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e sl compeniion, e oy s
concen wee the ot o of the g crchearl
o el g, howeret, were . forne,
el st dsh it s of love s e
e e ', Compemes i it
g i ———————
Iceende and hateice of s naive e, Lk the
Romanie pentes and e, they cmbrced et
hermes I o mll il s e i e et
Compesition,the made veey <o o chie s sl
e S . A —
‘b s £ e . the e cpers s yhenic e
b cn micreenh-cenusy. plays, novels,and poc
The Pt lgend and o' Fts i paticl ipired
mcrons ol stinge. Bt Cammen, ducmcd
Chaptes 26, was b o 2 el that v il i
by ol martive poc, The Gy (1524)and.
P veme o Eaer Orcem (1832 rpied Pt
Iyich Tehbovi s peraof the m . Bot e v S
Wi Sty sl novc that were the vt
e for t kst 5 doen e by Frenc, B, and
[reie—

Ao e g s mieteenb-cetor co
o we. o e pcformare. Thy dr et
et e cchical biltis by wrin viruno peces
(mally o o vt only bighy scsomrid
it ke themcves el pror i ey No
Komzer conpltely s the ey o the pttonage syacn,
they e, ke publicy, b of cphoei, el
chol,nd pte el The tlented Geoese compner
i, Nicelo againd(1762-1540), o s,
e bl i e e, which b prord i
o s echica il thet o b e b
Come by i ity g pce i e Dol

The Genius of Besthoven
The ledin cmposc ofthe catynietesh cury ad
ot o she geses icians o al e wa he e
o L van Bechoven (1770_1827). Becshoverts
g retfenc i Vicws brnghs i n coniat wih
‘e e of Mot and oy e st bricllywih he
Lt ek romided she componce withthe et
cftheclmical . His bt csica compes
o, cpecally evident i bis carly werke, ke i
Sormsbing o b b th el s Rt

Becthoven wa gl panis, gt d vl
Whil b compencd works i sl cvery el e,
e thiny-sm plan oo el 2 il love fo he
copremie pecereil o tht isme. Hi i, o
P, whch ctic cli = bl gt i,

ey sdhre o th clamil formt, bt thy move
Eovond e b of chamial e The Thid
Stmghony, which he mbiled the Eroa (‘Hersic”) s a
o i poin. It o s rore ol thar sy
oo et ek Whie 1 llows the tandord
mmber e sk of mvener fund in e clsical
crmphory i i kst e o g o il vy

i oty et s, The fist movemens,
i ane French e aled he Grand Ay of he
ol g s (st e trditional ) themes
e by e s o e chapes 26) The v
‘ment beine with b commanding s s of the
French horn-—symbolic of the he throughout the ey
Fhony, Toe maond mevcnent = o ket and e
il e, Forth i movermen, s of e s
ol i, Bechoven b viorm schere
), which repacs e clega coutly don o
i 2 oy that e ot d vt i empo— ke
i i el ol Th It movenen
icory inale, bringe e thenes a vaaions o e v
movenet ogebes it bong o tht i kares
e e o e, 1 1 o it o e
mphans Lt maovement. of his wiing smghony,
Bechoven inchded s psagsargilly writen o
2l o the e of Promctbece
Becboven had crginally nended to dedine the
Thid Sympheny toNapole, whom b admired e o
o by 2  chnpon o bt B when Npoleor
croened il cmpere n 1604, Becthoven angily
rched o he e “Bsparc snd epaced ¢ v
dedcation: Heoie symphony,dedicted
b memory of gt man” o, he i e thar 3
commen ol Bechowen i s 1 e cnclimed
Now he wil trmple on sl the rghs of man
and.become 5 yant” Ulimaely, the ymphony wae
SEilcd it pmted 0 3 e bl Pis
Fraee e Millan Lobkowis
[ e —
e that g it sprecedned xpreste pove
Heintroduced intobis compoiions e thythnic vial
i o d e comitts of s ad a s
e of inamerial st By sl el b
s, oo, b dn, s eyl o the e
e deblin th. b of s, o, clriers, 20
oo, b vy bronned the exprsive ange snd
draic pon o el s,
T st of e i (s of Lo
s sl Bechoven wa e explicte vt
e il redecemor P 19 1812 Bohimes mak

e of oy v e it the e b of
U ———
ol vocabulry i i words o dolert (e
) and e (o) o i s, Lie
cthr Remantic it Do, i prticube, comes 2
i Besiw Hosred the dodons bebwee e oo

mpesion. exgloti s conrans
for cxprioe. et H ofen bk with clomicl o,
ading, for cxumple, = fih moverment 10 his Stk (o
“Pascrs) Symphony ard crbelihin th fle of i
Ninh Symphony with, 3 chors and sl veiet.
Bechover's daing o of dimorance,H e pascr
e s, and i bllanc o thmaic and b
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ver e regday. The powertl operin s f
b ik, Symphany—a mocf tho Becshoven b i 10
v called e kocking a the door—cxemliy bis
fecion o it epstions nd g opthms et
o ——
[ —————
s et s whes e wa oty de. o he
oo wenty i whet b becam amareof  rremive
Enarton of i hemin, b Bbeeed st epremion
et Tempersmal nd dfar b o the
et svtem o weighed heoely spen both
o 2 2 indkpendent i, He dechared conempt fo
the ity s gl i e In 1601 e confi
T - B e ey S

" Hapdn,and o ok his sl comp

here can b el wth sy llow e, o e
comvermion, o e cechanse of e 1 e e
on ke cne b b i
e ahenmed compoe cemed o
i the wood s o Vienns, Beshonen o with
i e sechbk sdee e e, ofen snin
Rl b o v ook, s s ok e wite
o i i, et espore tt o e His
coveryth . it i decpet oo i
i prgramtic S Symphey (1539, which be i
tided “A recllecion of coueiny e Ech of the e
mcvcncnte ofthe Pusera & bbeledwith 3 e .
cenee o et Avabening o appy feclings on smving
o the couminy”, "By the ek oy zuberings of
ey s S, snd Shepherd Son bppy and
bkl felings s he o Tn the ko of

I et o
o (P 29.15)

et o 51 oy ey ot ot g B 5 5

"B} Documents - Micro.

(1N

42PM





image8.png
(SECURED)

62

634% |~

58]

Tools Sign

Comment

Viralds Four S (o chapes 23), Betharen e
oralyimited the sl of s o oo e
e of e e movine, e b, nd hint ol
o crate bl cals, and 3 uavesing remel (i 3id
epeion of 3 om0 e e i) o he
lomer sings g the st of 2 i ok
e s g Becthove Ik by, the
Nisch Symphony (1524), = his gt woe. e e
cxample f 3 yaphony tht oo the human vice = 3
mpenen ofthe inenamrtaion n the lnt movenent
Becthove tok the unprecederied ep of inchding o
ol veice and g choro The trapiracion o the
“Chors! Syapheny” wa e b Fricdrich Shile (e
chaper 1) A de Free (7o Jor”) 3 o tha el
st o of untvc boshthocd, The o, chorel
imevencs of thi o, bt syaphny i 3 el
copmition of Becshovens immgioive pover and bis
ek of s it s, A e prmhs eomanes
cfthe mngbons in Ve he s conpenc s s
g i the cobcior, beting ot the e o .
ETe b oy i b e

Atsongs
The an sonpe of Besthovr's Aumian. contemporry
Frne Schuber, (1797 1528) sy el the minceet
conry comgeacs aon to e, pecny e memk.
Schuber e crcted wih gt th Roantie led
(Gerran o g, . i), a independens o o
ol et d . The kil &t e i e i
R i e e Py
[T S T ————
Ly e poum il The bk of Schubert, Rebert
Sthumnn (15I0-1856), and Jobanpes Db (1633
1597, which e to s th gy ofHetne s Gt
among xher e iimat: cvctions of ponal elings
and e They recount ks of love snd longing,
e i o e e (. oty e s et
e vt o . fab), o mens the. e f man

et fiv g, s s chambe e .
300 O e b ] s o Gt bl
ok ae ok exprescns: of the, Romani i of
i Grachen am Spavrade (‘Grtchr st th i
Wie'), weten when the conpes wa oy seveteen
e o, s e o poc by Coxeh which e et
e cndofPur v of st Inthe e, Grechen s
b o o hs s et sl i o e
b e o il e Rt thee imes e the
pesrant ncwith whichhe engpen My e b e,
o el i s et e W
bt ekody e o clo of e e i oy the
e et et ot ol s
K capes the b o the i whee

Yo b of Schbrt’s fne s songe b Erlini
(e Ebing?), which combis clmer o the ol
¢ sorm), thempematis e e of dshin e
o of he leendr ki ofth cvc), and he b

o b et cfor o smv the i of s sling ).

o, Schabcns i mials te sy ofth sy

ide o bk, he snge for il and the e

g e o death.Schabee el dicd o gl e e
o

The Programmatic Symphonies o Berioz
Th French cospone Hector e (1803-1669)
it eymghny i 1830. A irmagintve combinaticnof
b womy of Pt and B ovn i o Synghrie
sl the st ol of P’ “erminble
o inceiibable s b deenbed bt
Caeivaing Ir s Harmie Seahan. Bl wrte
b symphny i s fm b of his pasion, when he
e only ety v v o Fllowing 2 e
Courabi, b marted Bt onl o dicovs ot he and
b wetman b ol were drcdily mmched—he
e tumed Smbeon i 2 kel and Berlos

sl
“The Synphoie s belong o the v ko,
s program i, hat b, crmertal i cdowed
i s pcticerar o Pl contnt dicted by he
Cenpon Belic e o te s v wre. . s o
ot i The Four Sens, Vvl o inked
i o potic piss, 2 hod Becthowe, s ‘P
Symphony. Bt B wa th fmt 10 buld 3n <o
epmphany s 2 sl i tht el 3 sory. The
ol ofpogran sk i he incicath et
i o the powel e o e o e
N W ——— -
e il by Byt Chide Harl (e chapes 28,
o o sl i i e s ey e, The

Fnpain. compones Fans Liss (1611-1886) wrte
it pocms e om the myth of P
i Shakesperes Hares. e s sompored the. Facs
Symphons, which he dedicaed to Belioe The Roman
conpons Pt Ty Ty (810-1893) wrne
oy presrammtie piece, ncluding the tone. pocin
oo and . Europea oltical event i the
compestion. of naionaliele protrm e, mch o
Bechoren' Bk Sy of 1813 (ko k. ¢
Wellngon' Vitory”) nd Taikowkys ool |
Overare (1850, which, commermerating Nopoleois
et o Moo, incorportedpotions o th i
b of b Frs e v et

o the Sy forse, Bl links » specific
o cr event o 2 il phome, e e (ol
o). T recaing ek, bcoms the e b which
b compenc bind ozt th ikl prsof b
i i Sbtiled “Eptede e Lo 2 A,
b Symghons e i 2 oot of th Yo
e e R
Bl progra e, th Blowed One ke heform o
o mcody i i mind, e e which e e e
s which b s cveryebere

TSN ————
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Uniied by the e i, the sympbony consi of
e of fve o, cach disiniced by 2 ot
it the e revrcs s pasiony bl whichhe
Tz meis b ko o sctny s 1 e oy
“Mach to1be Scallold” (marking the b dcam o
dering i over s is et cxccn)s vl
e ey erchsrted Do of s Wi Sobah
inpind by Gomthe's Fa. B’ D of P,
ice ko slta,chr,and echens, ke docw
G et ) The "l of he Sy s
e, bl sl with e sl sore, s (o e
lly 24 ) pited i rogam e svible o e
Bk e i rartive it i o the cnforment
of the i, o, Belio b slined he e
ki oty 2 oot oy shov nd eyond

“The s hie 1 Becshoven, Bl sk bberis
wich tdional symgborse frm. He somposd. the
Symphore fanasiqi i five movecees el of he
el 2 orbing nrmeogs el 5.4t
et s e of . n sh third v, o
ceamrle, sl Englsh b, and foue kel e

b St of iy chande H s cxpanded
o cle,srechin th reiecr of clanet o screech
ing bigh, o nstance, and laing th s of the i
i it the wood o e o itend o wih th .
Bl favere medium s o ull iy oxchesrn,
which b celrged o inchode 150 i Caled “he
Spole of bignc, Belioeconceived s el rchctra
bt cortted o vce 00 maicion,incloing 24 st
im0 pince 3 barpe, s chori 360 vl
o The mommenal peporion of Bels cxcherar
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2 choir, s the vohane of s they pro-
e, i et n contemporey rinch
and German foupale, Caroons shoed. the
et s spoctl o i et b
e, bttt wich 2 e teleraps
o, i, oxchors b e the
sty of = g, and condcting = s of
renmrialine (Fe 29.16). Bt Berler,
o wn e  talented i e 3 s
i for Fariian ncwspapes,thubed i e
s th critice vl comys tha dekended hix
e o hilsophy.

The Piano Music of Chopin
I the ninctenth. century wer the e of
Rormatic v, s the e of e
o —————
peromed sracehly and sccusily only by
individel i, ssraedinary echnial skl
The guitcmcncisl cxample o hie phenomeoon.
e Pol ko compoms Féde. Chorin
(I810-1649). A the ap o v, Chepin gve
Rl concent i Wara.Sighe i bl
v 2 ik, Chogin had sl bl thet meverche
e could reacscom the kep of te i Lk "t o
o ke (e of hi e obmeved). Al kv
Warma, Chopi becume thescclimed i of the P
o sk e s of Debcrote (who et the por
i n i 39.17), B, and g o the b
vl o i e inciing Georpe Sond (e hapter
25), i whorm b nd ey eyt kve sl
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I i i fesime—be dicd o bl t the
f iy i —Chopin creted s cotiy peroral e
ol it Lk o th ceprmive potentil ot mcers
. For the iane, Chopin wrte ovee 100 piceer, ot
oF which were bore beghord woks, sch 2 darces,
s, mocrurmes low, el pices), smpromptar
(et s oo, s s mammcn
i degned to mpeve 5. playrs techrie). Hs
Eesde i Gl Mifer, Opas 10, No. 5, i  bresheking
e that challnes the pefomce o lay vy iy on
[

M ke Dl Chopinwas v o vk s
evinge And, 0wt Debasspintings, which thocsh
el conred gie the oo o sponizni
mch o Chepits i sen improvied—he s
cond o etin cling,ther e e ol e o
i comrugtion. The ot soeaping of i compet
o e marked by o of by e e s
and i, Chagin migh el » i ke with
s st by dvics eh o ol sepeio
(e mming o the ot of 2 chd i il sacemio),
i s provid bl coneres of el edvtion s
brarrs, ik bis rcamis—Lke the Romaric. bnd-

aree o Ficdrch and Corot (e Figuee 211 and
27T1)-ar e e and il O i e o,
he oot the sk e the bitee o
the ol e of s i Pl whle he ks e
he Rotmanic e o o e e f e, o s

PUT——————

il espremive thr the corly e ol i
- Conerd ot s fwdwhen & v nniced
e b cightcen cenur, he el i i e of
vencnt and monicaing shybin, beame the ot
popean ol minccenbcenars dence

antic B

The Ro

The thesriclsfom ko bl el impen
oy n te Resmante co. Whie e gt bl o
Ty Sun Lal, The Nucrder, snd Skapng
By~ breught fane 5 R s the e o the
1800, & o in sy nietcenbvceniury Pars thas
Romanic bl wae b, By the. e 180, bl hd
moved o the coet e st hre i eyl
e il e e, Mot och
2 e P Opér (Figre 20.18), desd by Jan Lo
Chares Gamir (1835-1875), bcarme showphees s
e ca—

The Neckaroe pelychrone faade of the Pt cpera
houe el Coriers e ot Greck et
o eined pare oftheie lings b e gy of she
e s b, hich kes s o s

e e (e 29.19) Ly ppoied,
i by meansofhe et echmologcl imvension,

e 21 CANAASCHARLES AR e 5
T R e 8y i
e et i o
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sl the Paris Opées bcame the el o public
e sheonghons Eeope. For the faade e Bepetc
oo (121-16T5) ot 3 15-fo-high epine
e cxberan hybine opr the it o the e
b gyl epecain o b oy (i 29.20.
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s o the o) n bl s thatwere o more e
imey shippers e o woves s of il b and
o wi coreon wo (Fre 2931). Tagons ot

sk esemanes n e bl La sybh (cherographed
by her fbr) was i 2 bin lee s v

Clhed i = diophances e wih 3 fted bodice
= belaped i (e proscnye of the ), Tochions
e perec sesbesgocs 3 el postion i which
e dance sande on o g wit the cxhr cxtended
bebind b, d e b s el e o gt
K pomble o one cxtremty 2 the oder She s>
o bicoces b romin e s e e

fcen, Towing e Whil il to the cxce s of
il bl st b o ol donce e e cne

e i ofmierertbreznuey Romticm.

Popule egends snd iy e ipied ey of che
ol of the Rt o, iclding Lo sphe, Gl
and Tk’ o widely kn Suun ke and
Shang By The ceme e o cach bl i sl
e veron o the angdic sl fctional et
raun rom e, iy e, and . In L e, 3
b o mhical e dey) cnchones th o =nd
Tores i sy o i brider b, Pt b e hro,
e vl cle i rap s dic—th vt of
= ievelen wich—bkre e lve 1+ conmmted.
The hroin o thi nd cxber Romaic bl bl
ot v ke of love and ety tt were 3
Fvosice e of e Reantc poss She conormed
well e oty of e ure e vinsfme
o i th pags oy Rormanic ovel The
ol o of bemey e innccence it e,
of the e el e wel i i the s
et of o French e, who, docrbing the el
and gl race o Taont, e, "She e e
it it ofteaeparens e i el
e el bappy el Clsy, the mincicnth.
ey Pllrns wa the R rslision o the
Ercma Femle, = e that e the eeonpe o he

anaeie woren.

Romantic Opera

Verdi and alian Grand Opor
Rormaic opes, desgned o sppe 0 roming midde-
com sdenc, e o extacoce s 1820 The cul-
o of B hetsical, Rosmasc opers wosgand
ot s amd st vt by ol hat
el pecs of thtrical prodcton: i, e,
o e, e Whie Fae v the o cop.
ko Europe i the i hlf o he et cenury,
Tl iimately sk the ke i o the public with
e of womderlly tuncil s mclodramatic
Romantc opeme

The s of i, ¢ Resbed i sy thonsh the
i dcaden of the et ey, csblohed e bl
canto o, Licrly.beadol o Con b
T sone?) bl camtyle opers cmphtcs the o
K, s the vouliet sbilty o cxcune s ol
cmbllubnents - apidfee e =nd el Too of he
oy it cemy’s o s G s
Gotano Doniecs i s Lammernoo (1835, which
e o+ vl by Sie Wltr See, and Gichins
Roin Il e & S (The B f el 1516).
It work, s s wih o, windi el
il (ol s e g ) e s

The bt o operaic e, marked by e e
s povetl i, evident it st of he Lo
Compoer Gioeppe Verd (1813-1901). I i cwentyix
cpea, e long sl apersic o tht hd b
i Montevend (s chapee 20) came o ek
Reflecing on s g for capuing igh dsma n musc,
Verd xcomed, "Soccem b mpensble o e 1 conmot
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e s my e dcses” The hersivesof Verdls st
kel opeae— s (1851), La T (1853, and
170 s e e, oo B

Petp e st s of Vel e Adls which
e ot by th Tokbs vicro o sy ok
e cpening of the S Caral A e riralitic
Pl for sty sz o domination one ertc
ol th. opes g’ muse” Indeed, the i "0
ot ™ (O y cnmey’) i 2 expremion of Vs
ekt love e th ety i b, s A bt
Tmmiorone. love sory ol an Egytian. pincs and an
Eihiopian princen hebd 2 cpeve sov. Verds i
i it chonaes, nd ekl olred archeserl o
o b ojoped by lcning e, B e drame
v o hi peesca crly be apeected by wicnemin
fomband + hesricl peformance—cpecily o ot
<ngapes uch tsdion prspherals o hs charios,
ik ofco, lehares

Wagner nd th Bithof Music-Drama
I ey, the s of epers s e of the et
bl compors of the cenry s Richad Wagncr
(I813-1663). Th sgeeof i s, st
of his childhood composing pocusand plas nd i
e to . Thi o of o o el
e i the i of s Wogoercalled i dram—
= comtinas i of i story that retaced the

Fpwe 821 i e 5
St T e
[t
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il dvionsof thecpers s i, dcs,chor
& and Inamumenal posages. Wagnc's concepion of
opes shatred Lo sanding Wesem el ke
e 1 i = el "o v, e e, o
e et i the isory of e, ake 2 e i
»potie by making i olow sl s evelopreres” a0
marid i ke Whil o componcs sy
Lok the ory by way of the v i, Wogoes e che
s el componin e . Heree i 5,
W crchones ey ene he e 2 mocl.
s of seintempeed ey, Charsce and certs
e by vy of the applcaioof e eamotf, 3 sore
il g ot e th e g o
o e, thin, o s n te ory.

Bl rtonaloic, Wagner b bis e
s exclusncly o herie thenes from Gerrany’t
il pas. Hs lbrecon, which e il e,
Erugh 5 e the Bbudon cvene and pesmnslies of
German bl sl s leende. Ao b s
hemes e e hesared with Gocthe e edecmnglove
ot Fl Rmle and s Pl ot o v
Maial dvicthe ring,the s, o the chalice e
b il charmcen n the opers, it cach e
At o

OF bis i princpa opere,the ot sibiios s 3
mceutmenal e o el of o st col-
Iecincly tled Der ing dos Nz (The Rig of e
Nl B o Nore d Germaic gy The
Ring il the s f 2 g bt et g
ving, whose powes would rovide s posesor wich the
ool o ot he wnivee (g 29.22). Ot of 3
Szl benee the o of Vbl e a amoren o
ian, oo, e dwars s the her, S,
hont alors deede sire dhe ting T b lovet
Brinebile I the cnd i fovs b i ove s i
e, s Vbl combls i T, desoying the e
i icking th iy of 3 e . Libe o, whom.
Fittwae i oot and e s o't p,
Wagrer tald o he monumenial Ring s vt wenty.
fie e, o 1548 10 1674

Whic The Rng gives inmginative b 1o the bero
o of ermani ey rdion, e i s
pocey in sope and dna. Wagne's echesra for the
el caled fo 15 picces, incluling 64 sing inaru-
e No femer tha ety v s weve s
complx e of dumtie sl desity, Every b of
e e proebitoed W, " i oly by
b ot & el smtbin i the i 1 he
charsccr of the scie” In barmonie sy, some
Wagncin pas sntcipae the more kil exper
e of bt ey e, s s dnance
be dimohaion of csical tralty (m. chapis 32)
Onhearl inrbades ot “dewib rging s and
ingof e capre th Romaeic ol il o
The aniss i, Wognes it st communicae
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