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iy of the Dead. Their popularity spiked in the early part of the new
@itury. During the same period, American pop culture witnessed the
endancy of a monster that, in some respects, never went fully out
istyle. A new version of the American vampire rose from its coffin in
¢'70s, and followed a similar trajectory of celebrity as the zombie, his
more proletarian monster cousin.?

. Like the zombie, the vampire had appeared in slightly different
sarnations earlier in the twentieth century. Lugosi’s Dracula, a mon-
fr sophisticated enough to stalk his victims at the opera, had enor-
pus popularity on his first appearance but soon found himself eclipsed
W Boris Karloff’s Frankenstein and the barrage of mad scientist mov-
that followed. In 1958 American audiences thrilled to Christopher
les new interpretation of the vampire in the British Hammer Studios’
lmr of Dracula. Lee’s version of the Count kept the sexual allure of
bgsis vampire king while adding an animalistic cruelty, and hungry,
'.. ot eyes that transformed the Count into a bloodthirsty sensual
pionic Satan.*
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