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To inform my audience about batik, a beautify] and
diverse art form that has been Practiced for centuries

atement: The art of batik has an intriguing history as well as

methods of production and designs that fl
skill and politics of the artisan, & reflect the

L. The history of batik (65 percent of the speech)
IL. The production of batik (15 percent of the speech)
IT1. The designs of batik (15 percent of the speech)
 IV. Where to purchase batik (5 percent of the speech)
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Main points:

Martha realized she had spent so much time on her first point that
he did not have time to cover her remaining points. Although the his-
tory of batik is important, it was not the only information she wanted to
share with her audience. She also wanted to show them the production
ocess and some of the designs she loved. After some consideration,

Vartha reduced the scope of her speech by dropping her fourth point -
(which was not really a part of her thesis statement), and she condensed
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Thesis statement: methods of production and designs that reflect t;i
skill and politics of the artisan.
g i L. The history of batik (30 percent)
e II. The production of batik (25 percent)
[I1. The designs of batik (25 percent)

Your goal, as Martha’s revised main points suggest, is not necesgyy,
to spend exactly the same amount of time on each point but o offer

balanced presentation of your ideas.
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contributions to the world of extreme sports?
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conclusion
ion ? for what is to come
The ‘""o.du(:td wction, you set the Stdge. fOl'r urpose f > COnpg,
Jia; osir fntre t o your topic, and establish your r;n L(’) iy t“r *Peakip,
o aUdl'emeare 1}1 ke first impressioﬂs'—theydar:t;onp . Iasti“&
ctions N introdu .
Inr! rO('il{;L ow look at the four parts BFain
Wewilia ) tion As a speaker, you want yo, aug:
1. Catch the Audience’s Atten I

' to vou and to be intrigued a.nd curious ab(’;-“ your topje
ence to listen hY dience members’ attention, you not only yigye thejr
When you catch au them how the topic relates to them. 4 U cagy

iosity but also show b oblirs 4
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2. Reveal the Topic of Your Speech In your mthroAlu;:]tloni]you 150 want
let the audience know the subject of your speech. E oug 'llggia§ng gameg
can be fun, your audience wants to know what you wlﬁ e dlSCussmg_
Keeping the audience in suspense for a moment or'two is fine, but your p,
troduction should reveal your topic before you begin your first majp, point

3. Establish Your Credibility To be credible is to gain the trys; of your

audience and to communicate that you have considerable knowledge of

your topic. If your audience members regard you as credible and com-

petent, then they will believe they have good reasons to listen to your
ideas. Establishing credibility also contains an ethical dimension. Aydi.
ences do not like to be lied to or misled. If you distort your credibility on
a subject, your audience is less likely to believe you or be influenced by
your speech.

4. Preview Your Speech In your preview, you share with your audience
a brief overview of each of the main points in your speech, Previews com-
Municate to your audience that you are organized and competent. Pre-
views also help your audience organize their thoughts about your topic
and mentally prepare for what You are going to say next.

ic, establish your credibility, and preview your speech.
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joothills just outside Denver. But guess who also came to dinner? T
ireats left in the famdys backyard lured hungry mountain lions int P
: The wild cats not only liked the hamburger by 4} o
their eyes on one of their favorite prey—the deer. -
¢ idrt take long for the real trouble to start. Residen
 began disappearing from their yards. Fear and anger
began calling officials to do something about the mountain lions. What
garted as 2 well-meaning effort for deer and foxes ended in the death of
one of Colorado’s favorite wild animals. The mountain lion was killed in
atrap set out to make the neighborhood safe again.

#, my name is Brandi Lafferty, and today Id like to describe some
of the negative consequences associated with feeding big game
wikdiife and encourage you to help keep our wildlife wild.

RFWOTs ifip

d questiong 4y

1 just bes,

10 some

ts’ cats and
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Atz 3 Guotation or @ Poem. You also can catch your audience’s
aterest and reveal your topic through a quotation or poem.
Quotations lend your speech the credibility of someone more
smous or knowledgeable than you are. They also can teach les-
s of illustrate perspectives that are relevant to your speech.
(uotations can be quite simple or fairly complex. In a speech on
sdoption, Chad began with a simple quotation:

. Dennis Rainey, author of the book One Home at a Time, states, 1

kve a wife and six children, two of which are adopted—but I can't
wemember which ones.” g : :

 Inthe next example, Jessica begins her speech with a poem to set the

5 aad reveal her topic:

Poems and quotations can be creative
wiys to begin a speech and reweal your
mAspudquﬁ"w“'
speech, consider mcluding something from
a book, movie,song,or poem that matches
your topic.
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are many & 5 i and 87 b onstrate SOME aspect of yoyp

sums up 3 i interest and make them wany 1o 5¢
% Ces

Megan began by singing. After
ic, you ¢t o a (hé following attention; she revealed the topic of her
or heat MO her audien™™ 1 ¢ second paragraph, she previeye
hor of r_:o ;new exactly what ShEWas goingitar Civer,

« e _ing Grace.) Comfort 'iS what_ I ff“’l fvhen heay
(Begin by SingE A"’.‘?L;jn at a funeral service OF SINGINgG "t M 2 choyy,
; ’ ith a sense of peace. I know it has the e
well. But who was the m‘an Pchmd thx.\: song? And 1sn}
done? Dr. Ralph E. Wilson s't.ates that he used 1,
i ansgioe i) Grace” was just that—overdone. Wilson says, “saved ,
think “Amann‘g d o, really now. But the author really was a wretch 5
wretch hkf ;"“’“C:l)?;z i , he author of The Story of John Newton, and Johy
rt”:xf)za:fhé au(l;or of Americas most popular hymn,"Amazing Grace*
But what happened to John Newton that made him a“moral pariah™ Why

happened in this man’ life that it was only the “grjace of God™ that could
save him? Well, today I'm going to share with you just how a “wretch” like
John Newton wrote such a well-known hymn. I'll begin by telling vou 3
little bit about his early life. Then, I'll tell you how he came to write “Amaz-
ing Grace. Finally, I'll conclude by discussing this hymn's legacy.
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Make an Intrguing or Starthing Statement. An intriguing or startling

statement is an excellent way to draw your audience in with the unknown
0]; t{hc curious. As you read the following example, see if you can identify
all four of the criteria for a strong introduction. Notice how Katy takes

a little extra time in her i j
introduction to relate i ienc
and to establish her credibility: the e e
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Okay. Everyone look down at

justas] thought. Each of us hag , PAIr of shog,

pow many kno,w where tb()sc shoes come by m?r $

. many women in the audience haye hoeivint. &

~ Um-hmm. Don't answer. And for the m " O iy -
_your lives towzrrd the heels in the shoe stol’::s? hzou steer ¢, e?

;ﬂ en own a pair of 'heels? Well, when I ook i'n €ven gome of you
of sneakers, two pairs of boots, ang a dozen high-, OS¢, T see one pajy

* gnow where thesg shoes come from or how heel, wcelecfl shoes, p .
jeast not until I did some research into my shoe fetis:e 'nvented? N, At

Today, I'd like to share the story of shoes wj - : i
origination of shoes, the changes they've EOHC);K:(.):,d like to discyg i
high he els (which originally were made for » th

your feef. oy,

e inventig
men, by n of
troubles those heels have caused.

the way), and the

Share Your EXpE/ﬁSB. Although you know your

; ject, dience may not. Estabjich: tor

jagona sub')f-‘ct s y tablishing credib)

 mean boasting and bragging. Instead, it mMeans you share y;;?eim::
with your audience. Recall how Jessica, Katy, and Tina stateq their cred
ihility in their introductions: S o

qQualificationg f,, speak-

 Shamrocks. My family has its roots in I}c!and‘

Why PiZ As a result of that challenge, I have researched this toi)ic, finding
information not only technical and historical but also fanatical,

History of Shoes. Well, when I look in my closet, | see one pair of sneak-
ers, two pairs of boots, and a dozen high-heeled shoes. But do I know
~ where these shoes come from or how heels were invented? No. At least
- votuntil I did some research into my shoe fetigh, "o 5
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: your speech, Notice how this reinforcement
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or rephrase your thesis statement in'y
hads speech on adoption or more elaborate

audience of the core idea ofw
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as in Katy's on pl:

2 Ider sister, and two younger brothers,
family, | have two parents, an o ,
(l’;'r::.'zf‘:hcny) is adopted, but in my heart I could not tell you which one,

 In conclusion, 1o one knows why pi has caused such a craze or why sev.
eral books, movies, and funatical Web pages have been produced on this
subject, What inspired the Chudnovsky brothers to devote their lives to

The answer lies in the mystery. Exploring pi is an adventure, which is why

- the search for pit What inspired me to write a speech on a silly number?

only as the biggest influence on math over the course of hi
‘number that has an influence o everything we do,
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Recite @ Quotation When you cong| th a Quotation,
someone elses words to reinforce your thesis statement, A
quotation should come from someone you cited in your speech o from
a famous person the audience will recognize. In the following example,
Tina not only summarizes her main Points but also returng to a source
she had cited earlier in her speech:

As we've heard today, shoes have gone through great changes over time.
What started with animal skins and then lace transformed itself into the
twenty-four-inch heels worn by both men and women and on to the
modern look we know today. But as Dr. Rene Cailet says, “Shoes should
protect the foot and not disturb it. Having sore feet is not normal. As in
any body part, pain is a signal that something is wrong”
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