“AiN'T So [/ Is NoT”

In these examples, Smitherman blends the standard writter,
English of phrases like “oral tradition” and ‘fundamental vehg,
cle” with black otal vernacular like “gittin ovuh.” “dem books,”
and “how bad they is." Indeed, she even blends standard Ep,
olish spelling with that of black English variants like “dem” and
“ovuh,” thus mimicking what some hlack English vernacular
actually sounds like. Although some scholars might object to
these unconventional practices, this is precisely Smitherman’s
point: that our habitual language practices need to be opened
up, and that the number of participants in the academic con-
versation needs to be expanded.

Along similar lines, the writer and activist Gloria Anzaldda
mixes standard English with Tex-Mex, a hybrid blend of En-
olish, Castilian Spanish, a North Mexican dialect, and the
Indian language Nahuatl, to make a political point about the
suppression of the Spanish language in the United States.

From this racial, ideological, cultural, and biological cross-polliniza-

tion, an “alien” consciousness is presently in the making—a new
mestiza consciousness, una conciencia de mujer.

—ULORIA ANZALDUA,

Borderlands | La Frontera: The New Mestiza

Like Smitherman, Anzaldia gets her point across not only
through what she says but through the way she says it, literally
showing that the new hybrid, or mestiza, consciousness that
she describes is, as she puts it, “presently in the making.”
Ultimately, these passages suggest that blending languages—
what Vershawn Ashanti Young calls “code meshing”—can call

into question the very idea that the languages are distinct and
separate.




