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2 NEO-CLASSICISM

LES SIX A AASEL

During the war years Satie became a sort of music

of younger French composers. Six of these ad
had met while students at the Paris Conservatory,

on the basis of common interests: Francis Poulen‘?(

Milhaud (1892-1974), Arthur Honegger (1892—1
(1899—1983), Germaine Tailleferre (1892—1983), an
 1979). In 1917 they began giving joint concerts |
; es”’ (The New Young People), but
group as “‘Les Six” (The Six—b

S5t nalist movement), the





image2.jpeg
.
POULENC —jﬁazﬂﬁ) ;
Francis Poulenc probably embodied the ideals

% formulated by Cocteau, more faithfully, than any
* group, and he also remained through

t his life |

its original spirit than the others. [Poulenc was I

composition, but his early works, including the

Mouvements perpéﬁlZlS‘A(PCrPEtual Motions, 1918) and

_, (The Fawns, 1%3(1}' display the special fusi

¥ taneity, and fas aess that are characteristic,

w cal language is essentially conscrvative, incorporal

' in its simpler, more graditional forms. The hags
% cally eriadio, the underlying fram{Work dia

g serves the prioril Qq,m_ina%\pé ionshij

although this prio

colored by frequ
“profiles and un

progressions. Emphasi
_never far away, §

d lyricm
determined not to
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that Poulenc (at le;

‘throughout
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Lo roulcnc with the FECnchl SOPLano, Lot & ) o
ing roles in all three of his operas. (Photograph by Piccagliani)

century composer. There is never a hint ofcarﬁlesénCSS; it is music that,
despite its lightness of tone and simple, unaffected message, is written
with unforced technical finesse. ¥
AlthOU_gl‘f Poulenc remained essentially"@ to the e?%’g}cral stylistic
characteristics in his later work, an increzgiﬂg' éa/l"i‘iﬁis. and intensity
can be found in the,music written after his return, in the middle 1930s,
& the Roman Cigh?)‘l"c’?sm of his upbringifg: In his later years he pro-
- duced several substantial religious compositions; notably the Stabat mater
~ (1950) and Gloria (1959), both for soprano soloist, chorus, and orches-
tra, as well as an opera, Dialogues des Carmélites (Dialogues of the Carme-
ites, 1956), based on a religious subject. Another opera, the one-act La
%‘Voix humaine (The Human Voice, 1958), sung entirely by a single char-
acter (a young woman speaking to her lover on the phone as she hears
£ his intention to abandon her), made an equally powerful impression.
hese works marked a significant departure from Poulenc’s only pre-
jous operatic endeavor, the highly eclectic Les Mamelles de Tirésias [ The
easts of Tiresias, 1944], based on a surrfalist play by Apollinaire and
‘with music ranging from the flippant to/the noble.) Poulenc’s reputa-*
), little more than that of a clever but 10t especially significant enfant
_ca
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