Abr YV =~ — - = ST T el M tha ) .‘""f\‘sit

- dcast 1 ews items [e.g ‘CIZ dt'o by the - d o Jears o !

p0%" eadline B ' lead in h ' Hdia LaWrenCe. Watcy

Sewesiy gnificant lead in hunt for Missing cpef M Mewatep
e ,

ﬁhﬂg

0 is th ~——Vatchip
other innovatlf)n 18 the use of }.IOI,ne Video footage )

happier times'. Like all gho’;?gaphlc ‘mages, vide,, footage speqy

fozen in HO0E, .but oo s e Iore compelling because ‘p ® OFa momeyg

fom Paul Willis (1982: 78) it .glvejs us ‘real, soliq, warm 0

s in actual situations’. Moving images :

giling, laughing, fooling around for ¢

dlose relative (Jermyn, 2003: 185). nterview a bereayeq
partner or parent will be interviewed in the studio with 3 large photograph of
the victim positioned in the background, between them. As the interview pro-
gresses the camera cuts back several times to a close

up on the image of the
victim, while the presenter describes them as primarily a good wife and mother

or loving son and father. Victims are seen at weddings, birthday parties, on
holidays and at graduation ceremonies - all quintessentially 'family’ OCCé.lSions.
By allowing us into aspects of a life usually kept private, Crimewatch invites us
Motonly to relate to the victim and their family, but also to imagine our. ?dveihlz
teir tragjc circumstances. The privileging of familial ties also un'derh:}jf)ut ;
“Onservative ideological framework that is at the heart of assumpttloll(l;esemﬂg,
ase’s ‘neWsworthiness' and reinforces cultural stereotypes .aEJI(;t;S e
T IundeserVing’ victims (see Chapter 2). As Jermyn Stfa:g: family: to not be
Magine Crimewatch victim outside of the parameters O5

Mg famlly would be to not be a proper victim' (2003: 185). ;

within a
0 . . s ortrayed
Wever, even ‘deserving’ victims who are p

to blame
“onte C g o5 that they W€ s of youns
for xt‘are also open to censure, which implie vated murder

mo
8 . . exually . n TR 0
WOme Umization. In cases of s red crlmes.O it criticis™ -

despite . 90€ of the most commonly featt\}llere js often lf?%n the studi®
. ) e - i
the vict;;irre:)atlve infrequency in real life tion and par™
S

: uc
ehavmur in both the reconstr

N



MEDIA & CRIME
)Tu’//

e, despite strenuous claims to ty, Conty, |
urthermore, the programme, the reconstructey e Ty
responsible for n;aI;;ﬂga graphic and sensationalizeq Manpe, A
quently presenlizlize d unnecessarily. C. K. Weaver (199g) desm‘»ib ’;d.
victims are Se’;l reconstruction of the sexual assault ang Murder o 2 ¢
one Cnmewa_tf hhiker in which the victim, played by an actor, . a
old female :111 ‘: a friend's house in her underwear. Its invitaﬁon to v,
on a.sunbedi y the fact that the frame is shot from above With theoy.e“ri&m
is remforf’e down on her. The scene has no relevance to the Case ang )
gaze bearmg move the plot forward, yet is pivotal in conveying the oes No
in any sen:ion of the victim. Allusions to the girl's Culpability i, h;
an 1mpre$ade throughout the reconstruction: she refyseq a lift home ¢,
end are m e S "

presenter. F

0

mother, failed to contact her bOYfrif:nd v.vh'o spent Searching
her on his motorbike, resorted to hltchhkag'home from her frieng'q

after dark and accepted a lift fro.m a stranger in a vap. All these eXampe &
her recklessness are crystallized in the scene where she Jjes Oon the Sunbeg ,
her bra and pants, giggling with her friend. .Here We see connectiopg graph;,
cally made between feminine vanity, the desire for an attractive body t solicit

Or
Ouge

-
Q

out arranging transport home (Weaver, 1998).
According to Kidd-Hewitt (1995), Crimewatch is

guilty of locking certain geg.
tions of the audience into a terrorizing world of

fear reinforcement, a belief
interviews with women who

interpretations of the
red by her interviewees, the overwhelming response

ewed is an unproblematic acceptance of Crifﬂewaffhlsl
against hitchhiking. Most welcomed t.he ’1.)1.1b‘hc serfvltC]:e
nd ingested the programme’s implicit CrlthISI'nf(t)hat 5
rresponsible behaviour. Few questioned t'hebbf}ihiiour "
responsibility to restrict and censure th'exr e :for Py
€ victim of crime, and none criticized Ci."lme“’at‘it s, o
lternative means of imagining ho'w S 2, inques'
vented. Weaver concludes that her mt:vr::zeﬁchcept that
f this gendered narrative suggests thatersonal freedom and
I and can never expect to achieve the p

n (Weaver, 1998: 262).

Teconstruction being offe
from the women intervi
warning to other women
element of the show a
victim for engaging in i
is women's individual
order to avoid being th
ing to provide any g
Women could be pre
tioning absorption o
they must live in feq

mdependence of me

/

T,

strangers 'm.ur
the jmpress1or
end of the shc
low. Furthern
fears because
where the po
investigative
murderer/rap



POLICE,

to which Crimewgqqy,

ten .
) d ' 3 50 e* ce least likely to po .. . 2m
: e TR 1y thO i € Viey
d rnllr SCribenCi fs &QQ [ peclaﬂge e of both media studieg a llh-s . )
h aQtO del‘ Ofs in I}lgﬂe | e:ﬂﬂ’ﬂ-lt er and Tumber (1994) Note Crlnll N )
Dy, s o 2 l?deta‘ £ Josiv® ot Broadcasting Authorjy, ¢ ‘hat Tesgyhteratue b ey
Ove Wi to . Wy L Iﬂdep : mewatch ad made them, anq Prob at Ong 1 CAtigy the s%-h a
) 1th Vo, U % ential victim of crj ably Dthpa, o Oyp , ee
the th yeu h& A | ot Time, Th thEr Vi e Vi t by .
Vey; Case ane Vie“?% I pein? jargely confined to female vie € BBy, 5 eWer, f:"vers thy the
sabijis (0t Loy | g VT y unfortunate monologye byeéf’ ®Speciy, resEarchelc;h °reaft§;
) cu :
1, l-lty in Qudje Ry pgrtl‘;1 2003 proadcast followed the reconsy en preSen)t’ethOSe Iy :lmed e
- 1ft hOIn er Vjon% parc of 17-year-old ‘A'-Leve] student, Tuction , ic Rog alOne.A
“Venjp g 50 e fr(’m Ient IIlurder + Hanpgy, Fosien e seXHaJ]y IS: i e
M hep fri archih bey Jers of young women like Hannah o | : Otivateg
ALl tp . €ngg hg for uf,re pretty unusual. Two-thirds of Britajn'g adling p,
les op S eXthpl O, the?’e people are killed each yearin rogq accidfﬁurder Vietims are o feasgy "
— the Suny, %o fﬁ;e is something especially upsetting about fh”;s than in homicilleg"d sixtim::
Cctio o s that tend to get the biggest MUrderg ofyy oS Butof
act; ng n fhe appe3 99est responge T Women Ourse
Ve bog,, , S 110 Climergygp - Mear
SOJ; . s

en proceeds to give updates on foy;
]I of which occurred in the capita

Ross th

simj

ll’nllar YQt un

a Con
(asess

nect
I or Surroungiy e Murde

1 ckin 1z-m0ﬂth per1ck>)d'.nDets(1))1 z IP::l:;parently trying to reassure viewerésuﬁli1 W}thin 2
o 8 Certy; s, | S0P to tfllen ring tgd reports on fw.e young womep - 085's deg;.
o oooment, g by | srangers In URCORRECEE, HRPTOV oked, seemingly motiyejegs 5 ugdered o
S with Womep Whe the impression of a terrifying crime wave and made his chee :‘; S Createq
\ Commop responso end of the show - ’Do'n’t have nightmares, do sleep well' - S?Em :;:Eeit ;hle
~valking al] he way | v F urthermore, by its very nature, Crimewaich UK may amplify audien(;

ant put it (Weaye
2ising awareness of
1d even the sunbe
vare’ tone justified
olysemic nature of
:rpretations of the
helming responst
e of Crimewatchs

e ‘public servict

. criticism of o

fears because it only reconstructs crimes that are unsolved; crimes, in fact
where the police have no significant leads and have reached the end of ar;
investigative cul-de-sac. Hence, the viewer is denied a sense of closure - the
murderer/rapist/ thief is still ‘out there’ and ready to strike again.

Crimewatching offenders

et i ot e e o A A e i e

Afurther problem that has been identified i

one which it shares with the media more wi le fro
ps such as peap ck offenders and

. ¢ ibat] ili i u
| the belief thet! o, or hostility towards, particular groups ¢ . ipvolving black’ .
v oo ties. C .represent crime es, For &

. pehaviow nmewatch tends to over-represt Jes in both catct ek e
1e1r tch for j} | Under-represent black victims, especial l?’ Ir;[larch 9014, five WEre blaar be
. ttacks @ P, of the six ‘Wanted faces' featured i2 filesiwanted 7" tt)::ethmc and
lent 8% Lques | ["Wiwbbe co.ukfprogrammes/b006PPMYPIL Kl yeen b 1 o
1 e N . " '
jewe ccept that PYO_gramme also frequently fails to dlStlfl‘g thernes.s' with PP appearance
men * domw and Aonal groups, homogenizing offenders ¢ cance’ "Koso¥
al 1r¢° fean appearance’, ‘Mediterraneat apped




Msom
L 186

‘serious’ offenders are rarelyt;ncluded
Female 'ser etrators of fraud and ? %m
feature as perp re firmly located with : o ang . :

While victims a t and undeserving casualties, the ConteXtu
imized' as 1nngctzn0ffenders (Jermyn, 20'03}. COnStruction of Offen
never ex.tendeh se of victims. While V1ct1ms. ar? Showy < o
antithesis to't ° their ‘normality’ ang 'tYplcahty" of ende, i
contexts, afﬂf:;:iucted as individuals apqg ®Xisting i,

?:r(r):’:l)i,;ll 2.:22 Because Crimewatch, can

and vy,
eI financiq) Crimeg
in family Struct

Omen

Were firgy aPProacheq about
Were ip

itially SUspicious of th

: how's
CO-Operating with the s
€ One of the most effectiy

. ate
mew
€ idea. However, Cnrcises .
* ions exe
ic relation
€ public

]
her

Poj






