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munity I have adopted (as I tried to feel in Canada as wgll). I need tg put roots
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FOR ANALYSIS

1. What does Mukherjee mean by “mongrelization” (para. 6)?

2. What is the “trauma of self-transformation” (para. 16)? Are there traumas felt by
those who choose to remain faithful to their original identity?

3. What are Mukherjee’s feelings about the culture she left behind? What does she

value? To what does she object?

MAKING ARGUMENTS
Immigration is a controversial political issue. Where do you stand on it? Should the
United States make it easier or harder for immigrants to enter the country, to gain
access to social services, to stay without becoming citizens, or to become citizens?

WRITING TOPIC

Mukherjees sister describes her attachment to India as “irrational” (para. 10), yet
she maintains it. Does Mukherjee agree with her sister? Is she similarly attached to
her nat19n, only her new one rather than her old one? Do you think feeling a deep
connection to a nation and culture is irrational?

LACY M. JOHNSON (B. 1978)
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on the clothesline and the hot syp fr
spots. When your daddy comes up t
hayseed you set the table and make s
or you have to drink w

eckles your shoulders with small brown
o the house all sweating and covered in

ure the silverware’s in all the right pl
' : places
ater with your dinner instead of tea. °

You attend second service .

Brother Dan or Brother Darree‘lrlerp};esali?ld:l);osli?ii;hel - yilu i bo{fn -
Christ and you accept Him as your Lord and Savior of oryban 'grz}lﬁl . c{e?S
is why you've been baptized twice and saved exactl tw}:;u sev lnt'e arlE o
week your mama and you and your sisters get real gresse;ly o i theret ver}_r
h k ) : up in the pretty cot
ton dresses she makes special for wearing to church. Your mama’s always made
all your 'dOtheS. Spegial 'With her own two hands and you are grateful for each
hem until the rich kids in your Sunday School dor’t look at you even when you
sit right next t(? them. Your daddy says vanity’s an expensive sin but sometimes
your mama drives you and your sisters to Wal-Mart anyway and she buys you
underwear and socks and a pair of Lee jeans that are exactly two inches shorter
than your legs and she presses her lips real tight together the whole time. One
day she stops making pretty cotton dresses but the rich kids still don’t look at
you. They never look at you.

You and your sisters have always got on real good together. On hot summer
days you pack peanut-butter sandwiches in a napkin your sister ties to your
belt loop and you spend all day wandering the woods along the farm. Your
daddy cuts a path with the brush hog and builds a square fort with sixteen
knotty black logs instead of dragging them up to the house for firewood. You
stop there every day to eat your lunch and you go skinny dipping in the creek
and splash your little sister with the cold cold water and sometimes she tells
your daddy and all three cf you get spanked. Sometimes at night your sister
comes to sleep in your bed and you stay up late talking real soft together with
your heads under the covers like two peas in a pod and your daddy has to get
on you for staying up past your bedtime. One night after mama and daddy are
in bed your sister tells you she’s moving to an apartment above the Five and
Dime downtown and you pull the covers back to see her face in the dark and
she says you can come to her place to see her anytime you like. The next day
she takes all of her clothes out of her closet and packs them up in a big black
trash bag and carries them over her shoulder out the c.loo.r. .You'r mama and
daddy holler real loud when they find out your.sister is living in sin with a
black man and you don’t get to see her for some time.

Your daddy lets you drive his pickup truck on the gravel road to your house
when he’s real tired even if youTe not old en?ugh .b.ecause he says it’s some-
thing you need to know how to do. When youre driving he turns on the radio
and listens to Paul Harvey. Sometimes he d1§agrees Wlt.h Paul Harvey a‘nd
explains to you why he i right instead of resting. Somgtlmes he listens wlt?

: . k against the window. You know he’s
his eyes closed and his head leaned back ag

ries over money his fore-
Worryi cause when your daddy worries
S il b oil, mounded in rows like the creek bottom.

h : 1ce tilled s , s ; .
Heeai frelt; Ec; 110}(1)211(1:11% Lﬂﬁle f:r 1 but the soybeans aren't selling and neither is
the corn andathe fence needs repairs and the plow’s all busted so you take the
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dyou apply for a job at the fan§y Wal‘Mart
andy NTERVIEW. You apply six timeg ang
dwiches every day for lunch ang
ur daddy’s bank and SOmetime,

. 1 he might be going soft. Yol.l save evey

his eyes get to watering .and }:)Oilrlltﬁler:ll;’s what you get for c}llr'eammg becays,
penny you earn, but disapp a proud man and his eyes water the

The daddy’s
cvery penny ailt hOUEl e signs the papers that sell the farm but gy
ardest you've

't think it ’s SO _
time you don't think it's cause hes ¥ blue shutters an 3 ard fth exact]

. 't
e into a white house Wi
th'Y(t)trrxn t(::es on a paved street in town and your dadc}lly tears dow,n all the
waglse and puts up new ones cause black mold spreads where you can't see. e

. d hat by the front do
works at the power plant and drops his yellow hard hat by | dressed Or and
: : Iks at the restaurant and gets real dressed up for
your mama waits on rich folks a ble anymore cause
work every night and you don't have to set the table any you and
A dwiches for dinner and watch cable teleyj.
your sister eat peanut-butter sandwic  hes i ) :
sion before you go to bed. Sometimes you cut the sandwic es into c1rcle:°, with
the mouth of a glass and sometimes you add pink and Whlte. candy s)pnnkles
mama keeps in the cupboard for cupcakes and you tell your sister you ve made
her a sUrRPRISE. You walk to high school every day and you smoke cigarettes
and cough down the peach schnapps your mama keeps hidden in the very
back of the highest kitchen cabinet and even though it burns your stomach like
hell fire you follow the kids to the one-block downtown and drive your truck
in circles cause it’s the only thing to do. You make friends with a girl your same
age and she lets you spend the night at her place sometines and you sleep real
soundly in the AIR CONDITIONING. Sometimes she sneaks her boyfriend in and
they havc.e sex in the bed right next to you. One night he brings his friend over
and he kisses you and clav.vs your clothes off and you just want to sleep but his
breath is stale and swe.et like the beer your daddy drinks and when you try to
push him off and tell him to stop he puts a pillow over your face and jams him-

self right up inside you and you can hardly b : :
nothing God will do. y breathe it burns so bad but there s

You try real hard to get good
much it cost but you work for

truck into town without asking A
but they don't call you to come lut-butter o
when they do call you pack peant i
every time you get a paycheck you P

grades in college cause you know exactly how
ty hours a week at Wal-Mart and sometimes
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forehead he }lleaves tl:acks like the old creek bottom, but now you know it’s not
juSt, mUBEIRTEIWaTles OVEr, 50 you tell him you'll drop out of school just till
she’s better but you don't plan to 80 back for some time,

You ask your mama how she feels when she picks you up from your apart-
ment to takli YOltl) to TAco BeLL and she pushes you into the bathroom to show

ou where / ir rgast.used to be and hands you the silicon fist she keeps in
her bra. You hold it with both hands. You order food. You sit down and when
she’s half-way through with her second Sorr Taco SupreME you show her
the pink flower tattoo your older sister bought you for your eighteenth birth-
day. Your mama doesn't say anything but her lips pressed real tight together
tell you she is mad. Before she walks out the door and drives away she meets
your eyes with hers and you know exactly what she means.

You hide that you are poor. You save up for a pair of LEVI’s jeans and put
shirts on layaway. You take furniture from your neighbor’s dumpster and
thank your luck that they are wasteful. You fog your apartment for roaches
and clean with bleach so they don’t come out when you have company. You
wash your car in the driveway with a hose and dishsoap. Your sister comes to
visit and colors your hair NICE AND Easy 98 LiGHTEST BLONDE and paints
your fingernails and toenails FIRe ENGINE RED. You make friends with a girl
at work who is the same size as you and she gives you things she doesn’t like
anymore: a blue dress from the mall, a pair of black pumps, a pretty barrette
with fake red crystals for your hair. She sets you up on dates with men and at
dinner you order steaks and alcoholic drinks even if you're not old enough to
drink. Sometimes you let them take you back to the fancy places where they
live and if you have sex with them they take you shopping or to Springfield for
the weekend and you thank your luck that they are gullible.

You act real tough but you've got a weak spot for HARLEY DAvIDSON
motorcycles and a tall man in a leather coat with a broad chest and long black
hair makes you want to ride. He takes you down a blacktop road clear out
into nowhere and the whole time you've got that great big machine growling
right under you, you're reeling in the smell of pine trees a}nd wide green fields.
So your fingers tighten on his arm. And your blor}d hair bl-ows fronE1 under-
neath your helmet and all you can think about with the w‘md. keeping your
eyes closed tight is going and staying gone. When he stops his bike on‘the side
of the road and turns around to hold your face real gent!e between his hapds
you let him kiss you. And he takes you home without asking you for anything.

Your mama puts your picture in the paper when you go back to school.
You take classes with black folks and brown folks and yellow- folks a1.1d make
friends with who you like. Your parents take you out to dinner with your
Sisters and when your daddy is half-way throggh w1t}} his s;coll?d be.er and

is cheeks are glowing with the red blood rushing to his faccieb e lifts his glass

and says that he is proud of you. When he finishes his third beer he goes out
10 §lsan ¢ ur mama gives you three brand new bl?.ck pens and
a Zep 1p the cat and Y}? ¢ purse. You study real damn hard this time cause
yoIzlaknoof Vf?}f;l;ssyf; 3?’1 asf egrthl)’ chance to make something of yourself and
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mama blows an air horn and your daddy yells your name _sod oud ang true
it’s like he’s calling you to come up from the creek bottom. An You hear him,

calling for some time.
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FOR ANALYSIS
1. What significance does the title have? What does Johnson mean by “white trash”?
What is a “primer”?

2. How would you characterize the style of the prose with which Johnson writeg
“White Trash Primer”?

3. What point of view is thjs essay written in? What effect does it have on you as you
read?

MAKING ARGUMENTS

1 (*you”) point of view. Cite specific
ctive or Ineffective, ang explain why. If you
I'an alternative that attempts to

WRITING Toric
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