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The poem is organized into two stanzas, with the difference between the stanzas
accounting for a loss of innocence. In the first stanza, the entry into womanhood has tradi-

tional associations:

Her entry into womanhood

will be like all the other girls'—
a cigarette and a joke,

as she strides up with the rest
to a brick factory

where she'll sew rag rugs

from textile strips of kelly green,
bright red, aqua. (7-14)

The reference to “a cigarette and a joke” lulls the reader into a comfortable view of
the potential future of the young girl, the cigarette suggesting youthful transgressions that
are pictured as mostly harmless or at least humorous. There is some foreboding that seeps
into the first stanza, as evidenced by the setting and activity (sewing in a factory). Still,
the main picture is one of possibility and youthful potential, brought home by the touches
of color that close out the stanza, “kelly green / bright red, aqua” (13-14).

Unfortunately, this mostly upbeat initial view is reversed in the second stanza. This

reversal takes place instantly in the opening lines of stanza two:

When she enters,

and the millgate closes,
final as a slap,

there'll be silence. (15-18)

The personification of the millgate hammers home the point that this entry into
womanhood will be nothing like the youthful picture alluded to in stanza one. A loss of

e SR




image8.jpeg
Writing Assignment: A LIEETEE

Joss 3

possibility not only comes but also hints at violence and pain, “final as a slap” (17). Of
course, the movement from innocence to experience has long been a motif in literature
(think snake and apple). Further, the critique of factory life put forth in the poem might
resonate as strongly with a reader from the nineteenth rather than the twenty-first century.

The poem joins a long list of works charting a loss of innocence and charging an uncaring

mechanized society with the crime.
However, under an alternatively modern interpretation of Anderson’s poem, one that

is highly sexualized, the thematic significance of “Womanhood” becomes much more
provocative. The opening lines depicting the girl’s motion as she “slides over / the hot
upholstery” (1-2) set the stage for this sexualized reading. Words like hot, humming, and
swaying all contribute to the tone of the first stanza. Later in the poem, the speaker
characterizes the factory as dimly lit and filled with “warm air.” Yet what goes on in the
factory seems stimulating, “whirring needles” (25) and “rocking back & forth” (26). The
abundance of sexual connotations throughout the poem, might lead some to believe that
“Womanhood” is simply a poem about a girl's entry into sexuality conveyed, in a metaphori-

cal sense, through a description of her first day at a textile factory.
A closer look at this sexual interpretation, however, also reveals the movement to be

one of loss and pain. Any sexual connotations are undercut by the fact that they are made
mechanical by the factory setting. Although there is a kind of sexualized awakening given
to the young girl, the endless repetition associated with it and the inhuman connections re-

sponsible for her movements translate the sexual promise into still another critique of the

factory system:
All day she'll guide cloth along a line

of whirring needles, her arms & shoulders

rocking back & forth
with the machines— (24-28)
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This negative twist on sexuality is strengthened by a number of literary elements in

the poem. There is a parallel structure established between the fifteen-year-old girl and the

“fifteen high windows” (19) in the factory. Yet the windows are “cemented over to cut out

light” (20). While the factory is dim and warm, it is also udeafening.” Instead of the scent

of flowers or perfumed candles, we have “warm air smelling of oil” (22)- Everything that

might offer the promise of sexuality is perverted by the factory into something dull, cease-

less, and mechanical.

The poem completes the link between the drudgery of the factory and sexuality

through the representation of another kind of labor,
tshop allow us to consider Leonard’s perspective on

the labor that produces children. Here

the negative connotations of the swea

marriage as a labor relationship. Just as the mother must introduce her young daughter to

the mechanized state of sexuality represented by the mill in Anderson’s poem, the young

girl must look forward and recognize her future as she

stop[s]

to reach up, like her mother,

and pick the lint

out of her hair. (29-32)

The gesture adds a sense that the link between sexuality and labor creates a vicious
cycle for women. Just as the rows of rugs line up endlessly and the needles whir ceaselessly,
mothers and daughters are destined to labor through their sexuality. The imagery of sexual-
ity quickly moves toward drudgery and mechanical repetition as the ﬁoem transitions from
innocence in stanza one to experience in stanza two. More important, the movement from
innocence to experience is linked to institutions. On one level, these institutions are easy
to see and criticize, as in the demeaning Labor of the factory. On another level, these forces
must be seen beneath surfaces like the language of Love, as when sexuality becomes mecha-

nized toil through institutions like marriage.
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Reflect on l/0uestlons about “The Love Factory: ‘Womanhood,’
Sex, and Marriage”

the Reading
1. Tara uses a claim from an outside source to establish the main angle of her interpreta-

tion. What are your thoughts on this strategy?
2. What can you say about the way the essay discusses elements of poetry like rhyme,

rhythm, and figurative language? What suggestions might you give Tara about the de-

tails of the poem?
3. How well does “The Love Factory: ‘Womanhood, Sex, and Marriage” address broad lit-

erary concerns like themes and symbols? Does the piece tie a reading of these
elements into a larger interpretation of the poem? AN

4. Look over the poem “Womanhood” on page 306. A““d’mm

whatadvxcewouldyouglveioTaraahom

Revise It
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Examine

ing the mi(s’r:elllesja(;ftqumaﬁo‘ls in the analysis. Check that you are includ-

tion in el Ppassages. Ensure that you are discussing each quota-

Consi A

m::ls]ea 2:1;3:}‘11:::’6 readings that might undercut your interpretation. Are

S g S ik you m}ght need to.ad]us‘t your. approach?. .
RIS e zoomu:lg out, not Ju.st discussing the details of literary el-

- AS you use quotations or examine an element of the text, check that

You are tying that discussion to larger points of your interpretation. Make

Sure you are looking at contexts and cultural concerns.

anmine the formal elements of the analysis. Check that quotations are

Integrated smoothly. Ensure that you are citing and documenting sources.

Examine the format of the essay. Polish all of the surface-level aspects of
the text.

Push It More Possibilities for Literary Analyses

1. Compose a playlist representing the identity of a literary character. Music is
well suited to represent insights into humans. Select a literary character, and
then identify songs that shed light on him or her. Return to the story, and de-
velop a reading that explores themes in terms of the character. Sequence the
songs into a playlist that charts the development of the character and reveals
the thematic concerns of the text. Add explanations that demonstrate your
thinking for each of the song entries. (For more on playlists, see Chapter E5,
especially the playlist on Jane Eyre.)

2. Choose an expressive work that does not fall into the categories traditionally

associated with literature. You might look at dance, painting, photography, or

music, for instance. Consider the genre and medium of the text, developing

an understanding of the features that set the form apart—for instance, lyrics,
rhythm, melody, and instruments for music. Examine the work you have cho-
‘sen, developing a reading that offers an interpretation. Compose a literary
analysis discussing the text in terms of its features and presenting readers
with your interpretation.
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Zoom Out Reflecting on Literary Analyses

ycomplab ('

Literary analyses offer a reading of a text. Ypu will presen't an interpretat
and discuss the details of a work to develop a literary analysis.

Literary analyses examine key elements of literature. These elements di
from one genre to another. Think of literary analyses as a chan_ce not only t
explore a text, but also to learn about genres and the study of literature.
Outside reading can benefit literary analyses. Familiarize yourself with
sources appropriate for literature and then conduct research (Chapters 14-1
to help you explore literature with more complexity.

Literary analyses also zoom out as they examine a text. Think about the v
in which texts relate to their contexts, to their authors, and to literary history.
Make connections between the details you discuss and elements of culture.

Fgr atdditior;al information and practice with the learning objectives in this
chapter, go to Wwww.mycomplab.com, Resources > Writi iti
Wity A Rl Writing > Writing Purposes >
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3. Dilbeck incorporates information from a n

also written on the novel. How does this move influence your reading O
treatment of black women. Do you
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f the analysis?
4. The piece concludes with some points about the

think that enough connections and context have been provided? What are your
thoughts on the conclusion?
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Writing Assignment: A Literary Analysis

Compose an essay in which you analyze a work of literature.
Your analysis should offer an interpretation of the work-an an-
gle, or over-arching message, that you provide, which ex-
presses your reading of the text. Consider related texts as well
as historical and cultural contexts as you develop your reading.
You should also discuss the literary elements in the work to
support your interpretation. (Explore literary elements unique
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to the genre as well as elements like themes and symbols.) Use

uotations from the work to support your points, am.:l consider
using quotations from outside sources. Connect detailed analy-
sis with points related to your interpretation. Document your
sources and gather feedback as you work.
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Exercises for Composing Literary Analyses

1. Identify a piece of literature you like, but about which you have not thought
too extensively. Consider the themes and literary elements of the work, and
freewrite for five minutes about possible interpretations of the text.

2. Choose a poem or short story. Think about possible annotation strategies,
and then read the text with a pen or pencil in hand, marking up the document
to help you develop an interpretation.

3. Working with a group of peers, choose a genre of literature, and then develop
a list of literary elements that are key to understanding the genre. For each,
write three or more statements offering recommendations that will help read-
ers examine these literary elements.

4. Choose a literary text with which you are familiar. Imagine that you have been
tasked with delivering a lecture on the text to your peers. Develop an outline
for the lecture. If possible, present the lecture to a group of classmates.

Invention Strategies for Literary Analyses

Preparing to write a literary analysis will go more easily if you have an angle that
you can use to get started. You will also need to become an expert on the work in
question. Expertise will come from reading (and re-reading!) the text, examining
its details. You can also conduct research to learn more about the work, which
will lead you to additional sources that can be used to provide evidence when
you compose. Finally, you will need to become comfortable with the literary
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elements that you will analyze. To start the planning process, try the following
approach;:

* Startwith your response to the text. What is your gut reaction to the work be-
ing analyzed? How can you translate that response into a more comprehen-
sive reading? Work to develop an interpretation, and then check that you can
articulate your take on the text in a few concrete statements.

\» Conduct research to refine your thinking. Look into the historical and cul-
‘ tural contexts connected to the text. Find out more about the author or liter-
ary movements related to the text. Read what others have said about the

Learning \/w ork } "
Objective 12,3 Make a list of the literary elements you will be looking at in your analysis. In-
clude general aspects like themes and symbols and then identify those ele-
ments unique to the genre with which you are working,
\s/ Re-read the text. Keep an open mind about your initial angle of interpreta-
tion, using your approach to guide your reading, but adjusting your thinking
s you make new discoveries. Annotate the text as you revisit the work.
»/Identify several passages that you wish to discuss in the analysis. Think
about how you might sequence your discussion of the passages to guide
eaders through your interpretation.
Zoom out to consider points you might make to situate the text in terms of
larger concerns. Note any background information readers might need.
Sketch out points to be made about the author, cultural contexts, or literary
history.
v/ Develop an outline, graphic map, or some other planning document to help
you think about the organization of the essay.

*
CONNECT IT More Resources for Literary Analyses

For more detailed information about some of the strategies you might use in
literary analyses, consider the following resources:

« Formore on rhetorical situations, see Chapter 1.

« For more on arguments, see Chapter 4.

« Forinsights into using research in literary arguments, see Chapters 14-17.
+ Formore on thesis statements, see Chapter 18,

« For insights into organizing structures, see Chapter 19.

« For insights into using definitions, see Chapter 22.

« For more on analyzing, see pages 62-65.
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. p . ses, see pages
» For insights into integrating quotations into literary analyses,

377-83.

* Formore on comparing and contrasting, see Chapter 23.

« For insights into using visuals in literary analyses, see Chapter 25.

* Forinformation on design strategies, see Chapter 26.

* Forinsights into developing annotated bibliographies for literary analyses,
see Chapter E4.

3
Zompose It write a Literary Analysis

As you begin drafting, remember the importance of analysis to this assignmeim.
In many ways, you will be enacting a process of reading or analyzing as you write.
. It might be helpful to begin with a detailed discussion of some of your key pas-

sages; you can always draft the introduction and conclusion later. Or you can
sketch out your main points and then discuss the text as you explore these points

arning in the body of the essay. Keep a few things in mind:

jective 12.4 5 . .
# Remember that readers may not be familiar with the text. You will want to

include background information (text, author, date of publication, etc.) and
you will need to give basic information about the text, without bogging
down in summary.

(/+ Thinkabout the organization of the essay. Most literary analyses open with
background, sketch out a reading, and then proceed to discuss the text in
the body of the essay. If you bring in outside sources, you can weave them in
as needed.

\* Integrate and discuss quotations from the literary piece. Become adept at
smoothly weaving quotations into your prose (see pages 377-81). Remem-

L A ber that every quotation should serve as a springboard for discussing your
M/\E/ own insights. For every quotation, follow up with extensive discussion.
C}\'j/ « Be sure to weave together your analysis of the details of the text with
<" relevant points of your interpretation. As you use quotations, zoom in to
analyze them, then zoom back out to relate them to your overall reading of
the text. - :

. *» Compose with an eye toward illuminating the contexts and larger con-
cerns related to the text. You may wish to bring out much of this discussion
toward the end of the analysis. Or you can establish the relationship be-
tween the text and larger concerns initially, and then draw connections

throughout.
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Focus on The Love Factory: “Womanhood,”
Student Sex, and Marriage
Writing BY TARA JOSS

Tara wrote this piece in response to the poem “Womanhood" by Cathé
Tara offers a reading of the poem in terms of feminist scholar Diana Leon.
marriage is a relationship based on labor. We include with Tara's essay a r€
Anderson’s poem.

SN Womanhood

BY CATHERINE ANDERSON

She slides over

the hot upholstery

of her mother’s car,

this schoolgirl of fiteen

who loves humming & swaying
with the radio.

Her entry into womanhood

will be like all the other girls—
a cigarette and a joke,

as she strides up with the rest
to a brick factory

where she'll sew rag rugs
from textile strips of kelly green,
bright red, aqua.

When she enters,

and the millgate closes,

final as a slap,

there'll be silence.

shell see fifteen high windows
cemented over to cut out light.
Inside, a constant, deafening noise
and warm air smelling of oil,

the shifts continuing on. ...

All day she'll guide cloth along a line
of whirring needles, her arms & shoulders
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rocking back & forth
with the machines—
200 porch size rugs behind her

before she can stop
like her mother,

to reach up,
and pick the lint
out of her hair.

Tara Joss

Professor Anderson

Contemporary Literature
30 Apr. 2009

and Marriage
“labour relationship” but has

The Love Factory: “Womanhood,” Sex,

The feminist scholar Diana Leonard has called marriage a
however, differs from other labour relations in being shrouded in talk of

 (261). This sometimes-mysterious relationship between

argued that “marriage,
love, companionship, and sharing. ...
women, labor, and the language of love offers a helpful lens for viewing the poem
“Womanhood” by Catherine Anderson. The poem appears in Anderson’s collection Work of
Hands. Tt centers on the maturation of a fifteen-year-old girl as she begins work at a rug fac-
tory. The young girl seems to first be excited about her venture into the labor force, but is then
thoroughly disappointed by the drudgery of the mill. The poem could serve as a contemporary
critique of exploitive labor practices in its depiction of a teenage girl pressed into the textile
i:dustr:; But looking more closely at the imagery of sexuality in the poem helps us understand
the work on another level. Yes, there is drudge itation i s
linked to the sexual dimensions of womanho:dr.yT:\de::‘:o:;t:r;: I S
that we normally think of in positive terms, like marriage or se):lllalizysugges'[S e

i : : can be easily li
with something as obviously negative as a sweatshop asily lined up




