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Academic Writing Doesn’t Mean Setting Aside Your Own Voice
Jrive home a point. By translatine Sk
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wlt-conscious” into the succinet, if {)lcommnl.ng and essa:::t
o | | : unt, claim that ™€
“Without question, Cather was a control freak.” Fetter- Q"ia! and aca-
ley sugg'csts thatione need not choose between rarified, e
wademic ways of talking and the everyday language of casual con-
versation. Indeed, her passage offers a simple recipe for blending
the high and the low: first make your point in the language of a
Pre fessional field, and then make it again in everyday language—
a1 great trick, we think, for underscoring a point.

While one effect of blending languages like this is to give
your writing more punch, another is to make a political state-
ment—about the way, for example, society unfairly overvalues
«ome dialects and devalues others. For instance, in the titles of
wo of her books, Talkin and Testifyin: The Language of Black
America and Black Talk: Words and Phrases from the Hood to the
Amen Cormer, the language scholar Geneva Smitherman mixes
African American vernacular phrases with more scholarly lan-
gsuage in order to suggest, as she explicitly argues in these books,
that black English vernacular is as legitimate a variety of lan-
guage as “standard” English. Here are three typical passages.

on has served as a fundamen-

In Black America, the oral traditi
tradition preserves the Afro-

eal vehicle for gittin ovuh. That

American heritage and reflects the collective spirit of the race.

itis a socially approved verbal strategy for black rappers to talk

about how bad they is.
__Geneva SMITHERMAN, Talkin and Testifyn:

The Language of Black America



