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Q: My ex just called . . .
he “found RELIGION" and
must confess SINS—
includes writing my Mother,
devout CATHOLIC,

a letter detailing our
SEXUAL experiences and
asking her FORGIVENESS.
What am I to do?

A: He found RELIGION &

lost JUDGEMENT. tell mother—
in all HONESTY—

your ex gone NUTS (why

you don't see him anymore)

tell her NOTHING he

says can be TRUTH.

generally, | advise against lying.
but in this case . . .

it will PROTECT mother.

she'd probably prefer NOT to KNOW.

isn’t it poetry?
it, on one level, n
if it were a poem—as 1}f] .
i ing thi
its metaphors. Doing r -
There is plenty of paradox and irony

but the complexities anc! Jayers of
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Always Wear a Hat*

The owl will attack.
When I was young
An owl hooted and came closer
When I hooted back

The ow! will attack.

At night, when out Wwalking,
Always wear a hat.

Better than a bloody gash

On your head, wear a hat;
Let him take thatr

He doesn't care, you know,
An owl will just attack!

Observe how Nolte uses her line breaks to emphasize the
poem.

periment is to mix prose into poetry.
Willams did this in Paterson; he took letters and reports ant
and interspersed his lyrical or narrative passages with them.
{m midway betsveen poetry and prose, with the intensity of
the form, o, the page, of prose. Toni Morrison’s Pulitzer prize
b has Poetrylike passages of interior monologue. The b
bo}’ndaries between genres creates redefinition. The. prose
Suiteq fo dream nNarrative. If you would like to try wming
b Pen to yo bedroom tonight and when you w_ake uif’is -
end‘i'ld".lg 3 much detail as possible. Do not mdlc?te il
W [ng 2 With a giveaway statement like “And then . :
ey aPpened; “yqy, walked through the wall of my.nml wi
Yo y,, Your moygp ¢ speak, but no sound camt‘.‘ui .h;n. '
Some imfmber happening in the dream. You whc -

ut SIESt, wiy intuitive rather than logical col

Pogy, - "OL all EXperimental work is free form. Hel'f.

i
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#R. §. Gwynn, “Approa

PProa g a Significant :
Norton Antho?ogy of Poetry*

All human things are sypj

_ ject to d ¥
Beauty is momentary in the ming, =
The curfew tolls the knell of parting day,
If Winter comes, can Spring be far behi:{d?

Forlorn! the very word is like a bell
And somewhat of a sad perplexity.

Here, take my picture, thou i
: ; gh I bid farewell,
In a dark time the eye begins to see. l

The woods decay, the woods decay and fall—-
Bare ruined choirs where late the sweet birds sang
What but design of darkness to appall? .
An aged man is but a paltry thing.

If I should die, think only this of me:

Grass casualty obstructs the sun and rain
When I have fears that [ may cease to be,
To cease upon the midnight with no pain

And hear the spectral singing of the moon
And strictly meditate the thankless muse.
The world is too much with us, late and soon.
It gathers to a greatness, like the ooze.

i d night.
Do not go gentle into that goo '
Fame is no plant that grows on mprtal soil.
Again he raised the jug up to the 'hghFi
old age hath yet his honor and his toil.

ess on extended wings,

es, O
Break, break, break, onhth)é c:tllf cg);a]l()il :gt:n ‘
And tell sad stories of the de o
I do not think that they will sing to me-

Downward to darkn

ching a Significant B
ed Po
Word of Farewell f’lea.,. gt

com

irthday, He A
2001. Repr™
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one selection criterion in the title: what is it?
Gwynnyou can easily figure out what other considerations were made
thlSP“li'l’] es from The Norton Anthology besides the one suggested by m
Jecting u, having the Norfon in hand, add a quatrain? What might be
Could. Yov;ould be to think what other considerations, both in content and in
[eresm;lighl be used to select lines, and from what source. A true postmodernist
fofm'[ simply make an arbitrary choice of every third line on every third page
ol take the title, “On Considering I open p
You might : f———
~ fill in the blanks, and start copying.

In a sense, once some new direction has been labeled, it has already slipped
into tradition, so that the most experimental of texts can rarely be named. But
some of the experiments have included collage poems—snippets of photos, ad-
vertisements, and texts pasted together; concrete poems—popular in the sixties
and seventies, the concrete poem is made to resemble a thing on the page; and
all kinds of arbitrary poems, for which something outside the content dictates
the form. For an “arbitrary poem” assignment, see the exercise called “Recipe
Poem,” on page 236 of Chapter 7, the recipe being an arbitrary assemblage of
parts. There are a number of experimental exercises in that chapter.

Other experimental wordplay games involve collaboration. If you supply
some “if-clauses,” and if a classmate independently supplies some “then-clauses,”
and if next you stick them together without even reading them, you may have
an intriguing experimental poem. Janet McCann once found she had written an
overly sentimental poem; radical revision resulted in the excision of every other
line, removing the sentimentality (and the coherence). She published the poem,
\li}'hereupon another poet, Alan Catlin, read it and then supplied the missing
tlnes. The final result was a sequence of three poems, a collaboration between

o poets who had never met or spoken with each other.

Py . i
“MWith Alternate Lines Missing*’

c‘;"‘tem_plating the unshaded bulbs
eJta}:dm des Tuileries at evening
# Inks of the meaning of

itall be 4o you think
lant? And yet the moss
homicidal, who would ask o liv
three-sided house, the fourth w
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7
 Experimental Writing

coming in at night with a murderer’s stealth

and yet we cannot live at

here in the garden, that's Eg:c:vt:ng :thcr
On the beach the plump pink, tourlstsow
are exploding one by one into dark

in the sky the first stars

are gathering to spell out one word:

.................................

Alternate Lines Supplied*

the dimming lights reflecting

as stark as forced Impressionism
shadows, of night.

a mere Prolegomena of False Reasoning,
that grows inside invoking blood but
outside the laws of logic

a nightmare of geometry, @ vision
walking as dreaming lovers do, possessed
torn from trellis as twined vines

our limbs, our thoughts are inseparable.
unsuspecting, open boxed lunches,
mushrooming clouds.

are tainted by an unnatural haze,
Gotterdammerung.
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one thinks of the meaning o
shadows, of night. "
Could it all be do yoy
a mere Prolegomeng of g

a green plant? And yet the moss
that grows inside involdng blood
is not homicidal. Who woyjq ask il
outside the laws of logic m

in the three-sided house, the L

,. a nightmare of geometry, viggﬁh -
coming in at night with g murder’s steaim

walking as dreaming lovers do, possessed

and yet we cannot live at peace together

torn from the trellis as twined vines

here in the garden, that's flat; even now

our limbs, our thoughts are inseparable,

On the beach the plump pink tourists

unsuspecting, open boxed lunches,

are exploding one by one into

dark mushrooming clouds.

In the sky the first stars

are tainted by an unnatural haze,

are gathering to spell out one word:

Gotterdammerung.

Collaboration can be casual or formal, PIﬂYf}‘] on
might start by reading Wallace Stevens's poem “Some
gether,” which consists of a list of metaphors for the
evocative form on the table in front of you, Someﬁl;&
Jar or a strainer. Then go around the group mote ; )
Metaphor or simile for the item. Have a grouP 'mfact
] the order received, and then you will havea saly

PERFORMANCE POETRY e

31‘"“’ kind of poetry that might b€ cal(l)'c )
™M does not rely solely on the wd
u

bt boe '
. b:'?crmanm poetry is intended to be 1¢4
g pgemcompanied by music or lighting ©
" . “ﬂcknm" be read by two individ
 the l’m: d of moying or stat
. © 00, but the performar
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Ode to a City Bus*

Oh you silver whal
I'love the way you
on waves of lolling, sturdy spring,

I loye the way you mess the flow of traffic
taking the corners wide over curbs, ’
you rebel, you magic dragon,

you thorn in the neck of the efficient state.

€ Wlth bulgmg eyes
ride the hot asphalt'

Let me dissertate on your sounds:
the low carbon GROAN that sends
the smoking fart from your rear end,
the PSSST that opens all your doors,
the CREECH of brakes, the PONG, PONG, PONG,
so deliciously, the pulling of that string
running above the windows

tops the bus, stops the bus:
fhepCHlCK-CLING?CHICK-CLING, CHICK-CLING
of the counter coin drop.

salute the driver, you riders!
Humble captain of the dqmocratlc
How in your interior sit silent fe)r/1e05u e
holding packages, on verge of thoug
Kids barter their b:fllfance
against your surprising s:j/vay.
The studious study the a s,seat
while in the back, the long { aughien i
pouncy stateroom, the younsg,

ship!

T
Oh bus! SO ecologically szt;;;d-
So bannered proud! llbus
chromium angel side
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CHAPTER 6 Experimental Writing

thing original and new and having it come out at least interesting and possibl
exciting. : y

Here is another experimental poem, this one by Sophie Esquiff, a young poet

who specializes in what might be called domestic surrealism. Note the music of the

poem, a tune in a minor key that seems 0 be playing in the background

throughout the poem. The narrative element makes this poem too suitable for

p(‘l'l()l‘l“ﬂl“\‘.

Sophie Esquiff

just copies*

the white sign with red letters read

today’s special is feeling good

i considered the sign’'s message

and then someone tapped me on the shoulder
and asked me if i needed any help

{ asked if she had anything else on special today
but she told me that this was the only special
so i told her what i was looking for

and she escorted me to the cosmetic counter

as i picked up the bottles of perfume
{ noticed that they were all empty
except for a few bottles that had paper labels
after two hours had passed
the gray haired salesman finally acknowledged me
he asked if he could distract me
and i told him that he could
then i asked him if i could buy a new mood
put he told me that he was out of moods
he continued to examine his book of numbers
z .11 he offered me a new attitude i
2:?1 E:::J that it was the newest perfume on the market
i told him i was not interested
and | crawled away
d to go to the electronic depammenclkwa it sounds

then i decide

the area Was filled with moving pictures an
hor.

+sophie Esquiff, “Just coples” 18 reprinted by permission of the aut
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" ablind m mw el
itoldhefﬂlaliWaSimewm i
and thatiwanted ltinapomhh : 8
but she told me that the oceqn p 20
so i asked for a new mooq longer Xis
and she informed me that she solq
but that they were just Copies
so i searched through the moodsang
realized that i had felt them all at one ﬂme )

then i walked over to the ¢
where she told me to swit
then to open my mind
and adjust to my favorite mood

i clicked the remote contro]

buti could only feel the plastic of my life

then i heard the message roar loudly over the ij
please return your smiles because we are running
so i turned to the blind salesperson
handed her my smile

and purchased a copy of a used mood

X

elevision screens , ;
chtoastation

THE SEQUENCE

‘ Poetic sequences are not necessarily experimental or eVE;lrg
eXperiments, depending on what kind of sgquence you i
choose to go about it. The sequence may include prose
May include various kinds of poem. It may narratea sd!‘Y,
‘ 0t perspectives: before, during, and after an eventsoifmm i
ing the same thing. The sequence may be scene P
different scenes that have something in Comrqof to h
A poet may choose an arbitrary Seric s
ske[ches-cm, such as parts of a ritual, dax}ce stel’d'e
Populay Tight now, because they may brmg:ﬂa;l pie
: Make the group of poems or short f:)ut
Varjer, - duences are often the most M€ A
Of voices and that often use @ IUMYTE
8 a sequence rounds out
Taig has written several re

and other elements 01 ¢

]
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~ Psalm #7*

e+

Do not punish me, do not
stamp my soul with the seal
of who I am,

Lift me up and 1 will rise,
pity me. I cannot keep

my bones, the rack

upon which 1 starve, knit,

Come back, rescue me,
This is what You do.

I could sing Your praises
in the lands of the dead,

but who would hear me?
Take these hands, lifted;

a person follows.

[ am worn out with groaning,
my enemies, younger each year, )
surround me.

Yahweh calls me back

as he always has,

with the sound of trumpets,
the breaking of expected days.

I come, .
in human skin.

YR





image17.jpeg
Jr Your name, - ;
m‘ past intention,
Look at this face, a cooling
these hands, winter leaves,

Give thanks to Yahweh,
whose voice creaks in the starry woog
the whole place alive somehow s
with water. Heavy grasses, green,

dark with it, and I fee] the
same night the foliage does,

recite the same verses,

My body, too, belongs to the great
material curve of this planet, sky.
Itis who I am, this way and
terminus. It haunts my every

blind and faithful step with the

signature of what we are, the promise
of where we live.

Craig has taken the Psalms and provided interpretations in !
teader’s experience of the Psalms is given the additional layer of the Cr
Dretation. Here for comparison purposes is the Biblical Psalm 6:

Balm 6 (English-N1v)

YOLORD, do not rebuke me in your anger or discipline!
Wrath 5

2Be Merciful to me, LORD, for I am faint; O LORD, heal! ;
ynes are in agony, 4 i
S0ul is in apgyj O LORD, how long? -
4 anguish, How long, " -
:vr:‘ OLORD, ang deliver me; save me because O
i

C,“‘Wre |
4 ’.}' ?

Mmembers you when he is dead.

4 q: 4
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give insight into the trials dpoem;, ¢
Pﬂmcfi on pages 189-190. Read daily life, Ond' o
old children’s story. ad the poem anq ¢q

A sequence of
poems that is
text may create a promising proje based on what js 0 you'g:

dent power? If ct. Is the j
wer? If you have such Te a text that !
for a series of meditative poemsavtem' what kind of YU belicye |, Tk

| 0 Might it o

But even in :
meditation mod
e, do not forget i
get lmagery

ctivities for Seawcl'\ing
ut the Postmodern Muse

ACTIVITY ONE

1. Take ten poems that are no
at é t yours. Then, with a poet fri outdoors
somewhere, and take turns reading the poems alounf g
2. Aﬁiupl the persona of a well-known fiction writer whom you know some
thing about, for example, Ernest Hemingway or Virginia Woolf. Read aloud
one of that writer’s short stories, and then talk about how you (as the wrier
felt about the story. Then write a different ending for the story. 3
th two friends: Bring in to class a pocm or a plece!
d it aloud, and then record it. Next, .

hird, recording all the readings:
1 the basis of what you

3. Do this activity wi
fiction that you wrote. Rea
reader read it, and then a t
readings, and then {evise the work o

ACTIVITY TWO

1. Write a poem that turns a rep
sound of a dentist’s drill, of the begh

whatever you choose.





image1.jpeg
Mndersi'anding
6xperimen+a|

Wri'l'ing

Experimental  writing under-

mines the traditions and defini-

tions of writing, and it does so

on all levels from tweaking

them to blowing them up. The said, in rather o
most experimental pieces may just what J

appear to the uninitiated reader more nor less,”
as word salad. Other kinds of ex-
perimentation are arer about
what they are sending up, and
how. Although we could discuss experimental poetry and prose s
overlap—as violating the conventions of the genre is a major ¢o 1
periment. Thus, experimental poetry may have prose characteristies,
There has always been an avant-garde, even when it was not
son’s slant rhymes found little favor with the editors of her da
Mymes should be exact. In his free verse and his choice of “un
Walt Whitman 100 was an innovator. At the beginning of the centur
#ntly sought 10 “resuscitate the dead art of poetry,” as he said in 5
¢ he led poetry through a series of new directions,
i“t’uuxm *0 many had joined his bandwagon that it was :
"¢ when few arcas have been left unexplored, expem
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forms. Knowing that there is always

rules) 1o be broken makes the irnaginat::w Stoung (ang 4

It may be best not to begin b wﬁﬁ;wm’”'imh X

€ause you need to be acquainted wigh the gaexxx-mnw"‘%
Written in the second half of the twentieth csel(s .
pectations and makes fup of tradition_ You ne:(;“
expected and what is traditional before YOu starg 5,

That being said, it might be useful tg |
erally is and does. Cont contnl

ern. Postmodernism is identified with i
World War 11 op, whereas the modernist
tween the two worlg wars. Both modernj
imental techniques, but the modernist tended to use

beneath the surface that the global disaster they then caljeq the Gy,
lragmcmcd, whereas the postmodernist writer tends to deny the ye,
unity, coherence, even meaning. But you as a writer may want tg
mental 1cchniquc\ for any number of reasons, Moreover, there’s

line between experimental poetry and other forms of contemporary POEtry—ye
all want to experiment in some way. Poets don’t want to rewrite the same poepg
that they have been w riting and that everyone else has been Writing. Bug he
cutting edge of experimentalism has always been extreme, difficult, challenging,

It is up to poets, and then 1o readers, to decide how far in that direction hey
should go.

them tq approacy a \mi.

S¢ eXperi.
0 clear.qy

Experimental writing tends to blur boundaries, cross them, or deny their ex-
istence. This tendency goes for all boundaries—between prose and poetry, self
and other, male and female—the experimenter wants to see how far she or he
can go and so pushes past barriers set by convention or tradition, Free verse at
one point was experimental, and now it is standard. The new avant-garde poetry
violates the conventions of free verse. !

Experimental writing is likely to include bits and pieces o! other Fhlﬂgs»_ﬂz
modernist writers did this; chunks of Dante and Baudelaire find their way i R
T. S. Eliot’s “The Waste Land,” as well as of the Bible and other \.Norks of llt;::h
ture. The postmodernists often appropriate without identification from '
common and obscure sources. Sometimes their appropriations assume a Sphoict
arca of knowledge on the reader’s part, thereby giving you as reader the d
of “researching” the poem or abandoning it. dlike

There is often an element of play in experimental writing. Words .sou‘;l“mh.
other words, suggesting strange likenesses: James Joyce’s phrase "whlrled nE
out aimed,” for instance, contradicts or deconstructs the notion of “worl ,
out end” of the original phrase. ;

Many people gre falzniliar with William Carlos Williams's poem 'Th”
Wheelbarrow,” which appears carlier in the text and has been exp |

out of existence. This modernist poem, of course, was itself
- the imagination without declaring itself. It blends sug
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""" he Red Wheelbarrow
so much depends
upon

a red wheel-
barrow

glazed with rain-
| water

beside the white
chickens.

See what a graduate student poet did with that poem: ;

The Dead Teal Sparrow*

no such amends
dead swan

alead bone
marrow

hazed with pain
slaughter

decide the right
pigeons

ys with the sounds
y of the original. I
may be @ §

reprinted Y

Elliot’s version pla
deadness for the vitalit
composing its own art, there

*K, C. Elliot, “The Dead Teal Sparrow” 8
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Cuarrer 6 Experimental Writing

playing a postmodern game with words, deconstructing the

it away from its writer, making it mean something else. (For an e e pa
postmodernism, take a short well-known poem and substitute “’0? oo
sort of like the originals. Do not worry about meaning. See what h‘PPCu'll:l)m“nd

PARODY AND PASTICHE

Parody and pastiche are popular. A parody takes a well-known work, maintains its
form. and substitutes a different content. Often a trivial or a silly subject is substi-
tnu-q for the original lofty one. Good parodies may last longer than the originals;
Lewis Carroll’s “You Are Old, Father William” has far outlasted the trite wisdom
poem that it parodied. Pastiches are works made up of pieces of other works; the
word comes from an Italian word for “main-dish pie"—a savory mixture of odd
ingredients. A pastiche assignment might be to take an old copy of some journal
and a pair of scissors and then to cut out words and phrases——images too—and
stick them on a page to represent the world and values of that journal. Collages
are pastiches

There is often an arbitrary element That is, something outside the poem
may determine its form A poem may be in the form of a triptych, or the days of
the week may be woven through the poem without respect to any meaning, O
part of the poem may be in pig Latin. The words may be oddly broken up mio
principle that has nothing to do with the poem’s ap-

> acc {ing L« me X ¢
syllables according 0 50 ne othing 12 S raodir B

parent meaning. Words may be played with
blocks rather than “signifiers.”

i icti ‘ter deve ten the center of tradi-
In cxpcnmcnlal fiction, character development, ofte i 1

. ; i w
tional fiction, is very different. Sometimes the tone is dehgetrali{“flle; el
sympalhctic, undifferentiated characters may_be presentedaoCharamr.
rather than to create sympathy for or even antipathy towa\rt it e

Natural laws may be suspended; the story may presen e oF
To see how these processes migh )

{ work, read some storieksl.b}}i (Iiseasl::'ilbes s o
{ i 4 orphosis,” W ic
. Kafka’s weird, sad story Metamorpho
zzs:l:eﬁ?r?g(aorlfe mor kroachlike insect,

ning as a giant co¢ has a lot 0 ¥ g b
another. ! rormay [

howlge\?vl:}firl;;a;;otg:rtlget r:i:k?c;remgy step into.the ‘stort};l:;f’,rc;::r;ggz of view

call attention to the narrative conventions ‘.JY. V{Olat(l)ﬂré b wstablish @

may shift. You have always been tO: oW, omnisd"“’

view and to stick with it; therefore,
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Uﬂdﬂ'ﬂanding

times behind the wordplay and paro, dy there 1o'ay e
Sm:the received definitions of poetry and fj a mm

ction, as wel] y
;nhi?i;loels and writers have held to be good and bag work, o,

kind of serious discussion of postmodernism, thou: e
scop‘:'HIZowwer, for those who would like to g 8h, is beyond our

0 further into this ;
many fine websites to Visit. Go to google.com and type in ‘post:;:};nh?t::
wre,” and see what you can find. Alan Filreis’s Home Page at the Univ
of Pennsylvania contains some key readings on postmodernism. You might
begin with Albert Gelpi’s essay on where

these current directions come from,
and then might follow the links into specialized areas of postmodernist theory
and practice.

Experimental writing, a broader concept than postmodernism, will be con-
sidered here so as to offer the new writer a few alternatives to traditional writing.
The story “Some of Us Had Been Threatening Our Friend Colby” is experimental
in a mild way; read it again to see how it violates narrative convention. How do
you expect the story to turn out? Are you fully involved with any of the charac-
ters? If not, wherein lies the interest of the story?

Italo Calvino’s widely read novel If on a Winter’s Night a Traveler is even more
experimental. A passage at the beginning shows the blurring of “literature” and
“life”: “The novel begins in a railway station, a locomotive huffs, steam from a
piston covers the opening of the chapter, a cloud of smoke hides part of the first
paragraph . . . The pages of the book are clouded like the windows of an old
train, the cloud of smoke rests on the sentences.”

Calvino calls attention to the conventions of the novel by exploding them.
The fictional sequence of events blurs into the narrative about writing the story.
‘The lights of the station and the sentences you are reading seem to have the job
otdissolving more than of indicating the things that surface from a veil of dark-
s and fog.” Even the convention of the narrator is described self-reflexively
0 thus erageq; “I'am the man who comes and goes between the bar and the

;ﬂ;ﬁ?ﬁne booth. Or, rather: that man is called ‘I’ and you know nothing else
im.”

}lol(;s‘asb‘he Narrative progresses, it details and undermines all the beliefs that we
out

and chy the novel, as well as the received definitions of reader, author, plot.
Tacter,

l’()UND POEMS

"‘llyr?l;experimentalism follows the same general dlre as i
Mm ;louesnlon the definition of poetry in a number :: ys
all, ’D " Instapce, A found poem is simply a plece o
‘ Iecast ag g poem by the “finder.” It an b
Lof exemptions on your insurance pol
Maining found poem





