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Homosexuaﬁty in-Pat Barker’s Regeneration
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Regeneration is a novel that talks about the different experiences that former war soldiers

go through after their experiences in the war. For most of the time, a lot gets revealed through
-
their admission in€5the post-war health facility where they are treated by Dr. Rivers and other

six doctors Mﬁ“ﬁﬂ("&ﬁé’r&ﬁfﬁé‘m It is a series of emasculating moments for them as
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their experiences characterize with screams and insecurities as well as fear. One other theme that

stands out is the intimate relationship seen between some of these men. Ifis-however not

C

~wiittenTri. The given time is one which e society does not condone homosexual relationships

arrd-especially among men in uniform. Pat Barker takes us through a series of instances when the

| lc.“‘ % /;

relationships are highlighted_to those that assumptions are formed about because-of the fear of
A
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“In the book, the first sense of a sexual relationship is seen between Sassoon and Graves.
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On the ninth page, Sassoon gets too excited te-see Graves, and it is evident that Graves!did not
7~
just come to see Dr. Rivers about Sassoon’s case, but he also tame to see his friend. The nature
of their relationship is questionable especially when they talk about their wounds (Barker 32).

Sassoon gets uncomfortable when he indicates that had Graves’ injury been between his legs
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then... .he leaves the statement hanging. It shows his discomfort oh the topic and probably-the

=

society does not approve of such talks, and that is the reason why he keeps 'iffaendi’hg ’El_)__e_bi)ok
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4lso links Sassoon to Owen who is initially intrigued by the Soldier’s skill in poetry. At their first

=

encounter, there is an awkward moment in Sassoon’s room where they over.indulge on issues
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relating to hi’g‘inoetry, and there is an uncomfortable feeling between them. They, however,
become closer, and the relationship moves from mentorship to friendship. Owen, later on,

develops st;&{ng romantic feelings towards Sassoon.
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Due to the delicacy of the i{SUije,ople are not very upfront a o{f%a'nd Sassoon does not
s ek f

clearly reveal his intimate identity with anyc;?le until he briefly hints {t to Dr. Rivers (Barker 54).
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They laugh it off. This scene, however, has significant meaning in the understanding of the issue.

—

Sassoon says that his sexual orientation is secret and if exposed is likely to disqualify him from ‘

military service. It is probable that the society, within which the book is set in, is one which A1 doey

associates homosexuality with social unconformity. For that reason, those who are homosexuals
are likely to keep their status as secretive as they possibly can. Graw@s;vh‘o isalsoin a

relationship with a different 11(1ﬁ11>eventually gets into a relationship with a woman so as to look

L

normal before the public eye. He goes as far as saying that the tendencies of people to get into
relationships with each other are disgusting and abnormal (Barker 202). For that reason, Graves £

ends his romantic relationship with the male soldier as he is afraid of being persecuted for his

homosexuality by the public. For Sassoon, this further makes him feel out of place, as he has no
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heterosexuyal feelings at all. ‘ - .
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The other issue that comes out clearly in this book is that of the role of women in the

sexual orientation of the men in uniform. As expressed by Owen in his poems, women have left

the men to glow in their heroic status. Through the trench poems by both Owen, it is evident that
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the women do not care about the male suffering).and,ithereforq, leaving the men to do as they
FAS

please (Campbell 839). Such conditions are a contributing factor towards men turning into

@ thoe
homosexuals. Men will turn to follow men for consolation times of their suffering as it is thenr ]
\

that undegssﬁgnd them better.
d
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Contrary to the expectations of the society about the men in combat, the war environment
provided an atmosphere that was efficient for these relationships to take place (Barker 70). c

Through Billy Prior, the reader is taken through the tactics that the soldiers used to battle with
- s

the Frgnch They hid’in dark trenches throughout the day and partially at night before they could

launch their attack. Prolonged encounter with these men in such conditions can be seen to favor

f
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the development of these relationships. The soldiers are however;shy to admit such feeling or
even publicly display any form of affection as they are afraid of public ridicule. For soldiers who
dared expose their homosexuality, serious consequences were attached to the act, and they

included being expelled from military service, public shaming and being arrested.
{
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One theory that guides homosexuality is the gender invasion trope (Campbell 828). It is
where there is an intermixture of one sexual body with another body’s psyche. What this implies
is that the soldiers can see each other from a feminine perspective, which is also a mental

'scenario and not entirely caused by one’s physical attributes. This can be attributed to the fact
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that the men are secluded with fellow men for a prolonged period. Finalty, Pat Barker has

[y

successfully highlighted some of the issues that these groups of soldiers vyeht )hi"ough\,and
through thé %haracte;‘;the reader can grasp the feelings of the society towards the issue of

homosexuality.
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