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production. Houses that are really lived in for long do not look alike, any more
than do the people who live in them,

The apenings in the walls enclosing a space make the difference between
a boundary and a barrier, between an enclave and a prison. As the house
walls present our social face to the world, so they let the world come in to us.
The important thing in both cases is the degree of control we exercise in the
interchange. The environmental psychologist Irwin Altman considers alf pri-
vacy as a matter of regulating interaction with other peopie.® He distinguishes
between “desired levels of privacy” and “achieved levels of privacy.” In his
model, if we desire iess privacy than we have, we are lonely; if we desire
more privacy, we feel crowded. This simple formula seems very useful when
it comes to laying out and designing all aspects of the man-made tandscape,
but particularly that encompassing the home. Of course, we interact not onjy
with other human beings but with the elements of nenhuman nature, and
these too the walls serve to regulate. Windows of our houses et in air and sun-
light; they alse let in cold and wind. They reveal to us the events and forms of
life outside; in the country the shade of trees and the sounds of birds, in town
the moon and stars and the shapes of other people’s houses. The tandscape
seen from the window is not the same as that seen from the street outside:
the difference is precisely that one is revealed through an opening that is
framed and that may be closed at will. Especially in the city, the activities of
others may impinge on us too urgently for comfort. Indeed, for modern city
dwellers the problems caused by unwanted interactions with other human
beings are usually far more severe than those dealing with predators and
weather, which historically has been a main function of shelter.

In the public places of towns and cities we are largely on our own as individu-
als; we exercise control over others to the extent of cur position in the “ab-
solute hierarchy,” which is based on personal capacities derived from social

or economic status, physical or psychological strength, or simply the posses- .
sion of knowledge, that is, being “street-wise.” If we do not rely on these, then

we must rely on laws created and enforced by persons who do have such
dominant characteristics in one way or another: the poiice, judges, and legis:
lators. The implicit authority that derives from personat territory is a function.
almost entirely of ownership or possession of a particular piece of space. Thi
authority, which home turf gives to all of us who are not homeless, i$ tl"l
most basic of human rights. 1t is recognized, at least in principle, by law I
almost all societies, as suggested by the saying “a man's home is his ca§t_f_f3_- ‘
In a world which appears increasingly out of control to the ordinary citizen:
the home at least still offers a bastion where every man can be king a%
every woman queen.

1975
3lrwin Altman, The Environment and Social Behavior (Monterey, Cal.: prooks Cole. ;
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who seek surcease from interminable interactions with our own kind, the
most important aspect may be the transition between oneself and nonhu-
man nature; windows may look out over small walled gardens or distant
views of mountains or sea. For those who find stimulation and creative satis-
faction mainly in human interactions, the important transition between
inside and outside, between our personal here and the larger there, may be
in terms of the private built environment of our house or apartment and the
built environment of the urban scene. Probably most of us seek some mea-
sure of both, but the proportions and priorities vary widely. Creative urban
design will maximize free choice in all directions. Thus, we can look at tran-
sitional space as being between one level of physical enclosure and another,
and simultaneously as being between one level of social enclosure and
another. On the one hand it establishes a relationship between interior and
exterior architecture, on the other between private and public life.

The egalitarian attitudes of American culture have led many people to
think of fences entirely in terms of exclusion, of keeping something or some-
body out. But more constructively, they should be viewed in terms of inclu-
sion, of protecting something within. ]. B. Jackson has stated it especially well,
defining a boundary as “that which binds together.”® Apart from weather and
serious crime situations, that something to be protected from within is largely
psychological. It makes a difference whether we view the fence in terms of an
intruder or visitor (photo 1), or as lord of our own domain (photo 2). Only the
chronically homeless should see fences per se as exclusionary.

Aesthetically, fences provide form and texture in the urban landscape.
Kinesthetically, they define the path space and serve as guides to our body
orienting sense. The environmental psychologist J. ]. Gibson has defined
what he calls the “haptic system,” a combination of the several tactile senses
with information from our own muscles as we move. Bloomer and Moore, in
their discussion of Body, Memory, and Architecture, have used the word haptic
to describe that mentally extended sense of touch which comes about
through the total experience of living and acting in a space.” While Gibson
distinguishes between the haptic system and the visual system, what we see
is in fact blended with conscious and unconscious memories of what we
have literally felt in past associations with the scene before us. Therefore it is
appropriate to use the term haptic in connection with visual experience, as
Bloomer and Moore have done, and as [ will do throughout this book. But it is
important to remember that it applies to seen objects which at one time or
another have been touched and acted upon. For example, we cannot visual-
ize a stairway as a stairway unless at one time or another we have climbed a

SErvin H. Zube, ed., Landscapes: Selected Writings of J. B. Jackson (Amherst: University of
Massachusetts Press, 1970), p. 70.

"The concept of haptic is well developed for design purposes in Bloomer and Moore,
Body, Memory, and Architecture, chap. 4. The source of the word is in ]. ]. Gibson, The Percep-
tion of the Visual World (Boston: Houghton Mifflin, 1950), pp. 97-98.
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PHOTO 1

PHOTO 2

stair. If we have never done so, it will be merely an abstract form. Strictly
speaking, only the astronauts who have walked on the moon can have haptic
associations with that object, which has for so long been visualized in differ-
ent ways. If the moon has haptic meaning for the rest of us, it is only because
we associate it in our minds with something like a marble or the face of a
man. Actually, because we have no physical, haptic associations with it, we
can imagine it to be anything we want. Because we experience our earthly
environment with all our senses, including smell and sound, the haptic
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with the visually rich environment beyond. real estate merchants call these
buildings “Cape Cod” houses. Photo 5 shows a real Cape Cod house. 1t is 00
Cape Cod. It occupies a place, not merely a space. in time, of course, the scene
in photo 4 will also become d place because the people who ive in it will make it
one, The trees will grow, shrubs and flowers will emerge, and, depending on the
Jocal culture, fences may appear. One way or another the void between the walls
of the houses will become elaborated into cransitional subspaces, defining both
the family yards and the community street. Photo 6 presents & sirnilar house
but a very different environment. Although it will take no prizes in fandscape
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also a welcoming transitional area for visitors.. On the porgh one shg;es gng’s
house with nonfamily members in a way that is much less 'mtlmc.a't;]a t Tm invit-
ing them inside. it is a much more pleasant way of dealing wit sa esmen,
canvassers, and reighborly conversations, especially when the house is n;'Ot in
shape for visitors. Aestheticalty, the porch presents t9 th¢ pgrsogdent;ar ng a
visible architectural space rather than the sometimes forb1dplmg si e.o a pe'f'
forated box. Porches, porticoes, terraces, colennades are as important tfl archi.
tecture as fenestration and as important to urban de&_gn as fences. When we
think of the Acropolis in Athens we immediately v1§uallz§ the .Iiart emm,
which functionally is a portico surroundingl a comparatwe!y [ﬂSlgnllf;cant ;ln[e_
rior space. The Greeks, blessed with a benign climate, seemed_to hl e 10 |Oo-k
outward from their buiidings. Perhaps the most famous porch in e‘w.ord is
the Porch of the Caryatids on the Erechtheum, near the Parthenon. It is just as
memorable as the Parthenon though not as typical.

The “capes” and “ranches” and “split—Ievels_" packaged by the buligz.ng busi.
ness since World War [t in American suburbia do have the free-stan ing qual.
ity described by Bloomer and Moore. But, a least when they areT;]ew, ghﬁy
are usually short on porches as well as defined front yard space. ey rea y
are boxes; one is either inside or out, with th'e consequences for our 'S[Tnse of
privacy and publicness discussed above. Builders and developers T a;gue
that porches are no tonger put on houses becatfsg people do not 1se(le tc[)ql aw?
them there. Fashion is often illogical and capricious, and the re amqns ip o
behavior to environment is rarely clear-cut. 1t is often hard to know if a glyen
phenomenon is a cause or an effect. In contrast, most vernacuiar ho‘fse’_&‘.Of
the world do have porches of one sort or another, even the most prlmluve;
of them. Until World War 11, most American houses dld:‘ too, at;:d a gilea;djef
of socializing in towns and cities occurred in them. The piazza usually ha ;1
hammock and several chairs, and relaxing there, With or wghcut visitors, p?;‘_
mitted a pleasant relation to the-life of the community W[’ll?h was nol[dasnpg
vate as being indoors and not as pubiic aslbemg on the street, One C;)Su wgthéu)é
the presence and casual company of neighbors f'md even SFra?gela Lo
any more involvement than one wished. For chxiqren,. partlc;ar y;fvfiam o
were fine play areas, and much visiting took place in rain Or]f ;]ne,da o
siderably less strain on adults inside. Older rea@ers may recall the o )t/he .
one of the ways of controlling the sexual behavior of adolescen;s W(che o
vention of turning the front porch over to young people fw etn orcf)l/ ever
courting. There is a limit to what is likely tg ta!ﬁe place on a ;oneinage ook
today), and as a result a very effective .b'ut lndlrgct Fo‘ri?n oici: ra{pownS o the
place. At present, some veranda socna}@ng continues in o l:t)a'le o cortainly
more stable older neighborhoods of cities, but the autormobi _
changed things to a great exent.
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Bror a further discussion of the meaning of yards o North Americans, see I- B. Jackson,
0sts at the Door,” [,andscape I, no. | (1951): 3-4, and Roger I, Welsch, “Frong Door, Back
History 88, no. 6 (1979): 76-82. For g more comprehensive anthropologica

~back reia[fonships, s5ee Amos Rapoport, Human Aspects of Urban Form (New
amon Press, 1977).




