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make their appeal to us in part through sound, poetry remains, as it has bes
thousands of years, a more insistently aural form—one that appeals througs
patterning to what Davis here humorously, but not wrongly, calls “the ears of
(line 6).” As poet Mary Oliver puts it, “To make a poem, we must make sou
Not random sounds, but chosen sounds.”

But are there qualities essential to poetry that “Head, Heart” lacks? Is &
example, sufficiently aural in its appeal? Does it have genuine rhythm? Perk
perhaps not. As you work your way through the rest of the chapters in this sec
and read more poems, we encourage you to keep thinking eritically about owr
nitions in order to hone your own sense of just what poetry is, how it works &
what it does.

POETIC SUBGENRES AND KINDS

All poems share some common elements, use some of the same techniques =
thus require us to ask some of the same questions. Later in this chapter, we'l »
line some of the steps you can follow and some of the questions you can pe
you read, respond to, and write about any poem. But different sorts of poems
work by slightly different rules and thus invite somewhat different responses
questions.

Poems may be classified into subgenres based on various characteristics, inc
ing their length, appearance, and formal features (patterns of rhyme and rhaes
for example); their subject; or even the type of situation and setting (time
place) they depict. (A sonnet, for example, has fourteen lines. Defined broacs
elegy is simply any poem about death.) A single poem might well represent mx
subgenres or at least might contain elements of more than one. (One could w
elegy that is also a sonnet, for instance.)

Since Aristotle’s time, however, readers and writers have also often d
poems into three broad categories or subgenres—narrative, dramatic, or lyz
based upon their mode of presentation. Put simply, poems that have a plet
either narrative poems (if they feature a narrator) or dramatic poems {if they &
and many poems that lack a plot are lyrics. The rest of this section describes =&
of these subgenres in more detail, starting with the one that most resembles &
and ending with the dramatic monologue, a sort of hybrid that combines fe
of both dramatic and lyric poetry.

As the dramatic monologue demonstrates, the borders between narrative.
matic, and lyric poetry are fuzzy, contestable, and shifting. Some poems will &=
those borders; others will resist these categories altogether. And the very defin:
of lyric poetry has not only changed over time, but also remains contested &
The ultimate goal isn't to definitively pigeonhole every poem but rather to deve's
language through which to recognize, describe, and explore different poetic m
Knowing which mode dominates in a particular poem can help ensure that we
lege the right questions as we read and write about it. Learning the convent:
particular subgenres and kinds allows us to better adjust to individual pos
compare them to each other, and to appreciate how each creatively use
reworks generic conventions.
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