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with one week in February of 1968 bringing news of five hundred thirty-
four American deaths. Romero'’s images of rotting corpses on a violent
landscape covered with entrails and viscera, and a band of survivors bat-
tling it out with faceless hordes and deeply divided among themselves,
perfectly suited the American mood.

In the years ahead, Tom Savini would do an even better job of
bringing these rotted corpses to life. Savini had been friends with George
Romero during their youth in Pittsburgh and would likely have worked
yith him on Night of the Living Dead had he not been called up to serve
inthe army the same year. Savini carried a makeup kit with him through
basic training and even used collodion, a liquid plastic, to make up a
drill sergeant who wanted to frighten his next platoon. Sent to Vietnam
asa combat photographer, Savini brought home a blend of trauma and
wreativity that led him to become the greatest makeup effects artist since
Lon Chaney Sr.'¢

Savini’s first film assignment drew directly on his personal horrors.
Deathdream (1974) told the story of a Vietnam casualty who returned
home to his horrified family as a rotting zombie-vampire. Working with
Romero on Dawn of the Dead, Savini brought the war home again with
mages of a zombie head exploding from a gunshot and arms and legs
torn apart. These scenes of gore replicated what he had seen in the rice
pddies. In his 1983 book Bizarro, which explains special effects tech-
niques (with a preface by George Romero and introduction by Stephen
King), Savini remembers a moment in Vietnam when he “nearly stepped
mahuman arm, one end of it jagged and torn, its fist clenched and grab-
bing the ground.” When not photographing horror, Savini visited friends
inthe hospital who had been catastrophically wounded by land mines.
In Bizarro, he suggests that he trained his mind to see these things as
special effects in an effort to deal with the trauma.”

The Vietnam War did not create the zombie genre or make way
fr the vampire. However, like the Civil War, Vietnam produced a very
graphic iconography of death and bodily dissolution that has remained
apermanent part of American culture. Horror images for the next forty
jears, in a very literal sense, owed their blood and gore to the conflict.
lnlike the Second World War, in which images of veterans seldom
nduded evidence of wounds, the corpses and the physically trauma-
fzed human body became a focus of America’s memory of Vietnam.
The zombie and the vampire (joined by the serial killer) feasted off these

mages, and Americans turned to these monsters that resonated with
the national horror.'



