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In 1935, Walter Berjamin, & prominent artcriic and theorist umented: “(TJhat which withers i the
age of mechanical reproduction is the aura of the work of et One of the practices that Benjamin is responding
1o this Infamous quote s the viewing of photographs of paintings in place of the original amworks. The aura
that Benjamin cites i in part 2 product of the cxperience of physicaly interacting with a work of art

‘Over half of a cenrury later,this probem persists when looking atart n the classcoom. Although
technology has allowed us  look at works of art from around the globe, we have done so through the cloudy
eyes of photugraphs projected s Powerpoint slideshows. This assigament sceks to temedy the abscnce of wctasl
srtworks in the classroom by closely examining a work of your choosing in 3 local museun or gallery. “The
assignment will culminate in 2 3-4 page paper,

Visiting the Museum

¥irst, you will £0 10 & museurs and select an artwork that yob would like to write about. See *Visiting
Museums” handout for alist of local museums. IF you decide to go somewhere not listed on that handout be sure
1o check with me first.

Make sure o ask for a teccipt (that includes the date of vour visit) when you go to the muscur, as you wil be

stapling it 10 your pape: us “proof” of your joumey. A photograph of you to your werk also our
for his purpose,

Once you have selected an artwork, you will nced (o take about ten ributes 1o sketch it This must be
tumed in with your final papcr. | will not be grading based on artstic merit, | simply want to know that you took
Some time 10 actually look at the artwark and think abaut hov the artist made it As long a5 you tum in yoor
drawing and it reflects some degres of conscious effort you will eceive fll credit

Finally, be sure to wre down & much information about your chosen work as the muscur supplics
(e.g. antist, date. ile, medium, country, etc). This will make your late research much casier

Wi Paper: ermal Concerps

Noww that you have selected and sketched your arework, it is Gme o startthinking aboutthe decisions
that went i its making. AR historians cal this process formal analysis. A sucoessful formal analysis
artculstes how the form of the artwork cantibutes 1 its meaning. You might think of this part of your paper in
terms of ceuise and effect. The artist has chosen a specific way o make the artwork in order to causc a specific
effect upon its audience. A formal analysis wil take into consideration:

The medium (What i the artwork made out of?)

The range of materias used by aniss varies a great deal. Be specific!! For example, if you ase witing
about a metal sculpture, do not simply say that it is made of metal. What kind of metal? Think about how the
material bas beers used. 1s it polished? Rough? Weathered? Painted? What color is it? Why might the artist
have chosen such & material? How does it elate t the subject of the aftwork? What does the medium chasen by
the artistallow that a differcat medium would not?

Be aware that an antist may create a work oul of mulliple or “mixed” media. Ifthis is the case, be sure
o identify all of ts components. I your arist is combining candy bar wrappers, newspaper clippings, and pages
from the bibl be sure 10 list them al

Keep i mind that artists may create & work that appeals 10 senses other than the visual. Are there
Sounds associstod with the wark? Poes the work have a smell? Texture? Temperature? Taste?

*1 am not advocaing that you go into the Met and smll a Kouros, however,in oertain cases, anists
incorpotate more tan one sense. 1t s always a good idca (v check s museur placard before doing, anything
100 daring ina galleryimuscum.
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Composition (How is your artwork compossd?)

‘Consider how the atist has arranged his wark. 1t is # panting of a group of figures, how are they
situated? How are they scaled? How is space rendered? Is perspective being uscd? If your subject s abstract,
dascribe it shupesfore, Howw does it appear in space? 1s one pait o the compasition privileged aver others?
Again, remember 1o not anly deseribe bul als2 1o take into consideration swhy the artist might have armnged
hisiher subject this way.

Style (How has the artist rendered hisher subject’)

Think about the mthods and techniques that your atst employed when making the work of art, For
xample, if you ac avalyzing a painting, ke noic of (e way the atist Works with the paint. Di the arcst ry to
render isther subjectnaturally or bsirsely? Howw i ight and shadowe used/ignored? How s coor used? Docs
the paint apper to be applied wth a brush? Hand? Fingers? Alrbrush? Dripping from a can? How dogs this
comncet 0 the subject o the work?

“Note: the specific echnigues ulized by artists sre o avsays immediately apparent. This secion of yout pper
may require bt of research

Weiting the Paper: Critical Cancern

The sccond part of your paper willtake into conskleration the place of your artwork in history as well
a5 the musevm in swhich it s dispiayed.

History (How does your arework relate o the culturc/ime of its creation?)

At his pointin your paper you will supplement your analysis by placing your artwork in it historical
context. Does your aris participate in 3 pertculas movement (e g Fap i, Abstract Expressicnism) ot ime
period (Classical Gresce, High Renaissance)? How docs histher work reflect the culture from which it
originates? This will entail a small amount of research. You will need to find atJeast two scholarly sources
(book. journal aticl, €tc) (o place your work into context. Textbooks do ot count for this source, nor will
‘Wikipedia. your friend's art blog, or the musewm website, We will discuss finding proper sources for your paper
ina few weeks. At thal time we will also discuss proper citation and bibliographic format.

Exhibition {#here and Aow is the artwork displayed?)

Finally, you will want to take into consideration how yous work of ar fits into the space in which it is
displayed. Look around the watiery, What other kinds of arworks are in the same room as yours? Are they ail
Srom the same fie period, by the same ardst. from the same country, Shiring a common theme? How are they
grouped? How does your work of ar react or conform 1o othet astworks in the room?

‘Conversely, if your work takes up an entire room, how does t interact withthe space? 1s your work of
artanthe floor of the gallery? On a pedestal? In a frame? What kind of frame/pedcstal? How docs its display
affest your reveption of the work?

Think about the muscunygaliry in general. Does it contain a wide or narrow range of artworks in
terms of geography and time? Is the museur medium specific? Is your artwork 2 partof a lemporacy exhibit or
permanent callection?

Frint: 1t is always 2 good idea o write down the atists/iles of two artworks adjacent to yours when visiting the

Avoid the first person
Bad: | Dew all the way 1o the Louvre in Paris to smell the Mon Lisa for my art history paper but is
was behind buletproof glass.

Better: The Mona Lisa, protected by bulletproof plass, was physically distanced from the lange crowd
surtounding it inthe Louvee,





