CHNS 341/H-- Chinese Literature I: Traditional Chinese Literature Spring 2016
Assignment Sheet for Unit 1: Shi jing/Shik-ching 758

Read*:

*Items noted as Xeroxed/photocopied may instead be on Blackboard in which case yon will

need to print them out yourself

1. Poems from the Book of Songs (will be xeroxed). To be read and discussed in the following
approximate order: “Guan ju/Kuan chii” Bl (no. 1), “Zhen Wei/Chen Wei” }&7 (n0.95), “Ji ming” 3%
(no. 96) “Ye you si jun/Yeh yu ssu chiin” #5775 %LEE (no. 23), “Bo zhow/Po chou” F5#F (no. 26), “Mang” %
(no. 58), “Xi you changchu/Hsi yu ch’ang-ch’u” [ B (no. 148), “Huang niao™ & 55 (no. 131), “Shuo
shu” &, (no. 113), “Qi yue/Ch’i yieh” 41— H (no. 154).

In addition, an advanced student may be asked to pick an additional poem or two.

2. Arthur Waley's “Introduction” (pp. 13-19), “Appendix I” (pp. 335-37) in the Book of Songs
(xeroxed).

3. Recommended: For background information on the early China of the Zhou Dynasty, read

Charles Hucker, China's Imierial Past, pp. 1-117 {or any other history of China) (on reserve).

5. Recommended: For a brief introduction and a bibliography for the S#i jing, consult the entries,
“Shih-ching” in William H. Nienhauser, Jr., The Indiana Companion to Traditional Chinese Literature (R
$95.109 In2); consult vol, 1 and 2.

6. For advanced students (eg any graduate students); Daniel Hsich. “Final Particles and Rhyming
in the Shik-ching.” Oriens v. 35 (1996). See me for a copy (also on reserve).

Fo Do and Think About;

1. Be prepared to give a brief description of the Book of Songs and its historical background---
What is the Book of Songs? Who composed the Songs? When was it composed? What was China like
during this period? etc.

2. Do the poems from the Sorngs remind you of anything? I will ask several students to bring in a
favorite short poem that they can compare or contrast to the poems they have read in the Book of Songs.
Make sure you xerox copies for the rest of the class.

3. Why do you think the Songs have remained so important and popular in the Chinese tradition.
What do you think of the Soags? Describe their qualities and beauty.

4. Recommended: Keep a notebook of your readings. As you read cach piece, record your first
impressions and thoughts and share them in class. Ask yourself questions----Who wrote this? Why? What
kind of world did he or she live in. Why is or isn't this piece effective? How does it work? etc. Note that
sometimes your first impressions are freshest and most insightful,

5. Pay attention to the form and the language—- what “shapes” do the lyrics take? How are they
organized? Is the language easy or hard, dense or smooth? How do they compare to poefry that you are
used to reading and your ideas of what poetry should be or ordinarily is.

6. Keep in mind that Sk jing literally means the “poetry classic,” that is, it was canonized as one
of the classical books of the Chinese tradition, it was revered, studied and memorized century after century.
Try and think of why these became so important.

7. 1 will ask some students to bring in the lyrics to a modern song. Compare it to the Book of
Songs. Remember to xerox copies for classmates and teacher.
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n*7i]l I Die"
Brian Wilson

I'm a cork on the ocean
Floating over the raging sea
How deep is the ocean?

How deep is the ccean?

I lost my way hey hey hey

I'm a rock in a landslide
Rolling over the mountain side
How deep is the valley?

How deep is the valley?

It kills my soul hey hey hey

I'ma leaf on a windy day
Pretty soon I'll be blown away
How long will the wind blow?
How long will the wind blow?
Until I die, until I die

These things I'11 be until I die

From Alan Lomax, Folksongs of North America (1960)

"Wand'rin'"
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1 Hve been wand'rin’ early,
I"ve been wand'rin’ late,
From New York City
To the Golden Gate.

CHORUS:
And it looks like

1 ain’t never gonna cease my wand'rin’,

2 My daddy is an engineer,
My brother drives a hack,

My sister takes in washin’,

And the baby balls the jack.* {cHo.)

3 I've been workin’ in the army,
I've been workin’ on the farm,
And all I've got to show

Is just this muscle in my arm.

4 Snakes in the ocean,

And fsh in the sea,

{cHo.)

And the blonde-headed women

Make a monkey out of me,

-

* an early jazz step

(cro.)}
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mbws Chinese songs do not as a rule introduce a com-
parison with an ‘as if* or ‘like,” but state it on the same
! footing as the facts that they narrate. European traditional
poetry sometimes uses the same method. Our English folk-
song does not say, ‘My feclings after being forsaken are like
( those of a person who has leaned against an apparently trusty
tree and then found that it was insecure.’ It says:

y Introduction
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I lean’d my back against an oak;

I thought it was a trusty tree.

But first it bent and then it broke;
My true love has forsaken me.

Compare a Polish song:

They have cut the little oak, they have hewn it;
i It is no longer green.

They have taken away my lover,

Have taken him to the wars.

That is exactly the way that images are used in the early
Chinese songs. For example:

The cloth-plant grew till it covered the thorn-bush;
The bindweed spread far over the wilds.

My lovely one is here no more.

With whom :—No, I sit alone.

———

| If we want to understand that poem, we cannot do better
than compare it with this uta from the old Japanese anthology
Manydshi:»

! Book XII, No. 4352.

S = — m
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From you with whom I am entwined
Like the bean-plant that has crept
Over the face of the thormn-bush

That grows by the road

Must I now be parted, go away:

The Japanese poem, besides helping to explain the image in
the Chinese one, handles this image in a way that is a stepping-
stone between the early Chinese method and that of modern
poetry; for the comparison is linked to the question with'
which the poem ends only by a frail particle, no, which
probably means no more than ‘so’ or ‘thus” To put in a
‘like” or ‘as if” where there is none in the original, is to alter
the whole character of a song, and I have, out of 2 hundred
instances, not done so more than once or twice, in special
cases where it did not seem to matter. The flight of birds,
their cries, the movements of animals, the condition of
flowers, dewy or rain-dabbled, the restlessness of ihsects, the
sound of their wings, the fading of the stars—all these play
their part in early Chinese imagery; as symbols, illustrations,
or omens according to the context. Many of these images are
such as we should ourselves use. That the soughing or sighing
of the wind should be interpreted as a sound of sorrow, that
showers of fertilizing rain should symbolize princely bounties,
that wet leaves should recall tearful cheeks, seems to us natural
enough. That the cries of birds should be interpreted as
words with real meaning strikes us at first as odd. Bur we must
temember that such cries as caw—caw, coo-coo, cluck-cluck,
quack-quack, are typical of the sounds that actually existed in
early Chinese vocabulary. It was difficult to believe that birds
and beasts did not use them with the same intention as human
beings. Such interpretations are not confined to poetry. For
example, in 543 B.C. a bird flew out of the national shrine of
the Sung people crying ‘hicg, hieg!” Hieg® means ‘to moan in
agony,” and no one was surprised when shortly afterwards a
great fire broke out at the capital and the duke’s wife perished

in the flames.
* 1 give an approximate Chou pronunciation.

— 1
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Some images are common to Chinese and Japanese poetry,
but do not so far as I know occur in the West. For example,
the river that divides and joins again, as a symbol of reunion
after a bitter parting; and the rocking of boats as an image
of the EHEO% in a lover’s heart, as in the Japanese poem!?
‘Tossing, tossing even as some great ship that rides at anchor
in the bay I am worn out with longing for her that is another’s
girl,” or in No. 75 below:

Tossed is that cypress boat,
Wave-tossed it floats;
My heart is in turmoil, I cannot sleep.

Other images recall those of folk-tales: for example, bundled
firewood as a symbol of mutual 2id and cohesion. It was by
a similar image that the mother of Chingiz Khan warned her

- sons against disscnsion.

Often nature scems to work with man and share in his
moods. But in certain moments of horror and anguish it is
the indifference of nature that adds a last touch to the
poignancy of human suffering. The lament (No. 278} for the
warriors who followed Duke Mu to the grave has the refrain:
* “Kio’ sings the oriole, as it lights on the brambles."

“And bonny sang the mavis
Out on the thorny brake”

says the Scotch ballad Lamkin, in describing the execution of
the ‘false nourice.’

Again and again it is as contrasts and not as comparisons
that the things of nature figure in early Chinese songs. The
lotus is in-the peol and the pine~tree on the hill. Nature goes
its accustomed way, only man changes; such is the burden
of many songs. The birds and beast come back to the farm at
dusk: but the warrior knows no rest (No. z00). The kite
soars into the clouds, the fish hides in the depths of its pool;

but for man there is no escape.
* Manydshi, No. 122 (Book II).
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How can ye chant, ye little birds,
And I so full of care:

writes Burns, and it is this feeling of unendurable contrast
that is expressed in many of the Chinese songs. This was mis-
understood by later commentators. For example, the same
phrase that in No. 187 admittedly means ‘gorgeous its
yellow’ (speaking of flowers), is taken in No. 289 quite

. arbitrarily as meaning ‘they wilt and turn yellow,” despite the

fact that the next verse describes the flourishing condition of
the same tree. In reality the singer is contrasting the miseries
of man with the glowing profusion of nature.

In the courtship and marriage poems the beloved, much as
in Japanese poetry, is compared to plum-blossom, to peach-
blossom, to beautiful creepers, to slender bamboos, to the
pepper-plant, to lotuses, to the Chinese gooseberry, and once
or twice to the sun and moon; the comparison almost always
being made in the form:

On the hill grows the cherry-tree
And lovely are its flowers;

I have seen myy lord,

And splendid is his dress.

Hardly ever, as I have already pointed out, are words such as
‘like,” ‘as,” or ‘even so’ employed. Anyone reading the poems
must be struck by the frequency with which clothes and
articles of personal adornment are mentioned. Interest in
clothes may be of many different kinds. It may, for example,
be purely aesthetic, as it often is in the Tale of Genji,r and may
be concerned with the sense of beauty and harmony shown
by the wearer in his choice of textures and colours. Or again,
clothes may be regarded simply as an indication of personal
status, If a girl in a garrison town turns down one lover in
preference for another who has more stripes on his sleeve,
she does not do this because her sense of beauty is better
satisfied by the additional stripes. She does so because more

T A Japanese novel of the eleventh century 4.0, which I have translated.

———— ———
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prestige attaches to walking out with a sergeant than to
walking out with a corporal. In which way were the lovers
in the Book of Songs interested in dress: According to my

view, wholly in the second Spw. ‘The lover T am with has
e

blazoned coat and broidered robe’ (No. 29) is not a eulogy
on the young man’s taste in dress or an expression of aesthetic
delight in the beauty of his clothes, but a cry of triumph at
having hooked (the words are preceded by an angling meta-
phor) a lover of high social standing.

These Chinese songs play on words exactly as Japanese
poetry does, though much less frequently. Pien, for example,
means ‘change,’ p'ien means fluttering of wings or leaves. So
that the p‘ien-p'ien of leaves or wings becomes an evil omen
for the lover, Sometimes the existence in the commentaries
of two quite different explanations of a word or phrase is due
to the Mnﬂ that in reality both senses were intended. Fortu-
nately for the translator, the meaning of a song seldom
depends exclusively on a pun; play on words is mercly an
additional decoration. I have called attention to the most
obvious and certain of these puns in the course of my transla-
tion. There are other cases where I suspect 2 double meaning,
but am not sure enough to feel justified in pointing it out.

I do not think that in these songs the nature-references have
cver become mere meaningless refrains, as they sometimes
appear to have done in our own ballads—'the bird and the
broom grows bonnie' being put in merely to fill out the tune.
But there are probably cases in which the clue to their full
meaning has been lost. It is not likely that we can recreate all
the mental associations of people in China three thousand
years ago. We must be content to miss a great many small
points, expecting the songs, handed down from so long ago,
to be at times somewhat baffling, seeing that even our own
ballads (some two thousand years less ancient) are so often
mysterious.

This volume consists of translation and such notes as can
be understood by those who are not students of Chinese.
My supplement (Textual Notes) deals with technical questions
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and is meant only for specialists. There remains a host of
points philological, geographical, historical, which I have
altogether evaded. A list of them will be found in
Appendix V.

A word about the form of the songs. This is to some extent
apparent from the translations, which (with very rare excep-
tons) are line for line. Head-rhyme, internal rhyme, and
alliteration, all occur as occasional ornaments. But the only
sort of thyme used systematically as a metrical basis comes,
like that of our own poetry, at the end of the line.t In a
quatrain the second and fourth lines must thyme. Sometimes
all four lines thyme together; sometimes lines one and three
have a thyme of their own. Arrangement in rthyming couplets

occurs, but is not frequent. The normal form of the courtship

and marriage songs is three verses of four lines each. There
is (apart from the very fragmentary dynastic hymns) only one
song that consists of a single quatrain—the form so popular
in later Chinese poetry. Like our own ballads, the longer
songs are irregular in the formation of their stanzas, using
four lines and six lines promiscuously.

The collection was in early days known to the Chinese
simply as the Shih (song-words); later, as the Shih Ching
(song-word scripture). It has been known to Furopeans as
The Odes, The Confucian Odes, The Book of Poetry. The songs
are indeed ‘Confucian’ in the sense that Confucius (who lived
c. 500 B,C.) and his followers used them as texts for moral
instruction, much as Greek pedagogues used Homer. There is
no reason to suppose that Confuctus had a hand in forming
the collection.

I would much rather have kept to the traditional order,
which does not arrange the poems according to subject. But
after experimenting in this direction I came to the conclusion
that the advantages of an arrangement according to subject
far outweighed, for the purposes of the present book, the
disadvantages of tampering with the accepted order. I hope

t For the thymes, see B. Karlgren, Shi King Researches and The Rimes
in the Sung section of the Shi King.

P
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that the tables at the end of the book will enable the specialist
to identify the pieces without difficulty. If any reader possesses
a copy of the Songs in which the pieces are not ssnp_onmnm
1303, as they are, for example, in the Harvard-Yenching
Index text, he will find that it is a very easy matter to insert
the numbers. The Songs ought to be referred to by means of
a consecutive numbering, and not by their transliterated head-
ings. Such a reference as ‘Mien Shui’ is of no practical use.
Finally, 2 word about plant names. Structural classification
of plants is 2 modern European invention. It did not exist in
ancient China any more than it existed in ancient Europe. I

have tried wherever possible to use general, non-tec nical

equivalents. In the two or threc instances where I give a
Linnaean name I do so merely in order to indicate the sort
of vlant that was meant. I do not mean thar the ancient name
m:% the modern scientific name exactly coincide.

Readers wanting to know more about the Songs in-general
and their relation to carly Chinese culture may prefer to read
appendices I and II before reading the translations.
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“You shall be (the star) Orion's peer.” See Kuo Mo-jo, on
the Tsung Chou bell inscription, Ta Hsi K'ao Shih, I, §3
verso. Some inscriptions have the character ‘3’ instead of
the proper character for ‘Orion’s belt,” just as here. I only
accept this explanation provisionally; the relevant in-
scriptions have not been satisfactorily deciphered.

When Hui, still in his minority, succeeded Hsiian as Duke
of Wei in 699, the men of Ch'i, who at this period
dominated the affairs of the central Chinese States, forced
Hui’s half-brother Wan to marry Hui’s widowed mother,
who was a Ch'i princess, in order to ensure a succession
favourable to Ch'l interests. The princess was Hui’s step-
mother, and it is supposed that a dispute arose concerning
the legitimacy of the union. Semething very shocking
evidently transpired during the hearing of the case (if we
accept that this explanation of the poem is correct). Pre-
sumably what transpired was that Wan had already had
intercourse with his step-mother during his father’s
lifetime.

Chéng Hsiian, in his commentary on the last words of
Chou Li, Chap. 26, says that the place where love-disputes
were heard was ‘covered over on top and fenced in vn%o..d..
I take the kou of the present song as equivalent to the chan
(fencing) of Chéng's note. Both words mean trellis-work
made of thin strips of wood. Ko is usually taken to mean
the partition which divided the woman’s rooms from the
man’s. But it was deeds not words which disgraced the
harem. The ‘words’ that were shocking were the stories
told at the trial. My interpretation certainly makes better
sense; but we know so little of these yin sung (trials in
camera) that I only put it forward as an hypothesis.
‘Grandly, royally done.” As we do not know what jén
and lin mean, I'have followed the traditional interpretation
as preserved by Mao, simply in order to avoid leaving a
blank. ‘Receive the pledge-cup.” Shou ch'iu is corrupt,
and impossible to emend with any certainty.

Appendices

Appendix I

The Allegorical Interpretation

1.—15 preservation of the Songs is due to the fact that they were
used for a variety of social and educational purposes which
had nothing to do with their original intention. Confucius,! for
example, tells us that a knowledge of the Songs enables us to incite
other men to desirable courses, helps us to observe accurately their
inmost feelings and to express our own discontents, to do our duty
both to parent and prince, and finally ‘to widen our acquaintance
with the names of birds, beasts, plants and trees.” In anecdote after
anecdote of the Tso Chuan chronicle and the ‘Sayings of the
Kingdoms’ (Kue Yi) we can see the Songs in actual use as ‘incite-
ments,” as diplomatic ‘feelers,” as a veiled means of &Jmﬁpﬁsm one's
own intentions or sounding those of a fellow-diplomatist. For
example, when the Duke of Lu in 544 3.c. has taken refuge in a
foreign land, owing to the menaces of the Chi family, and hesi-
tates to return, his Minister ‘incites’ him by intoning No. 122,
with its refrain ‘let us go back.” The emotional effect of the familiar
poem is greater than that of any direct appeal. A guest at a banquet
given by the Prince of Chéng ‘observes’ the dispositions of the
seven Ministers of Chéng by noting the Sengs that they recite at
the banquet. An ambassador from Chin prepares the way for an
alliance between his native State and Lu by reciting No. 268,
‘Brothers should draw together’; for the ducal houses of Chin and
Lu were related: In public life 2 man who does not know the Songs
is ‘as one whose face is turned towards the wall.” An envoy sent
from Sung to Lu in 530 B.C. fails to recognize the allusion in a song
recited on his arrival, and is at a loss how to reply. His mission 1s
completely discredited, and it is predicted-that he will come to
speedy ruin. This may seem to us bizarre; but much the same

fate would have befallen an ecighteenth~century Member of
t Analects, XVII, 9.
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Parliament who failed to understand an allusive quotation from
Vergil.t . .

In 614 B.c., when the Prince of Chéng visits Lu, a long diplomatic
‘exchange of views’ takes place entirely in the discreet medinm of
quotations from the Book of Songs, . .

We have seen that besides regarding the Somgs as an aid to social
and political intercourse Oan%nwﬁm saw in them a text-book of
personal morality. A small minority of the songs are indeed
didactic and could therefore be taken at their face value, From the
political and historical pieces it was very easy to draw a moral,
even where none was intended. But there remained a class of song
(the largest in the book) which was refractory. The courtship and
marriage songs, numbering about one hundred and twenty, could
only be used for moral instruction if interpreted allegorically.
Take, for example, a verse like

In the lowlands is the goats-peach;
Very delicate are its boughs.

Oh, soft and tender,

Glad I am that you have no friend!

followed by other verses, with ‘glad [ am that you have no home,’
‘glad T am that you have no house.” This song is interpreted as
the outburst of someone ‘groaning under the oppression of the
Government, and wishing he were an unconscious tree.” This feat
of interpretation was very simply accomplished. Chih, ‘someone
whom one knows,” ‘a friend,” ‘a mate,’ is taken in the sense ‘con-
sciousness, both words being meaning-extensions of chik, ‘to
know,” and both being written with the same character. So for
the last line we get Legge’s translation,? ‘I should rejoice to be like
you (O tree), without consciousness.’ .

This type of reinterpretation is not confimed to China. Parts of
our own Bible have been explained on similar lines, wwﬂnnam&w‘
the Song of Solomon and certain of the Psalms. .H._.Ew in, ‘I raised
thee up under the apple-trec’ (Song of Solomon viii. 5), the tree
in question was taken to be the Cross of Christ, prophetically
described by King Solomon.

! Burke constantly quoted Vergil in his speeches, using nrnma.n.mm.u of
Classical poetry exactly as the Songs were used by Chinese politicians.
For example, by an allusion to the Trojan home he warns Parliament
against the commercial machinations of the French.

1 Chinese Classics, IV, p. 2179,
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%En as words can have more than one meaning, as in the case
of chili above, so too social practices can have more than one
meaning. People wear plain, inconspicuous clothing either because
they are poor or because they are in mourning. It was very easy
(see No. 10) to turn a song about a humble, plainly dressed lover
into a sermon about mourning observances.

The true nature of the poems was realized by M. Granet, whose
Fétes et Chansons de la Chine Ancienne, published in 1911, deals
with about half the courtship and marriage songs. Since that time
sinology has made enormous advances. I differ from M. Granet
as regards some general questions and many details, But his book
was epoch-making, and I can only hope that the next translator
of the Songs will fecl as much respect for my present versions as |
do for those of M. Granet.

The best translation of the Songs in their traditional interpretation
is that of Couvreur, which faithfully follows the commentary of
Chu Hsi.t Legge mixes up the Chu Hsi interpretation with that
of the Han commentators and dilutes both 4._&% suggestions of his
own, so that to-day his translation serves no useful urpose. A
translation like that of Couvreur is, however, stll indi pensable;
for unless one knows how the Songs have been allegorized in the
wBH. one will fail to understand not only innumerable allusions in
ater literature, but even expressions (drawn from the moral inter-
pretation of the Songs) that are sall current in everyday speech.

1 Died a.D. 1200,




