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= THINKING ABOUT THE TEXT
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: 1. This story was first published in 1 966. What still seems typical of fi

1

v

: IVious to the real dangers of the world?
Can it make us suspicious and cynical? ; .

% olhe suggestions about what will happen to Connie when she leaves the
protection of her home are not so subtle. What is your view of her fu-
ture? What does Connie mean when she says, “‘People don’t talk like

’ o ey . .
that, you’re crazy (para. 105)? What is your reading of her response?
Is Arnold Friend crazy?

4. A common response to this story is frustration with Connie’s hesitation
and her inability to take appropriate action in the face of serious danger.
Was this your response? Why isn’t she more assertive?

5. Could Connie have been better prepared for this encounter with evil?
What evidence does the author give to show how prepared she is or
isn’t? What is her relationship with her parents? Is her social awareness
primaril : > responsibility? If not, whose is it?
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Ricson: He Cruised in a Golden Car,

issue of Life magazine, this article by Don Moser
urderer who in major ways resembled Joyce Carol
mdeed, in the essay by Oates that follows, she indi-
. piece, although she claims that she didn't read it
inspired Oates to write her story, he illuminates
bid-1960s— including the role that deadly crime




