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power, you might be surprised to learn that since 2007 mil
Middle East have tuned in to watch Prince of Poets, a rea
rather than pop singers compete for audience votes.
Such phenomena might come as 2 surprise to us simply because today, at leas

in the West, we don't tend to think of poetry as having great popular appeal or polm+
cal potency. Millions of us may be moved by the way hip-hop artists use rhyme 22
rhythm to boast about, or “celebrate and sing,” themselves; to show us the dames
and excitement of life on the streets; or even to get out the vote. Yet “poetry”
to many of us a thing apart, something either o suffer, to cherish, or to simpi
baffled and intimidated by precisely because it seems SO arcane, so different s
difficult, so essentially irrelevant to the rest of our lives. Though one rarely heas
her “1 hate it” or “I love it” or “T just don’t get it,” if you =

anyone say of all fiction eit
like most people, you've probably said, thought, or heard someone else say at lex

one of these things about poetry.
This chapter and the ones that follow
require you to be one nor aim to convert you. They do,
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. Poetry itself isn't all one thing: Poems differ as much as the people who wriie
and read them, or as much as music and movies do. They can be by turns
goofy, sad, or angry; they can tell a story, comment on current events, %
simply describe the look of a certain time of day. Deciding that you “love.”
“hate,” “get,” or “don’t get” all poetry based on your experience of one poe=
or of one kind of poetry is a lictle like either deciding you love all music
because Mozart moves you or giving up on music entirely because Lacs

Gaga leaves you cold.
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secret message one needs a special decoder ring or &=
decipher. Any thoughtful person who's willing to =%
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can make sense of it, though some poems certainly do invite us to re-thin. T

our idea of what “making sense” might mean. Poetry has spoken to mi- i 4 uctpo

lions of ordinary people across the centuries and around the world, so = Bt ol el:" R f“

least some poems can speak to us, 00, if we give both them and ourselves « - I:S‘ atfad dmm
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chance. By the same token, even the most devoted, experienced poetry low-
ers among us can become better, more responsive, more thoughtful reads=
by simply reading more and different kinds of poetry and by exploring. =
the following chapters do, the various elements and techniques with whict

poetry is made.
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