s name i i
uot e in the

citation? parencheriee

* Does a parenthetical page citation follow each quotation:?

Questions to Ask about Summaries and Pavaphrases

i:y c;:fh summary and paraphrase written in my own words and
Dc_?c§ each summary and paraphrase accurately represent the
oplmo, posslllﬁ;ror rczsog ot the origix%al wriFer?

therieal sase dtatio;l?an paraphrase conclude with a paren-

AP LTASC

mestiam to Ask nbout Facts and Statistics

* Do i
I use a signal phrase or some other marker to introduce

each fact or statistic that is not common knowledge so that
readers know where the borrowed material begins?

Is each fact or statistic that is not common knowledge clearly

documented with a parenthetical page citation?

S T

A SAMPLE STUDENT PAPER -

Finally, as you proofread your final draft, check your citations one last
time. If at any time while you are taking notes or writing your paper you
have a question about plagiarism, consult your instructor for clarification
and guidance before proceeding.

A SAMPLE STUDENT PAPER

As a young adult, Tara Ketch read just about everything that the pop-
ular children’s writer Judy Blume wrote. While a student at the University
of Vermont and a major in elementary education, Ketch took a course in
children’s literature and was asked to write a term paper On SOme aspect of
the literature she was studying. She thought she might be able to reflect
on some of her reading of Blume’s books. She also knew that she would
soon be looking for a teaching position and realized that any teaching job
she accepted would bring her face-to-face with the difficult task of select-
ing appropriate reading materials.

In her course, Ketch had read both Natalie Goldberg’s “Be Spe-
cific” (pp. 4-6) and Diane Ravitch’s “Language Police” (pp- 506-517),
among other essays, and she was generally interested in their discussions
of language and how young people learn to read and write. In choosing
a specific topic to write about, Ketch decided to delve into the subject of
censorship in elementary education. She was interested in learning more
about why people want to censor certain books so that she could consider
an approptiate response to their cfforts. In a way, she wanted to begin to
develop her own teaching philosophy with respect to text selecton and to
argue for a sensible course through what she perceived to be a potentially
troublesome area for her asa teacher.




oppubunds ull], ‘sauead] pruiBiip J0 RusIzAWN 2 40 2315 23 18
JAGLYXe BUNuO ue 01 Butpoasy "BAISUBH0 4000 Bt} pUnds aapy aldoad
AueLs “3uaIu0d JENXIS andxe ou st 2il} uSneyxe pue fog 3
paweu & smays (3s0 410 34 U0 aay-fQuasy equinu) ueyalLy WBiN
a4 U a0g paiensmt Q6T S)epuas oUMEl ‘wnizosds a3 o0 pus
ansoddo aul Jepisued PINOM BLUOS JRUM UG ~gILUND pue sSLRIgy
100135 AuBul Woly pauueq Ued uopyeangnd 8uls Sey Puz ‘sodoy

Tenxes Apjuel B0 Suowe ‘edes sherpod (381 SALO ALF U0 32143

JTRITCD
1aquinu) sbuis pig pafiny ai Ay MO T 790U (eaydeloigeine s
a6t 5najRhuY BAE “JUIIL02 eny@s Wol} pajaaj0ud 2 PIAoYS wou.wﬁ“uuvmm_m
uRIP}LYI TeUY B8Pl SHNPE W04 suon sabuaTRy? JBUYID 30 sa[durexy
-afenbue] BALSUALE 10 38N 3] PapuUsIsUIEL JeU} 3MEA B PRY
300q 33 ARy} PEPLIP B5ED SR L preoq 10ois au) {8-LY UBWLILEY)
_SIAIRLLIETIE SAISUBHOUOL JO fangELeae 33 40 ssoypueban pue Bupem
MO SBIT|EA zwaﬂ JeuorIpes UG PR O3 bl B3 SJOOIS
sajuetend o] pepualuE 10U SBM yoaeds Jo WOpSA, ‘Buikes ‘uiubp pue
pIoT Uz Buoe dn anys pue /ZI0US SPIOM BT Jo ssn o pagsajond
uased ‘isEgaN ‘U1odLT] 3U0 *(3s4} SATI0 9y uo 3wl JeqHnu) DIRGRIA,
07 2Btg T2A0U LL6T SHOSIE SuLISLREy 1noqe S1eqap B Ul *{wopsay
{eniseTieT 10} LY0) piom-d, sip Bupnioul +afenbuey st 03 suor2igo
40 asvieoaq Aebie] J01e USSHLE JEGUINY 341 HO0] “SI0SUS3 2q-pinom
10 1e6e ewuasad e ‘afy au7 Ut Jayan) 19A0U TGET stabuyes a °C
10002-0661 WO $420q pabuzeyd fpusnbay Jsow 2U1 4o 51
(4107 5u0p32M 1eNISTRIUT 404 320 5 LICHRLD0SSY Aeigr oSenSur]
yEDLallYy SUF U "RuRIRlE JuaIseIope Jo B3R AL UL HOWWO3 fewadse mww.“b ﬁw_.wﬂm
aie sbenfue; suejoid 10, BAISURLO,, uo paseq SeDUSED 3o syjdurexd
-san|eA SNOLBLRL
10 “Ruaey FLUALIEOD PUBLO sy00q 2L I8t uoydazad Ayl wok
W3S swWanshs 100UIS Weil $3004 UEq 01 sydwape Jsoul ‘Bbupieads
2 Y3
TaIYd INTQOLS T LIV SV

fisuey "suosea) J0 MaLEA AL 10 swayshs 10040s UL $HE0q

SUAIPYIYY UBQ 0] SLOHS Jusnbay o3 pa] 2ARY 3L se yans sBugni

40 subieISCIsIUL JUARHLG (% uewypisy) LuoLuldo Jo sieEl JBLe

10 *uoiBijal “WSHEUOLTRY “S33H0d Uf XOPOUMO 3G TIBYS 124M aqLnsaad

01 eAOWaL 113U Ag 4395 PUE 400 35041 UL PRULRIUAD SESPL BYL

asip Aayy asnedaq Aldwis mméw._._m feigl) 100YDS WOL S{00G SA0WA

woz.mmE spIe0q JO04RS 1290],, 1BU] P21l UN0J swaldng ay3 ‘2861

UL 3eA “(€ uBLYDISY) ,SAMEA [BUOONISUOD USR] ajeandwr Aydieys

pue £32811p 30U 0D ILYM pue swagshs 1004ds Jo uonesedo Ajlep

U7 UL 3SLIT YIEYM STILYUOI JO LOMOSAL BUT UL IUBAITIUL JOULIED

puE 30U Op S1IN0J “SBRLIOU3IE 12IC] Pue s 40 1053U0D 3U] 0%

PAYILLIOD SL UOHEN N0 UL UONEINP3 24qMd,, ‘pa1ELs {No) swaidng

BU} ‘spsupYy A uosiadd 40 3SED BYET AP UL *510040s B3 UL
diysa05u87 UO P JER]D 335 J0U SeY JuawulaAob (esepa)l YL

“Jeuagew Fulbuayeyo Bupeas ale oum sjuapnls al uaALh asuepnf

10 spuwy 2y} 03 pue ssouajeudoidde-abe 01 uogUITE Lol Buyhed

fig yooq uo sueq BLINC TRISAI0) Bl 510383NP3 1BV §15966ns

swooq 03 SeBUSTIRYD 204 SUSES) 31 J0 MILARL Y ;ap1a9p Avyn pinoys

S1SB0 TBYM U FURIFTII00UIS UEDLIBULY 10} 1L BI° S[eiereLL 1RUM

3PLIap S101EINP3 PIROUS MOH "SI01E3NDa 10} suoigsanb snouas Jussaud

sydwapie Yang ${0oq JepRonsed 61 55802 Buiueb woy sjuapnis

daey 03 1wage AIUNWWE S Uk SPNPE A6 10 “spuated ‘sueueiqn

‘S[R30 J00Y3S UaLM sUe dLysiosuad 0GR S93eqep ‘510035 UT
*Burylm 4o 1o9eds 4o uoissasddns 1o uopoLasal 313 st dwysiosua)

00F JU) PRIY 3,UED NIOA “SPLY

8002 ‘G€ 1Ldv

LT ysibu3

©s0Y 10552404d

U3y -4 Ble]

T Y21y

sasatpmaxed
U PITIET
Iomne
—aonep
1xa1-U]

suonsanb
0Ty

paoeds
-3[quop
ST Y

drgsyosaan
3o moprugd

“paI23ud
ST3PIL

THITIOD NI DNLLIEM

e



“5]00U38 470 UL SaoUaLpTe JYBL By3 yIeaL

5100 YL au3 Jey) Suumsus ug g Kpessaoau ‘sj00q m:.E.:mn_
UL J0U pRIsaISIUL WIS SYNpe umEmumS 40 1aguinu abse) AjaAlE)R
v "sloyesnpa oy 5305 3L UeyT USHUSHE aiou sainbas— 410 3

01 Buzpiodde “fBY T pUE 3PEDAp J5T] AU} J2A0 900G 0} sshus ey

(ssoumemdoxdde
101 uanb UpseR) Jusnbay Jsoul puYl sy —ssausiendosdde-abe -age) s
. 01 WIFyg
40 3NSsE AU 12443 B YO 1T I8P fay1 pinoys siseq Jeym
. suopsanb
UQ,, PUB ,iUBIPILYI|00IS UEILDWY 10} 1Y S8 STRLIDFRW JELM [ 01
k=
SPLRP $1018IMP8 PINOYS MOH,, suoLsanb SU3 YILA SN SIAES] SHO0Q TINIY
S,URJPLiYY UBq 03 DISN SUOSESL 341 J0 BLL0S JO MBLABL JaLG SIYL WONSTRIT,
-pochb ueyy
(Y 210W Op UET “DISEED B S8 pajuasad pey e ug Krenared ‘Suuel
BAISURYO LONS Jo 2SN AUD JRUR WLE) SHTLT SWos SsARYLSASN
-seopgoeid DUE SIPNILTIE JSIOBE SHINOS BU) 03 LUOQUSHE aanebau
mesp 03 Ajeoyioads Bupatim sem ulem) —Juiul pue P03 saloubl
WSITLT Yans 127 Ino Juied P& U3 40 SIPpUsSd -gBenbue) soel
40 25N 53 4o asnedaq WhLANG pauweg pue pefuaney uedg ¥slj0
sey “adRy ST Jo ASISA03U0D pageal) 150w Bl sdewsad Jo axanos a3
WSTXIS
*(351) 4T BY3 LD BAL FOQUINU) LY Auagapiang Jo sainjuaapy suieml pue wsmEr
; uo paseq
NEY JSIXES 10 381081 3 03 PASPLSUOT JUIUDD 10 JeAeniod sayl cofaEp
51 $%00¢ 03 s3DuRTiRYD Jo) UOSEAL PAIR Anusnbay seujouy Jo sojdorexy
+( 437104 AUEBH,) £00¢ Ul PSSLLSLY S2M S100UIS funos woy
PIADWRE $HO0G SYT SABY 0] JMSME] AS0UM gopz uLusred ‘z1bioag
RIUND) WBUULAD B Af PIIDAS] SEM LDLUM JO JSS1E] BU3 “suoalge
yons jo 39613 JuSI8l SNOWEY 150U A sdewiad st (351 410 Byl UL
UaAas Jaquind Kj2A1108]]03) SsLIs 131104 Rizeg at] ~$}00q UL 130200
11 Jo seReruiod o1 13[go eappedsiad snolbiyas & wouy Bupjeads
sonun swos “(sTe¢ ssaung) siseq Aue uo 1iyBnz1 bulag s o3 payraiqe
aArY sAPadsIad (BTNISS B WOL Buimbie asoy] pue ‘R paIdes B se
¥ 3
nn MHIVI INTAAQLS TTIANVS V

UBL] s3y3el “unjelell se bnel uasq sey S)qug 343 usym paIeiyo
sARY m%bwnﬂmn snogbial e wiol Buinbie asoyy sdnosb snowbraiuou
pue snobyes ﬁoa Wi 1BSLO1LD vﬂﬂm:mm SEL| WOCISSEY MJL
ui aaussald §,9)q1g dYL *S100yI$ Ay uL amjeiall) o sshuaeyd
Auew Jo snoo) ay3 usoq sey Mbuisudins Jou ‘uoibray
*(£5) 1501, USU1 PUB SIOTRLISIULE Af PEZLOS 219m $100q AU
‘sjo0Lps UBLL 95aU1 JO SUY3 I8 feluiane) ‘e3so]) ROUO) UL SJoogas ubLy
0] pajeuop assm ‘sassuy) Aeb yum sjooq omy (286T) puil A uo siuuy
suapien foueN pue (£861) shog upsuawyy SEISOW JURY “066T UL el
SqUM UBWILIISY AlUSH sy 410 9yt uo KPANDadsaL ‘UdAT]E fSquiny pue
ONQ JSQIINU S8 YURL “SILURUCY OM] SDY JOYID3H S UMY B3]SY] pue
FOUIOsY SAPPOE S PHOUTIM TPRYDLW “UaIpiy) 03 saYysayn G upejdee
03 paubisap sY00q suUP|YD om) (-SSBLFIINEXS Tenxes uo paseq ssoun
woyy Aaeiedas usjuo (erxesowol uo paseq sabuteyd sazuoebejen
410 3y3} "Ju=u0d telgsa) pue feb 51 33eqap Jo Sunos pegeR: Y
A3iAre jenxes sGRINcIUR 1M $He0q 5ay] Jey] ALom
few oym puz passmasyp Auado Jou SeM XIS ISYM SJUSLILONAUS
uL @n maib oym synpe Auew o3 Bulqunsip Ares) ale soidoy asay)
‘ Y512 1aquInul 38 uy $3W0I ‘UOLUOTE PUR SSINOTAEIUL SASSRISLE LILYM
UBA2167 *Juswdoiansp JUSDSI|OPE PUB UOLIENIISUIL 4O LIOLSSTIOSID
juBll 3L fo) pRuLeq uReq sey (om3-RIxIs Jaquinu) Jahioy ‘B ST
EPCg “atay] noj 21y 354 001 dog 5410 243 UO $4004 U3 JO 3AY JO
12303 B u&oﬁ% SEU SWME 398y U :S3Wwy3 1enxes jo (edestiod Apyz
104 311 JBPUR JWOI ISLML) .m>m: s00q spwmg Apng o Augp
(102 12351203) uoneysEiOU Pl
pebzinoous 11 73] 3Ys 9SNIEIAG PIAOWL 400q 8y1 pajuem jused e
‘suiejy] UL ‘pue ‘j00yss MRUIWI]S U WOy PBAOLLRI Y00q BU) 2ARY
01 paLa sjuased ‘066T UL “jH0x moN uT (5043 auy3 ySnouyy,) Aog

ApNU B3 uo spoys buwmelp Ag pageBindxe sem ¥00g a3 ‘LINOSSLY

£ 473

wordrpez

o paseq
sa>Busre
3o sepdurexy

sseagd TeuSts
up patren
sioyIne
—uoRnrp

ITNRTOY
uergse]/AeS
uo paseq

saSuwapeg
Jo sepdmrexgy

HOATTOO NI DNIITIM

FE



"puelsiapun
01 AJLIn1EUL JENIIE)SIUL 8Y2 Jou 2auauadxe syl teulieu Iaey A3l
JeLla1ew 01 ‘paplreun ‘way; sesodxe iou BuipEal Aley] 4o abuRL
BY1 SOLIISAL AJBAC JBULLSL JEL] BUO ‘USIP]LYS 104 JLBWILOILALS
Buiiies] 158 3y} apwacid 01 S]ge 39 T sioleanpa ‘Rijuzpoduil
2101y LPUUEW F|QEUOSESL PUB JALLISUSS B UL SU0LR 35013 03
puodsas 03 sio1eanps atedaid 1snsq aq T)im 1004yds uL Buipear a1
SpLy JeUM Josuan o1 y9as 9)dosd Jey3 suoseal 2yl bulpueisiEpur
*SAUMWLI0D PUE S|00YDS LLYILM SIRJU03 aalsojdxe Afjenusiod
21eloush uBD pEaL URIP)LYD JBUM JOSUDD 0 S04 BY)

"1aR9q Jo swaishs snouea
al01dxa 03 WAy MOT|e 1 J9PI0 UL SILBIGH 100UIS UL SjeLSlel
snolbjas 01 SSO00E SARY PINOUS USIPILYD ‘UCLSSTIISED WOOISSE]D
10 8pISIN0 Y31 1594 A)gissod aue sawdog snobfad 21118104 Bjiym

‘Aeuy A3em0s no uL Bulpuelsiepun Sulseassul 104 $1003 TniasT
3G UED ${00( UINS ‘JUALL JISULUL 3ARY A3U3 PIPLAGL tpalleq
3G ATEJIFELIOINE JOU ASLMEL) DINDYS ISD@S 10 IS8l pallasp
JUSIUCD YL SHOOQ TOAOU BUY JO PHOM BUT ULYILM JUSIL0D 3L} JO
BuLugaws Y7 U0 SNI0L O] SPIAU UOLSSNISIP PUR LOLABYST JENXaS
aimew noge HuLyswoes puesispun o ybnous pio sIUIPNIs 03
paoNpoLIUL 3G 03 PARU “JUPIU0I 1erx@s Buais saey Yym ‘sBuis pig
pabny ayz Aym mouy I snojabuy efely =y spacu ‘Aues
-REat UMD SJUBpMS 3YL
DUE 12A0U 21 JO P1IOM BU3 USIMID] IUETSIP BIYT pUBISIBpUA 03 pue
ANEIRILID AUNJRIBI YINS PRAl O MO SIUIPNTS YIEs) 0F Sicleanps
100435 Jo gal ay3 st 11 “Auuejoid uL payanod si abessaws asoym Ing

quaw Areiaan sey sau5e saRLD JSOW YILYM *a/fY Bu7 Ul 4ayin]

9 yIsy

TOISTOUO)

SINTEINN
[EISISA0ITOD
3o
Tononponut
snepdoxdde
J0 sajduaexy

LE

MHIVE INHANES HIJNVS YV

AL} ToAOU B 4O B5ED 3] 1T BousUad® Bunsp|maq e ag asimiaio
B 3eym 01 EILGD 9ALB 01 J3pio UL ‘ssanosd 3] 995130
PINCYS s10323ND3 “1oAcU TRISISAOIINOD B JM0 $jo9s Ajjuspuadspuy

P12 & 4T “(905) ,uies] 03 poau fauy JeUM PUE pUEISISpUN 0}

A1) ave spuspmis 3eym go quawbpn{ jeoissajoid 118y] ye paseq (worurdo
. . : . Lradxo)
sjusphis 1Yyl 20y sbulpeat 95003 03 Ajiqisuodsal B saey 1ioddng
SRyzeR|, "SALIM YIARY auelq Sy -Bubusneys aaoid Jybuw ey
TeLis3ew Buipiesiepun Ul wayy pie vyl pue jeuajew a1eudoidde
-=fie Buisooyz ut naupyo spink 3snw sto1eonpa ‘uoieINp3 (3>0epmSs)
. SIS 03
ue jo asodand ay3 syeagep dujsiosuso b0 Am sy
{uoesnpa te yo ssodind syy 323 ,usL pue— ()
SPUHL MO JG NG MY 541 S 31 - - - Bultiswos Jo wew suyy mouy
S UsM, ‘selm Biagpiog sieeN sy tay jo 5198}, pooysispun
1Ry "3510M sdeyiad 10 “POOISIBPUNSLL 03 PES] TIA “SUCITPSISALOD
prefjooyss woy uex Aayy uopewoguy 1euM Butues)b 20 ‘Busssenb
way) upaes) 231 noqe syuswbpnl ayew o3 18p1o ul adusuadxs vewny ‘monnps
JO sume 03
40 abues sy Inoge wies) 03 pasy sjuspnig *SUOZLIOY 11941 U9pROIg drequos st
drgszosuan
03 USIPILUD 10} S92IN0584 B PINOYS SWOOISSET) PUEB SSLieiqL] rwondumssy
“jou sdeylaq ;saLresqy) jooyas
oy J31FabioNe paA0waL B FINCYS SOOE YINs JBU) “UaAaMOY ‘ueat
Siya sao( "pau03 Jadosd o3z peas Ray) Jeym 1nd 03 Bunok ooy nas
dle Ayl 18wy wealb “aBunig yompary v sssebing Ruoyzuy se yans
Si3A0U JusTolA APluaunE 0] pasodx 9q pinoys syinpe SunoA ssyaym
uogssnb AlbL pinam Auely “uory Nnpe-bunok awos ut uasaid
uotyoqe pue ades jo sansst a3 0] pasodxe aq 10U plroys UAPILYY
100yas Kieuswage Jeyy aaube Algeqerd pnom jsop *UDLSSNISIP Japun
s3j00q 2u1 Jo Auew ut sswayy (areudoiddeur-abe pue) sjeudoidde punoxd
’ ToWaoy
-sbe rwspt o a)qissod s1 1 1ey7 916 Ay sio1eanpa 350} 03 steaddy
ER |
ADTTION NI ONIITIM og



'800Z Udy £2 "gap 000z ‘SSLRIqLT elIBiLA 4o Rusisaun

SUL U pay a3 Buipai sdiysiosuz) "M 4o seRg auy ybnes UL,
Ly
"H00Z “Uonenassy Aleigr] ueduswy :0Beayy) *pa pig SO0y
10f Siamsuy pup senssy OIS pu diysiosua) sy ueanpizy
L L18-90G "600Z ‘Suey "15/pioypeq
:uo3sog "yley) eiuibiy pue ‘esoy patpy “Zjoyyasy Jneq -py
‘P9 W01 “ssauzipmy obpnbuny « 200d afienbue) 3y, suelyg ‘Yglaey
'8002 udy £z
"3 "8007 ‘uolEnOssY Aterqry UESLIBIY b7y, ups) pue ‘adf)
‘Uonmunsur “oreguy Aq sabuspey) pue 000z-066T 40 syo0g
pabuaniey) Auanbayy 350 001 UL, Wwopaal Jenatiaul Joy 3u)0
8002 1y £2 qap “Bed “u 1200z Aew 1¢ ownop Ainigr7 jootas
JSEATRLS Aleaglt oouag funo) pauuwmy :m ulelay 03 Japog Auey,
W "G~ 6002 ‘SURIEW 15
/piojpag :oisog e BlutBILA pue “esoy payly ‘zjoyyasy gy
'P3 P2 30T “ssoziomy aBonbuny #R3dS ag,, aleEN “Bazqpjon
UL "2002 “poomuBRLg (uepUST *uomps pepurdsa
PUE PSSIASY “saLiniqe] I0gng pup Sjooyss up diysiosuay yoog
OF 8ping souasafay v sy sy ut pauung *y H3gIRY “Ta3s1a0y
“HLUd "686T ‘Mo1auRIS 10N ‘Uayoniap S86T-056T Sj00ias
2H9nd 347 ut duysiosua) Aviogry :syoog auyz fo a1npy 887 ‘ssaung

P3IL) oM

£ yaay

arSreTs woty

W%t PAIISpUE
sILOud

FO soupy
yuonbasqns

P puossg

aSed mou
o smSaq
PHD SyIoM

HOHTTIOD NI DNLLTIM

8¢



