A cademic Writing Doesn’ ' '
Ac g n't Mean Setting Aside Your Own Voice

crivial, misunderstood. Joseph Williams has pointed out how arbi-
trary and context-bound our judgments of formal
certainly our noting of errors on

error are. And
student papers gives no one any
great joy; as Peter Elbow says, English is most often associated either
with grammar or with high literature—“two things designed to

make folks feel most out of it.”
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Frequency of Formal Errors in Current College Writing,
or Ma and Pa Kettle Do Research”

This passage blends writing styles in several ways. First, it places
informal, relaxed expressions like “mellow,” “the Bad Old
Days,” and “folks” alongside more formal, academic phrases like
“multiple-personality disorder,” “student-centered,” “process-
based,” and “arbitrary and context-bound.” Even the title of
the piece, “Frequency of Formal Errors in Current College
Writing, or Ma and Pa Kettle Do Research,” blends formal,
academic usage on the left side of the comma with a popular-
culture reference to the fictional movie characters Ma and

Pa Kettle on the right. Second, to give vivid, concrete form
to their discussion of grading disciplinarians, Connors and
Lunsford conjure up such archetypal, imaginary figures as the

stuffy, old-fashioned taskmasters Ms. Fidditch and Mr. Flutes-
noot. Through such imaginative uses of language, Connors and
Lunsford inject greater force into what might otherwise have

been dry, scholarly prose.
Formal/informal mixings like this can be found in countless

other texts, though more frequently in the humanities than the
sciences, and more frequently still in journalism. Notice how
the food industry critic Eric Schlosser describes some changes
in the city of Colorado Springs in his best-selling book on fast
foods in the United States.
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