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Sy leaSh-als- gor i pittsburgh, Warhol had moved to New York in ol
e ng, 2 successful graphic designer, particularly in the fielq For most of the o,
o 29505 he began to exhibit his own drawings, and 1 Of shoe illustration yo ¢
] [ate" ¢ ¥eh g5, and in 1960 produced ro2ton: In the
% 1S depicting comic strip characters. The canonical repeated Soup C ed his first Canvases
" and Marilyns followed in 1962. Throughout this period of s I?QS,D\sasters, Elises
designer to fullblown avant-garde artist Warhol was able to purchase nsition from Eraphic \\
h as Jasper Johns and Frank Stella, as well as by Ma\cl"rks by contempor.

aries SUC s h
At became established as the latest vanguard movement in New

i i initially published as ‘What Is P 2 - :

esent interview was ini s Pop Ar? Interview ;
FPrart 1), Art News, New York, November 1963. Reprinted in John Ruzsﬁﬁhaiég\%h;ag\ter;
(eds.), PoP Art Redefined, London, 1969, pp. 116-19, from which the present \eitt)\t

taken.
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AW: Someone said that Brecht wanted everybody to think alike. T want everybody to

think alike. But Brecht wanted to do it through Communism, in a way. Russia is

doing it under government. It’s happening here all by itself without being under a

strict government; sO if it’s working without trying, why can’t it work without being
Communist? Everybody looks alike and acts alike, and we’re getting more and more

that way.

I think everybody should be a machine.

I think everybody should like everybody.

Is that what Pop Art is all about?

AW: Yes. It’s liking things.

And liking things is like being a machine?

AW: Yes, because you do the same thing every time. You do it over and over again.
And you approve of that?

AW: Yes, because it’s all fantasy. It’s hard to be creative and it’s also hard not to

' think what you do is creative or hard not to be called creative because everybody is
always talking about that and individuality. Everybody’s always being creative. And
i's 5o funny when you say things aren’t, like the shoe I would draw for an
advertisement was called a ‘creation’ but the drawing of it was not. But 1 guess T
believe in both ways. All these people who aren’t very good should be really good.
| \.'nybody is too good now, really. Like, how many actors are there? There are
millions of actors. They’re all pretty good. And how many painters are there?

Millions of painters and all pretty good. How can you say one style is better than
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It would turn art history upside down .
AW: Yes. i
o e
Is that your aim? his way is that I want to be a machine, and T

AW: No. The reason I'm painting t AV
that whatever I do and do machine-like is what 1 want to do.

We ial art more machine-like? 2 ' " R
AW'M I[\;’:’ ’?te:fz;sn’t. I was getting paid for it, and did anything they told me to do. If

they told me to draw a shoe, I’d do it, and if they 'tOIfi me t,o correct i.t, T would -
do anything they told me to do, correct it and do it right. I.d have to invent and no

1 don’t; after all that ‘correction’, those commercial drawings wou'ld have feel
they would have a style. The attitude of those who hired me had feeling or somethis
to it; they knew what they wanted, they insisted; sometimes they got very emotion:
The process of doing work in commercial art was machine-like, but the attitude h:
feeling to it. v, 4
Why did you start painting soup cans? ¥

AW:  Because I used to drink it. I used to have the same lunch every day, for twen
years, I guess, the same thing over and over again. Someone said my life h
dominated me; I liked that idea. I used to want to live at the Waldorf Towers an
have soup and a sandwich, like that scene in the restaurant in Naked Lunch. ...

a‘\zle went (o see DﬁWo;ﬁEﬁpwes;emndetreet. It’s a fantastic movie, so cool. | '
walked outside and somebody threw a cherry bomb right in front of us, in thi

crowd. And there 'was«blood.i d on people and all over. 1 felt like

.

be called ‘Death in America’, I ity show in Paris is got
Birmingham and car wrecks and s air pictures and the do

som ‘ st

Why did you start these ‘Death’
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When did you start with the ‘Degyj,> se 8€t pictures fromythel}r‘ley o

I guess it was the big plane crash ries?

AW: i i
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on the radio they said something like, ‘4 miill
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But you're still doing ‘Elizabeth Tayley’ pict
i ures.

AW: I started those a long time ago, when sh, ;

© o to die. Now I’'m doi € was so sick and i

going oing them all over, putting bright COIOerVSe;Z‘b}?i)'rsald Sgc =
1ps and eyes.

My next series will be pornographic pi
: phic pictures. T i
on the black lights, then you see them — big t}:i;z;ualzzk blalnfk; T b
....If a cop came in,

vou could just flick out the lights or -
N was pornography? But ?m Stﬂ;uirlrllsttoptr};ectrie.gular !1ghts — how could you say
sculpture of two people making love, but he cut its;ﬁgu W‘;h these yet. Segal did a
it was too pornographic to be art. Actually it was VCI;’Y bge ‘;Ttsifbticausehhe thou.gh[
too good, or he may feel a little protective about art. When (\)lu, rp e:i 2’5 ahtﬂe
get all h'ot, and that makes some people say this is not art. They thinea1 N en:;t you
is that it makes you forget about style and that sort of thing; sfyle is‘:x;at (r)::lll;

important.
Is ‘Pop’ a bad name?
AW: The name sounds so awful. Dada must have something to do with Pop — it’s so

funny, the names are Feally synonyms. Does anyone know what they’re supposed to
mean or have to do with, those names? Johns and Rauschenberg — Neo-Dada for all
these years, and everyone calling them derivative and unable to transform the things
they use — are now called progenitors of Pop. It’s funny the way things change. 1
think John Cage has been very influential, and Merce Cunningham, too, maybe. Did
you see that article in the Hudson Review [‘The End of the Renaissance?’, Summer,
1963]? It was about Cage and that whole crowd, but with a lot of big words like
radical empiricism and teleology. Who knows? Maybe Jap and Bob were Neo-Dada

iﬁd irén’t any more. History books are being rewritten all the time. It doesn’t matter
; 'ﬁhai%u do. Everybody just goes on thinking the same thing, and every year 1t gets

. and more alike. Those who talk about individuality the most are the ones who
iy few years it may be the other way around. Some
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