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¥O€8T to trace the map of the Magda-
the location of eighty inland points
and to collect specimens of several

- % s N
Yzing the Sources: How would you describe Humboldt'’s “voice” in

1is selection? What impression do you believe it would have left in his
English-language readers?

o DIARY OF A COMANDANTE OF AMERICAN
Ly INDEPENDENCE

3 José Santos Vargas

An-

> to José Santos Vargas was a drummer boy with patriot forces in Upper Peru
uil, who eventually achieved the rank of comandante. His war was a guerrilla
uld war, involving small forces and, often, improvised weapons. These excerpts
the from his diary provide an unusual look at the difficult situation of indig-
lans enous people caught in the crossfire. Both royalists and patriots used Indian
vide fighters as auxiliaries, armed primarily with slings and clubs and separate

“ 4 from the uniformed white and mestizo troops. Neither treated them with
icul the dignity normally accorded to whites or mestizos. Indigenous people,
ould ™more than any other group in colonial Latin America, kept to themselves if
ulted possible, They wanted to stay out of the conflict, because to help the

,, VI8 | ! Patriotf was to invite royalist reprisal, and vice versa. During the long,

blet? z:"f"s‘”g years of fighting, many common people—white, black, indig-
aﬁoﬂ; l Shi;tl‘i:ga:jnzzzizo“mitcked si:.ies more than once, sometimes out of

& for Ons, sometimes simply to save their lives.

18141825, ed. Gunnar Mendoza I
), pp. 119, 125-26, 141

(Mexico
—43, 175, 288-90.
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TRAVELS IN BRAZIL p .
Henry Koster
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Although Simon Bolivar's greatest gpamsh N
aspired to be a political philosophek pul'e]y ot
this 1819 speech, he advises the con is more: Be
the city of Angostura (today Ciudad refusing t0
shows his wide reading in Europeas nore diffict
England. He emphasizes, however, -
(1748), that Venezuela's constitutios B eng
had freed slaves who were willing te : Bl ¢
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forces too surrounding Bolivar's exec 'the Success
general who accused Bolivar of discri solated frop
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prnment 1mbued With justice, dedic;;”ly that ¢
e

. d
2 government to usher in the reign of itO the good of the people,

peace, 2 government that wil] achieye Eq
the inexorable rule of law.

nn(.)cence, humanity, and
uality anq Liberty through

Gentlemen, you may begin your work. I have concl ded
uded mine.

BOLIVAR

Analyzing the Sources: Would you say that Bolgyay i idealistic or prac-
tical in his ideas about a new Venezuela constitution? Does he believe in
the equality of all Venezuelans?

| ' JOURNAL OF A RESIDENCE IN CHILE

3 Maria Graham

T

4 Maria Graham, a writer and illustrator, was born in Scotland in 1785. As
" the wife of a British naval captain, she accompanied her husband to Chile,
v A | and though he soon died, she remained in the country during much of the
3; | year 1822, at the very dawn of the country’s independence, when it was

of |

still ruled by Bernardo O’Higgins, who is remembered today as the

0 country’s founding father. After leaving Chile the next year, Maria Graham

W traveled to Brazil where she was hired by the emperor and empress of that
newly independent country to take care of their daughter.

en

g
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S

scople. On every feast day they assemble at this place and seem
mon |  themselves very much in lounging, eating sweet puffs fried
© cn_l(")S Jot in oil, and drinking various liquors, but especially chi-
on IL’:* lwhil(“ they listen to a not disagreeable music played on the
cha. tambourine, and triangle, accompanied by women's

ar D O'l]it‘dl'. ) )
L5 of love and patriotism.

voices siNgiNg

\palyzing the Sources: How does Graham's portrait of domestic life in
;, <ell-to-do household add to a historical view focused on economics

and politics?

LIFE IN MEXICO

Frances Calder6n de la Barca

Frances Calderén de la Barca, another Scottish woman, was married to

a Spanish diplomat and resided in Mexico City during the years 1839—42.
The following passages, extracted from entries that span several months,
deal'with the sort of dress worn by young mestizo women of the popular
class who had enough resources to afford considerable finery—although
few indeed would own more than one such dress. Calderén de la Barca
first described this sort of dress during a visit to the city of Puebla, so she
calls it a Poblana dress, referring to the women of that city.

G

24 December 1839;/The dress of Poblana peasants is pretty, espe-
cially on holidays: fagvhite muslin chemise, trimmed with lace round
;:; esrkirt, neék, a;,,__ifS!eeves; a petticoat divided into two colors, the
- ;f)art a scar[%@nd black cloth made in Mexico, and the upper
of yellow satinz.with a satin vest of some bright color, covered

P — ;O
* % :
The Same indigeng . " PO
it genous corn beer mentioned in Nifiez’s “Happy
pthlty"’ éé%& p

Sourc : G :
E adaptegl»from Madame Calderén de la Barca, (Frances Erskine

]“glis) Lifo i aaes
(London.tfé:; Mmo’ during a Residence of Two Years in That Country
- “hapman and Hall, 1843), pp. 57, 79, 116—18, 122-23, 200, 210.
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FACUNDO

3 ﬂf»lt;_‘»;‘_',{

Domingo Faustino Sarmiento - " "

Domingo Faustino Sarmiento (born 1811) was a liberal intellectual, an
adversary of the Argentine caudillo Juan Manuel de Rosas, and finally
president of Argg”_ Mna(1868—-«74) His biographical/historical/sociologica-l
essay Civilization and Barbarism: The Life of Facundo Quiroga and the
Geography and Customs of the Argentine Republic (1845), Facundo, for
short, becameihhéuestionably one of the most important foundational works
of Latin American thought and literature. While not a work of costum-
brismo, it certainly does paint a national self-portrait. The following excerpts
deal especially with the impact of landscape on society, an idea (highly
influential in the nineteenth century) known as “environmental determin-
ism.” Sarmiento believed that the vast plains of Argentina left an indelible

imprint on the people and helped explain the rule of men like Rosas.

The limitless, thinly populated plains that stretch more than seven
hundred'leagﬂes from Buenos Aires to Salta and Mendoza consti-
Zlctreofhe Most notable interior feature of the Argentine Republic.
o Jlss tbese Plains, caravans of enormous two-wheeled oxcarts roll
Y withoug €ncountering the least obstacle, without needing the
l}«:tn (:f?f an to C}ear the way of trees or thickets. No more Fhan
Meng of 1‘:he individual and the effects of the natural environ-
"quired to open avenues of communication. Society can

The leadeg ap e, P . |
to the e!f;pf one of these caravans needs an iron ?wll, a c.ha.racter
inateg amjpdqmt of rf:cklessness, to defend and flommate his sul?or-
is Mighty i, ‘l:{’;,;_fé\gvssolltUde. At the least sign of insolence, he raises
l‘esistancequ ' ~;»?Pdled lash and dishes out wounds ar.ld contusllcc;ns. y
®igns ¢, dracey Rues, rathe .th‘an his‘ piito.ls,‘whlf:h he seldom

hﬁ ]An._- n - b ]  + 11 =

=
/=
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\ag IQ‘Q‘\ | In 1831, a group % puungdn PLHoners were planning an escape
l help of sympathizers on the outside. When a]] was i

in

| With the «
t“) tr':*l[ "ly eadiness, someone remembered: “What about Calibar}” The oth-
. N A . gaSPCd’ suddenly stricken and terrified: “Calibar!” Fortunatel
’Ha ! for them. the political prisoners’ families were able to persuadz

Calibar to feign illness for four days following their escape, and thus |
hey were able to get away without any difficulty.

’Wlmt an amazing mystery! What can explain the microscopic
ight of these trackers? How sublime is the creature that God

C}'CS
Jdin his own image!

create

Analyzing the Sources: What is Sarmiento’s attitude toward the native

Css saddle a Argentine “types” who appear in this selection? What do cities and the
l a Wooden count side stand for, respectively?

l Femained of the

R More was gij

is, when Calfu IRS OF A MILITIA SERGEANT

» ground, walkeli

w blackened ande ,
A0S LWO Yeﬂfsou‘- e‘k 2 Militia Sergeant (originally serialized in a newspaper,

. 852- Manuel Anténio de Almeida (born 1831) is one of the earliest
mﬁ azilian novels. It depicts the city of Rio de Janeiro during the
siden ce there of the Portuguese king, Jodo VI, who traveled to Brazil in

Antonio de Almeida

that L
jon SU 808 to escape the clutches of Napoleon. The novel contains many
-\rCU‘ 0 . I
| furt ssages that describe the social customs of the period it depicts. The
have u thor addresses the reading public of his own city and frequently contrasts
; Cha“e“ge 18505 “now” with “the time of the king,” two generations earlier.
as o
k

£ oA
4

OCESSIONS

s always been a big holi-

Our readers well know

With noltop excitement and crowds.

de um sargento de milicias

Anténio de Almeida, Memdrias
2-4, 117-19.

mprenta Nacional, 1944), pp- 27-33, 10
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122 CREATING NATI
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Various Authors

The 1855 book Los mexicanos pintados por s mis
project of costumbrismo, an illustrated, comprehenst Ve
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MARTIN RIVAS |

Alberto Blest Gan --

Alberto Blest Gana (1530— |
Martin Rivas (1862) is a “nl
schools around Latin Amer
cial middle class, loves thel
finally accepts his love. It's .
any of it in this excerpt.t
has met at law school. tak 0
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ing the Sources: What elements contribute to the idealization
life in this passage? Why do you think that scenes of people
tly in such idealizations?

Analyz
of rural
dancing figure so prominen

AUTOBIOGRAPHY OF GEN. JOSE
ANTONIO PAEZ

José Antonio Paez .

» e Venezuelan caudillo José Antonio Pdez (1790—1873) was a rural man
of middling social origins who rose to become a leader during the wars of
dependence and, afterward, the first president of Venezuela. Charging
ncers, roll calls of heroes, and paternalistic bonds between Pédez and his
llowers give this passage from his 1869 Autobiography an archaic tone
yminiscent of a medieval epic. Pdez was an old man recalling events of

le]odlﬁ irty years earlier, in an elevated style that he could not have composed by
mbin® imself. In this passage, the old caudillo describes events that occurred
yere 0 etween his two presidencies of the 1830s. Although out of office, he

emained the real power behind the government at the time. Paradoxically,
ven this kind of conflictive history, evoking a shared experience and
accenting the bravery of old adversaries, could help form national identities.

oo
;n‘lb’o' After the triumph of Independence, the cattle of the Province of
f ndc 1  Apure had been distributed among the valiant warriors of the army
3 rowtl whose lances doomed Spanish despotism there. By distributing the
th b : herds, our country repaid their services and gave them a stake in
8 the prosperity of the territory which they had conquered with here
: d defended with unfail; io Mufioz. i .
ism and defende unfailing courage. Cornelio Mufioz, intrepid

ormer guard, had property there; so did Rafae]
e

ant companion in hardship and glory

whose

pio Péez, Autobiografia (N
. 2:297-301, - York) 1869; SeRnt




lowers fled in such disarray that one could not se
together in their flight.

This deed of arms took place on April 26, 1837, | received a
thousand congratulations for the victory, but they would have been
nore pleasant if the glory had not been won at the cost of Venezu-
clan blood. Such bravery, had it been displayed in the face of a
foreign foc, would have moved the grateful nation to erect a battle-

field monument to THE LIONS OF PAYARA.

e ten of them

Analyzing the Sources: What elements of this narrative help us under-
stand political conflict in the period? What elements suggest a basis for
national pride?

BOLIVAR’S JUSTICE
_, icardo Palma

rdo Palma (1833—1919) was Peru's most important nineteenth-century
or, the long-time director of its national library, and a man partially of
can descent. Palma cultivated his own genre, which he called “tradi-
s, of brief texts like the following, not exactly history and not exactly

t stories, rather a cross between the two. He wrote them for decades

ing the second half of the 1800s, this particular one in 1877. To

erstand Bolivar’s Justice, it is crucial to keep in mind that Bolivar's

iot army in Peru was composed mostly of Colombians, a situation that
to inevitable tensions.

el £
Lax ZR ¢

] | 1 - ) . . 3

f{] Jdune 051824 the patriot army was billeted at various points in the
lhrT o ighlands of Ancachs, preparing itself for the campaign
" In Asgust of that year, resulted in the battle of Junin and, four

d° Palma, “Justicia de Bolfvar,” in Bolfvar en las tradiciones
drid: Compaiifa ibero-americana de publicaciones, 1930),
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course, this is perhaps the least destructive train wreck ever\d389)? Of
; €scri

and perhaps that is the answer. The perils of Progress seens]c:bed’

the time being, far outweighed by the advantages. -

Still, some cast a nostalgic glance backward. Isidoro de Mar

Uruguay corresponded with Ricardo Palma and adopted a sim

style for his own “traditions and memories” of Old Montev

Altamirano too is nostalgic for a simpler past in The Blue-Eyed B

dit. This was a minority attitude among

THE INAUGURA]
FROM MEXICO C
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Analyzing the Sources: Does Altamirano seem 1, have gy 0 iy
tions about the coming of Progress to Texcoco? If so, wherz m’ﬁd_; ﬂv“ be“e“
found? ey .- Mb,ﬂldlﬂg
n s on
z‘:;[he P
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| | '. ’mThe d
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Pilar, turning pale and then blushmg to the point ‘m 1
" d 1i1ar,
.(Me? gaspe

do you say that? He loves you, not me.” And at thy
“Why do yo door. ey
s. e T
ol tears e knock sounded at th " said the sefiora. “It’s Nicolge?
instant a so e door for him Pilar,” said the se . ds."
0 ’ | .
“GO Open t e

st
Analyzing the Sources: What segm i
novel as a whole) if one reads

represent elements of M

o be the moral of th“‘”’?(

tcounter

EVOLUTION | blifamily
_ e two (

Joaquim Maria Ma R,
Joaquim Maria Machado de :?"S Thj!
Brazilian author ever. A desc \ 'hls fol
into a Brazil whose plantatio Rlo’ Dos
naturally critical of slavery, w‘off h
for the entertainment of the : %hls S
manners he depicted in a my We 0c}
short story. Machado’s theme offﬂl met'
but bot}, interests can be et '
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not Only a sto
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OLD MONTEVIDEO
Isidoro de Maria

Isidoro de Maria ( 1815—1906) was not one of the young writers enamored

gress. Instead, his interest was in remembering the distinctive past
rogress was erasing as it transformed major Latin American cities

ing in the 1880s. Like Ricardo Palma, the Uruguayan de Maria was
£ historian, literary rather than academic in style. In 1888 he pub-

he second volume of his Old Montevideo, Traditions and Memories,
contains a famous description of candombes, the festivities of
svideo’s population of African descent. These festivities, with their

n nations electing ceremonial kings at Epiphany, are a familiar part
African diaspora. The black population of Montevideo had declined
something like @ quarter to only a few percent during the 1800s,

g it one more vanishing memory of the city to be preserved. In this

o, de Maria focuses 07 a strettch of seashore where the city’s black
unity went 0 socialize during a period when many were still

of Pro)
t u.

ved.

———

on the south side of Montevideo was the place
idents went to stroll, and there too—or rather
o down by the old south battery—the black ’
* in the open air fifty or sixty yearS
_uahen were completely differeni
danced to the sound of
struments, blacks danced

instrum
T .Y e ent?' If‘ we had

seashore
where the city's res
at the end of the pase
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Analyzing the Sources: How does tl.zis author's. nostalgic popular his. ; ﬁy“
tory play into the dominant neocolonial emphasis on Progress? '\ 4 Jwb

ib

e

p s

BIRDS WITHO e
| Ll

Clorinda Matto ‘

Clorinda Matto de Tu
first Latin American no
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aries?
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\nd in the
ineer hal THE STOCK MARRKET
attle Bl Julian Martel
passenge® .(“llic;n Martel was a Buenos Aires journalist, born in 1867 to an impover-
e WaS noth ished branch of one of the city’s traditional elite families. Hi l
. bol Stock Market (1891) is set on ~. s novel The
tning ntina, endi . the eve of the 1890 financial crisis that shook
es under s | i imm(;diat e”:i :1 Z;:OZ of rampant. real-estate speculation. The novel
nt eng” S another. Thefollm’m': t y“rtel GZd no.t have time, in his short life, to
the Passﬂ‘ S, Doctor Glow, who '8 dxcerpf escnbeis the luxurious life of a
ed” | ut to byrst, ) is deeply involved in the speculative bubble that

Bttem‘:og& 8 Bueni\JO:.-Spanish surnames like Glow's were (and are)
s Atres, especially among the upper classes
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THE BEEHIVE

Aluisio Azevedo

Literary Naturalists wri i
side, and they focused z:st:;s;eifit:ﬁya:z 1::1: ;ttes rat;ler than the Qe
notebook in ower classes, 0 :
Brazilian atttl;f(;:'c?:\ ltzfjilj)szrve the urban poor in their “nat;n{:lt e;:t:fz::g” &
with his 1890 Naturalist nziwlzd(; (185?_1913) created a national 59"5'““'0”
compounds where hundreds el O Cortico. Cortigos (literally “beehives) wer
small houses built around of poor workers inhabited lines of contigu?®
and hung the clothes to d a .COurtya,-d' Often, laundresses did thei 3 hin
fictional corti N 0 dry in the courtyard, as i b waf -
ico Sdo Romdo, located in Ri , as in the case of Azevedos
, located in Rio de Janeiro.




