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morale. Airs. show runes, and commissioned wodks conmibuted to sach nation’s
sense of mission thar they were fighting for something more than a local barde oc
anather village. Music alse brought enemies togecher. In one hauntiagly moving
episode during the so-called "Christmas Truee” in 1914 enemy unies began singing
“Silent Night” in alf che languages of the bardefield fn a guier tescimony thac they
had more in common than mest were willing to admir.

Whar the rwo sides had in common was in fac a theme of many dissenters. who
argued that this war was beoween Imperialist governments, not between citinens
whose struggle for devent wages and working conditions across nntional boundasies
gave them the real conmon cause and common voice, Other dissenivers objected
wo war ieself, 3 senriment thae for understandable reasons grew during the eourse of
WL Finally, there were these like Eugene Debs in America, four-time candidace
for president. who persenified many strands of dissent curcent ar the tine. Debs
objected to Ametica getdng involved in WS Tewthis was 4 European war, a colonial
war, he argued. one thar would for the foreserable fimure only pull the Unired Srares
inta the problems of another continent. He also helieved that the fundamantal
causes of the war were not the interests of the working man. that those laharers
weuld be cannon fedder for die escapades of the wealthy elire. Debs was jailed for
his dissent, a resction which highlights & pecennial issue: when does Sz speech
chreaten national security? What are the limics of dissent dueing a time of wark
Nations today find it no easier to answer these questions than those prdled ineo the
tzelstrom of World W 1,

Perhaps the most profound legacy of dhe war &5 the human record. semething thar
ooncerns us most as we survey global culrures. We have a rich cache of aitifacts from
World War 1

The War Memoir

Besides che story of Vera Brietain, we have memoirs, disries, poems, and bartlefield
aeeounts. We have the diaries of Robere Lindsavy Mackay, Thomas Frederich: Lirtder,
Edwin Evan Jones, William Whinnore. and scotes of other accounts from many
perspectives and navionalities. We have first-hand accounts of being rorpedoed In
the Aegean Sea, of ¢ labor company at Ypres, of a voung bovs experience at the
Baxtle of Gallipoll. of being held capdve in che Ardennes Forest. and of parrow
escapes and brave counteratracks, And we have poeten. the monuments of which
include Rupert Brooks “The Seldier,” John McCraes “In Flanders Felds” and
Wilfred Owen's “Dulce et Decorum Est Pro Patria Mori,” {(“It is 2 sweet and fiiing
ching o die for one’s country”™). Bur not all of this material is serious and sober,
People find humor in the unfikeliest of places, and [ think ybu would.agree dhat
humer is another way for us to tell our stories and, by doing so, cope with the
unchinkable. In addition re the works noted above. students of WYT have 2 col-
kection of some 500 cockney war stories with titdes like “The Chef Drops a Brick”
and “Chuck Us Yer Name Plate.”

All of these works offer us a record, and this entire record wasan attempt to make
sense of war, to find digaity in the trenches. This goes o the heart of the study of
world cultures: all culruses atcempt o find meaning even in the most desperate of
circumstances, and most often, this comes down to us in writing. Writing becamg,

Add a Note

IMICTOW FIVITIIBE ARMMD W AD Ak & SUADKL CFAIE Copy

Highlight

W




a mreans of coping. even of healing., Wiiring was 1 way to exercise memary 0 95 o
purge memary, to reprose the wxing of war with the cacharsis of language. As we
remember, we often edit. and so later gensrations nyuse appreciare that the memairs
we read are works of art in themselves. not simply “accounts” of precisely what hap-
pened. That doesn'e discount them. Ir actually enhances cheir value for us,

PBeconstructing Art and Music

I many culrres of the past, post-war cidur is 2 time of renaissance. T can repre-
sent a rebirth as peaple strugele to understand what juse happened and o syndhesize
the past for the henefit of the future. We can point to 2 fow examples. The birch of
Wesrere: philosophy, art, and archicecture came after the harrendeus Peloponnesian
Wars beoween Athens and Spasta. In East Asian history, Confucius gave up his ife
as a provincil bureaucrat to bevome a teacher of vittue sfter the collapse of rthe
celebraed Zhou dynasty in China. Culture after W1 is ancther good example of
this pattern. Whae occacred in the 19205 was one of the mest exciring, most fruisful
perinds of coltural creativity in histors It was g if sfcer being buried In trenchs or
being locked away in hospirals or war shefters, peeple came our inve the sunshine
and were viscerally decermined o unleash all of dhe procauy crentiviey dhar had Jain
dormans for vears. They were also viscerally devermined o have a good time, and
che nightlife of the 19206 &5 fegendary for excess and axpecimencation. All told,
however. the result was something remarkable,

Since it reflected the experience of war. postwar culture also possessed 2 fractured
perspective and dask overtones. Fractured lives were reflected in the fracrured lines
of culture after WAL Kathe Kolbyvirz, having lost 2 son herself co the war, led the
way in skerching ouc what remained of human digniry after the war, Often done in
chaccoal o sepiz, her shatches Inspired sculprure and other monuments o WWTL
The Fauvists and Cubists weee more convineed than ever that theiv eoneeprual pe-
spective reflected the human condicion. The Dada movement, an offsheor of rhe
prewar avant-garde. collacred evervday mundane marerial objects and displaved
them. often with very Gcle additional arrisaic rendering, The Bauhaus architee-
rural movement also seressed everyday practicality temmed fiunctionalion: s homes
and buildings were rebuile after war Totl war also produced roml dissonance as
composers 1ook their cues o stracuire symphonies withour recopaizable themes or
harmontes. Arnold Schisnberg relished atona works. Qrher eomposers in this same
viinn. like Igor Sezavinsky, took as their vocation the reeducation of European music
lovers. Many, theugh, decided to hold on s rradizional genres of rauske and decided
thac atonality was one class in their education they preferred o funk. Bevond das,
the novels of E. Scote Fitzgerald, che growth of the automabile and aidline industries,
and the universal fuscination with <inema signaled 2 new age of flight beyond the
craditional bounds into a realm of genuine existence: existentialism,

For many, the past age was a confusing as well as eragic one. Hadn't European
progress ensured a berter future? Hadnt industeislized technology relieved us of
many of the burdeas of the past? Hadn sophistication in literature and the ares cre-
ated the potential for splendidly civilized world cultures? For many afrer W1, the
answer was no, or at least thar something was deeply amiss. Indeed, those colonized
by Western empires confessed thae if this was what it was to be civilized—if this was
what “clvilization” meant—they wanted no pare of it. In the coming decades. this
disillusionment with the prewar order would transform world cultures in the 20th
CEnEUrya
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