MEDIA & CRIME
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Misrepresentations concerning the extent of certain types of crime, the likel;.
hood of victimization, and the locations in which crime commonly oceurs, are
bound to create a skewed picture of the ‘problem of crime’ in this country,
One of the central aims of the makers of Crimewatch UK is to vary the cages
featured on the show, but the programme as a whole fails to diverge far from its
tried-and-tested formula of representing a limited range of very serious crimes
perpetrated against a restricted category of victims. A Crimewatch producer's
comment that the programme strives for a mixture and balance of items - which
he illustrates with the evidence that in one show they included a sexual assault
and murder of a woman in Tonbridge Wells and then did a reconstruction/report
into the Notting Hill rapist - is unlikely to convince many that Crimewatch rep-
resents a cross-section of crimes in Britain (cited in Schlesinger and Tumber,
1994: 261). To put it bluntly, incidents most likely to feature on Crimewatch are
crimes against the person in which a high level of violence is involved, and
crimes of a sexual nature, especially in cases involving young women and girls.
Much less likely to be included are white-collar crimes, corporate or state crimes,
and crimes in which the police have bungled the investigation. Also unlikely to
be featured is any useful advice concerning crime prevention. In all these
respects, Crimewatch reproduces the values and genre conventions of most other
media, including news. Not only is the programme emblematic of wider trends
in media output, adhering closely to the twelve cardinal news values outlined in
Chapter 2, but it also upholds the patriarchal structures and stratifications high-
lighted elsewhere in this volume. These observations raise important questions
about where the public service/entertainment balance lies - not only of
Crimewatch, but also of factual news-based programming more broadly.
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