Art by Telephone (Chicago:
Museum of Contemporary Art,
exhibition catalogue, 1969.




Laszlo Moholy-Nagy

e Theorized “new vision” due to
Cameras.

“in the future we would need a
camera as much as paper and
pen”, The New Vision.

Developed modern vision
through his image-making
Processes.

Photogram and view from the Berlin Radio
Tower, photographic series.




Moholy-Nagy’s
‘telephone
pictures’ wherein
he explained to a
fabricator over
the phone how to
make them.

1923.

Emphasizing the
fact that an
intellectual
approach to the
creation of art
was not inferior
to an emotional
approach.




Con-cept - kan sept/ noun

an abstract idea;
a general notion

Hack—7iaki ver

To solve a problem by “cutting through” it.
hacked it)

Cut with rough or heavy blows. (hack off)

Use a computer to gain unauthorized access to

data in a system.
. yste " - M. Duchamp, Tonsure de 1919. Star shaved
Manage; cope. (to “hack it”) into artist’s hair by Man Ray.




Marcel Duchamp, 1889-1968.

Bicycle Wheel, 1913

In Advance of the Broken Arm, 1915
Fountain, 1917 (by R. Mutt/The Baroness)
[.H.0.0.0.1919

Rotary Glass, 1920.

Rotary Demisphere, 1925.

La boite-en-valise, 1935-41.




Ready-mades

Remediate/re-purpose an ordinary commodity i.e shovel, wheel, plumbing.

e Remove its“use value” and remake it as a work of art. .
GOl 1ud) Fountain, 1911.
o (Claimit

(w/Elsa von Freytag-Loringhoven)

Duchamp, In Advance of the Freytag-Loringhoven/M.

Broken Arm, 1915 Shamberg, God,
1911.




M. Duchamp, L.H.0.0.Q., 1919.
“Ready-made” postcard, renamed and with artist-drawn moustache.




M. Duchamp, Rotary Demisphere , 1925.

M. Duchamp, Rotary Glass, 1920.




La boite-en-valise.
Portable exhibition/portfolio made by Duchamp for his move to New York during WW2.

M. Duchamp, Rotorelief paper
diskettes, for use on a 40-65 rpm

turntable, c. 1935.




John Cage (1912-1992)

Musician, Composer, Theorist.
Influences: Marcel Duchamp, Arnold Schonberg

- Interview with Cage in New York (late 80s?)

Living Room Music




Lucy Lippard: “Dematerialization of the Art
Object” (with John Chandler)

Against heroic, patriarchal Art myths (political)
Unfettered by “object status”

Imagination ran rampant.

Cleared path to see where Art was located. (long view)

|dea is paramount, material form is secondary
(dematerialized)

Concerned with representation and relationships.
Conceptual Exhibitions

THE MUSEUM OF NORMAL ART

“"v't )-DC TON IR B

D n LT J‘MI'X n N lmuur
) bo n;u II AW, Ohe .pll.xo Cd} CRANAM KLALS XERTESS
FAYLE S0 IX ‘ﬂul JOH Wenks

Joseph Kosuth, Museum of Normal
Art, blank stationary.




Conceptual Exhibitions

CARL ANDRE
ROBERT BARRY
DOUGLAS HUEBLER
JOSEPH KOSUTH
SOL LEWITT
ROBERT MORRIS
LAWRENCE WEINER

Seth Siegelaub and John W. Wendler, The Xerox Book,
1968.




New Media and 1960s Conceptual Art
(in Escape Attempts)

Video
Performance
Photography
Narrative
Text

Action

Artists Ann Arien and Lucy Lippard
protest outside the Whitney
Museum, 1970.




S0l Lewitt (1928-2007)

Minimalist and Conceptual artist, c¢. 1964-65.

Sol Lewitt, Incomplete
Open Cubes, 1964.




Sol Lewitt, Three part
Variations on the Three
Different Kinds of Cubes,
1967 - 1919.




Wall Drawing,
#11.

Sol Lewitt, Wall Drawing #11,1968. First drawn at Paula
Cooper.

Wall Drawings - late 1960s to present. “Post-medium condition” Rosalind Krauss.
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Lewitt’s scripts, typed or handwritten, including diagrams or not, for his Wall Drawing

T‘(‘hnulngy {5-not subverting gD without cpposition. The New Cage has not been the only influence on the movement variously
Combine, to put it another svay, nexmics, honorable enemies  deseribed as neo-dada, to ho sure; surrealism, Oriental philos-
many of them deeply inyolitd o every lovel with contem:  ophy, Marcel Duchamp, all have contributed, as well as dada.
porary work. Their complainty, yh\fov«z the Bonzee or-th yor - Ther ave wide'differences of approach between Cage and Du-
cabulary, ‘reveal at base corthin familiny dispositions—to 66— champ, Ranschenberg and Kaprow, dada and surrealism, but the
teehnology as'an alien; inbumdn foree, to associate its us ‘Wateffaat of the work produced by them has been an erosion of the

finally, to fenrany suers i “Tnd-life, betwoen, in effect, greater and lesser
. himself over m/uaporgmy Wi coniol Th found chjecs” i  omine

s
involved in his work. au he
To oppose technology in fo-opposeAt in 1ife, Tor ted \do the “For {ina (‘uge concert; when we perf
nology ds s mach a part oF {hon s b home or ki 7o 214} Tis happening) e pekformh as Gurselves; ot as created (md here-
clothes  in company with/ill thicke, h@mlagv is surslyonbiymnan,  fore wrrested) e]\mm
but man alone can render it in htan. Tt is iR ululw TOTROVET,
7 K,. 16e) of gimmickry. :m Poetry] mv'wmﬂi slo /]
@ light Hulb, as lm'mw'n‘olhmg T jb only naturi, then, thdt these artisté—snd o hose in-
\pidans o oif wasted ugon it ﬂmma by them, debply o stﬁﬂl\y, fy6m Robert Morris to
in the 19508°did nbt wash ‘harles 'Krazi -shonld “embrace\techriology wit} u/.\dmgmud
seams we must Jeafn agdin  lugt. m the machine offers tht besho all xoads avay rom the ” o ’ e -
508 and it inborentlimitatious. Lot thh domputer fher/ provide us PROPOSAL FOR WALL DRAWING, ID
fwith tables of random nuipbers, i tet ndon\i smml,l’wl;cu light our
/ danee/let the evening’s telkvision fuyé & provide ug with images for"
by the bestdof the humanists, hy \thoe ;ugnged in a) reurgm,pd, J/_our Jarge, screens (as in\ ‘Robert_ Whitmay'y' “Tjvo Holes of
dofense of Wentorn art and eivilisation pgkinst what thiey consider / Watgr—3, prosesited as'a part/of “Ning ¥
the excessés of the present, both in polities & dm‘@i-)" When Leyis/ .naeynamm we cay Jde n—mumm, i onﬁ.
Mumford, the Hean. of theso guardians) colpared)tdehnology|to 9
the walls of & pison,\he also took phin to &dd thatiwe built the X \\ i 1 i nt souares,
pwalls, “even condmmml gurselves to 4 life-erip. .. \But those/t. . Kliiver coneluded his pwmmt?ry romazkf foi
walls are not cternal,’ \ S witha rufkrbncs to the(Chipese pre/mh,nt fe thousand years
O the diffieult issge nf \‘human msn;ml " Rowayer, the npm o 0k “miybe tho fizét use of adiencod fochnGlogy to give poetry,
between new and old is Rrofound. I¢ is ho pecident that the lfterary  myster§ and pleasaire to th Feaple: T foel fhat our pertormances
and eritical establishments vesehved theit greatest seorn/over so fwill have. somesdfiuity €0 thass lougs e four draftsmen will be employed
long a period for John (,nge ‘who' has distilled in/bis arficles and 1f it is difiéult 16t-the humu?lil,
lectures, as well as his Lnlhlm, the ldlmu most "pr‘”flll to the,~ )/ /can—and milst-<come toerme ity h.x;tufxexty. There is not at 34 = OO/ho\; r
humanists; they are ideas, mux\eevex' Lhnl]mveb n reglized in the // only the ’hnle tradition of antiid¥t/behind it, but also certain
work of many artists, among them R,ubmwi Raudchenherg, Jasp; analogofis responsps, responses based so deeply in our sensibilities
Johas, Allan Kaprow, Robert Whitman, 1 chqreogfapher Mdrce | that they burelyadumit sational cxplanation. When we play the for four hours a day
Cunningham and & whole train u)\munm nigoseys. Whx Cage |~ madfine op/it¢ own gake—and enjoy it on. the same busis—we
recommends, fo take just one example, thy Visd ot chanchethivdst foly eomifirm oiva niew level that love for the thing itself implicit and for four days straight lines
in composition—the fipping of a col to Ayumrmuw $Ho'pides of | abstract éxpressionism as well as the found object. The b- 4
sounds in- music—on the ground that uc] ie bx\lm; stract patbters taught us to diseard the seaxch for illusion and for.
lose? to nature in her mannér of ope / atrios o e /_iiguuing in u Ganvas, o look upon orm only us form, color only 4 inches long
oot of Western esthetics as it has been: ;mee  the\R /4 eolor; it i & lesson transferable to computer graphies. The dis- ,
sance. (o Mumford, for example, one of- _»fcgm.,l taske el position to enjoy the Ding an sich is beyond rocall; no amount, ing four different colored pencils; This is a diagram for the Sol LeWitt wall drawing number 7€ . It should
“urrest lifo in its perpetual flux v . detach itself .. . i lx-f of lectuting in defense of meaning can stay its course. g accompany the certificate if the wall drawing is sold or otherwise transferred
final perfection.”) There is, for-all that, a strong countercurrent on the issue of. red , ye llow and blue. but is not a certificate or a drawing.
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Sol LeWitt From the word ‘art’ blue roming o » assere
lines to 4 sides, and red lines
between the words, 1912
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Sol LeWitt, A Wall Divided Vertically into Fifteen Equal Parts, Each with a Different Line
Direction and Colour, and All Gombinations 1970 Graphite on wall, Tate Modern, London
2000.
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Instructions would include measurements, medium to be used, and script by Lewitt. Drawing #260.










Lucy Lippard on the “Dematerialization of the Art Object”

“Mobile” Art and Information Art

1.
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Postcard addressed to Lucy Lippard from On Kawara’s “I Got Up...”

(1979)




| GOT UP AT g e 4 I
10.44 AM. © 1 2% X PRERT . | PLITTERSDORFE ‘“*T,‘J;S‘ﬁ*'_‘,

| GOT UP AT
.31AM

POST CARD

1607 UP A R T o 00T LR AT - ig | HERL 1 GOT UP AT
i = JAM. If 9.25A

| GOT UP AT T § i, - | GOT UP AT
9.15AM ER = 7 > 8.31AM




Hans Haacke, Absentee Landlords, 1910s.




Ricardo Dominguez + the b.a.n.g. Lab.
Transborder Immigrant Tool, programmer: Brett Stallbaum.

e “Virtual sit-in” - Mexican World Bank website crash with Flood Net software.
e Thing.net (New York City independent server for artists/hackers)

Objective: To use phones for human rights and prevent unnecessary deaths due to dehydration
and prolonged exposure of those trying to cross the US Mexican border. (Frequently reported in
early 21st ¢.) To make a “local autonomous network”.

e Programmed for inexpensive cell phone (c. 2010/Best Buy
Tijuana) adaptation.




The interface reinvents

navigation and tracking:

GPS-enabled directional compass
mapping Agua/water locations
and directions to the border.

Spanish poetry for the spirit.

Collaboration with human rights
groups.




