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Sm? monosm rn didn’t mn nrn mold om a mm% man ﬂr»n L Bsm_p& in mmnp ro .
was quite the opposite of that. He must have' sensed how disconcerted T was.
Pointedly; he »&n& e J.\os ate mcnwzm& vnn»zmo I mop tlook likea m@ 8»?

“I know you. w:&n woroﬁ »: m@ men are. e like .Wmnm Uo:m won: w@nm .Ho:m.
wdn] or LeeJoon-ki [[ Chun- il Rmonnsm to'well- Wnoib HAoHQE actors. His
point was right on the mark. 1 did assume that all gay men were pretty, mw::? :
stylish; and somewhat feminine looking—whatever that meant. My friend,
on the other hand, was short; overweight, and unshaven; he paid no attention
to mwmrmon. He was anything but my preconceived mental :ummn,.om how gay
men looked and situated themselves in the world. But, of course, as I came
very aﬁnﬁw to, realize that day and would later appreciate rationally through
study, gay men are as diverseas any other misleadingly stereotyped group. That.
night T felt ashamed: Despite being a media researcher, I found myself un-
critically bound by media representation. I found myself blaming the media,
for o,.ovmwommﬂnm stereotyped. images of gay vnow_n...;w: I realized that the
miental image I was harboring took its traits from a handful of portrayals like.
Lee Joon-ki’s gender-ambiguous clown in the film §w,~0§% and.the Clown
(Wangiii Namcha; 200s),and indeed from a variety of nrmnmnﬂnﬁ featured in
- fan-produced texts; especially those in Korean anid J apanese, that are mﬂ»s&

by {of all peoplet) women.




v m&n an mwwawnwsnn mnm

 tions The fan moEBm wer m:: om Qomm_ es: Oq,.
~andfans’ wnaonm_ stories Hn_mﬂ& to the mSmEm.mnozw What nmwnsn& my at-
tention most among themwasa pang O.ooBV dedicated to fanific: fiction writ-
ten by fans. Ini their QEWS& stories; membets of the n«&nmnanEEQ _nn&o:,.

- homoerotic imagination aboit H:O. T. members unfold. The gente _uoz_,.mfsm

B% beloved stars in beautiful yétsensual _o<n stories opened a door to awhole
new world for me; one in which I was obnosbnonnm @B»mnb&v ,mm%._mobﬂn%

for the mnmn EEn dﬁmn nﬁnﬁm Weére mm.anﬁﬁw_% mnﬁ_mﬁsm the g gay'1 ‘miale body in

my imagination; triggering what has become & wo:mmﬁws&um 583# in‘gay-

themed writing; I became a fan of other: types of gay romance narratives and

sought friedia’ noBBo&Enm that included gay thefries or nwmnwn,mmau whether
produced in Korea or elsewhere. My consumption of i HBmmom s of gay woomho..

.B&En&.v% several degrees of s sepatation, instilled in me some mmaﬁn&%
unrealistic but <n&w<~5m imaginary mnmﬁnéo%m. ‘ o

any of my female p peers. mrwm& my-imagination about gay men—

: ,,nBva mmn_& axv_.ammmosz

v .w mm% wnroms_a, ?25.8 ,
I couldr’t find wcveqronn else, personal Em.o_q ation about the band members,

vestigating this woman-written, m&iw&o mmmﬁ»m% SOHE H &%9?

..&:m.Bmw rn .,nro noro: SroB 8% m»% mﬁonm nomoﬂd oas %ou mim man

S RN D S an.wo.mtmnmnnﬁ

X

»ﬁnnr ow n.ro nmEn ..E&.ann% in Gwm rmm Vons mmoﬁr% Smnnar& m=o€5m

Woﬁm: SoBas o ozoozsnon mm% nownnmonnmﬂoum as niever vnmomo. Zmz% nmEo

‘made @nomnm at nrmn tire. U@R& En&m mnn.a_onmn& n_.:m Qﬁﬁ noﬁm& ins.
: creased access: ‘the propagation of the’ high speed internet for which- mosnr
Korea'is m»Soc.m eased not only.access.to mﬂowm_um.m%..%oa& tnedia but also
the production, &mﬁc_uﬁ_o:. ﬁ&. nosmmn%n onof Fn»_ mms.m.nomcn& texts
- on queei nraBnm. : i e o et
‘Opver tiine; Koredn monBQ v mmn..nnnomENEm ..\p EQoE om éoEg mpnm.
: éomnﬁm out:in writing theit ‘curiosity about gayness and the gay. male body.
"News nnwonnm have portrayed such women as vn_bm mn:n»:op&q enthusiastic
about consuming arid wncmsn_sm, roBoQoan romance narratives: Whenever
w.arnn.am films are n&oﬁnm ot TV mBB»m aif,. articles in, the: mnmmoB% and
the media. B»,rnv this point about straight women fantasizing about; or along-
side, gay men. This &Spn:n is now a kind of ¢onsensusreality, something the
average Korean news consumer would &B@?.nm_ﬁ as read. But I, as an aca-
demi anda fan or “aca-fan,” wanted to know mote: more about fanfic, other
gay-themed nEnE& artworks, my generation of women, gay men’s realities,
and ultimately ¢ the intertwining relationships produced among Eamn entities.
Where does the women’s fantdsy ultimately lead us? P
* . To answer that question; this book looks at ardent Korean female ,mmnm of
gay male representation in the media: their status in contemporary Korean
society, their relationship with other groups such as the gay wov&»&o? and,
above all, their contribution to reshaping the media’s portrayal of gay people
nd the public’s perspective on sexually miarginalized. mmoswm..,gnmﬁn.ﬂnoﬁmnv
,s::.“..mbm that' maB&a gnrﬁﬂmma mon wcannm%m_m om mm%;BoP.E., %ﬁao.




.. Hv .Hnw Wov.n ta wapa Henry Jer
at's ) nmm;n: mn weére’

001, &XQ ?R%M?oor 2002,
2011) @@.n@m. ampire Slayer. (997~ poow,vv_
; @ Files (199

rp<v all inspir m.*wnmnn,&wmr communit TR R
. »n-Western. n&nﬁn& Rm—oam is .v\mor..wn..moom,
Earope and. North America, yet its biggest audience
U .m Japan. m:&.,bﬂmrvoﬁ:m countries such as Korea,
ina,and Taiwan. Yaoiisan »Qonwﬁ taken from the words yama-nashi (00
), ach ,a\.&?_ (no wo:@. and imi-nashi (no BowE:mv A yaoi narrative
pi ally take an’ nﬁmasm.rn.nnnomowﬁ | manga story and use its charac-
 retell th mnoaxé h queer elements. Like slash. fiction, these rewritten
xual xo 1ances afe :38»5 wnommn& m:& ,noEnB&..ww.. female fans.




wnoﬁmn wnomsnﬁm nd cor mnBoa.

. az mnmaosm. ans

8@50 protagonists, egalitat
» In fact, €

B b the £ - as-  reading hese genres ster
,ambo 8 erbyt e mB& &ﬁﬂ? 55835 out these m:&omwuoz Jes ,Bwsoo genr Referring to A i Snitow;

mmommommam in ﬁwo Qow, omaro Rﬁm\imhmﬁsm. the “seme” .memznmnvmoa. 2 2 : ol :w»z (ot arguies dhiathet ..oma
S.nw nro one wl iso op) leads p.nn_m. nship, “ake” .v - e hackne oﬁ.Bﬁl»mo cycle and &5 wmmﬁm f
. , ro.mom, ;o&zm rnn,ﬁnmﬁnw v &n.mpﬁn-wﬁ Féa,
: nbn»z%o.rﬁnmom%m_,ng sJes—there is no: mamoio::m
riage, 1 wedding to plan; and aovnmwam care of & vaby. Still; gay
their ownhardships to: ob&ﬁo...mnw:mmmow that may vn._..omﬂaw?nm
: ; : ders; such as two men’s ambival sn,w&mﬂoam?w between friend-
: d and omant ,_N&..H me.% cases, however, wwo_...mnoﬁnm;_:&nmn : shi pnn:o< The main chatacters; as males; are on som 95@ ofan a<oﬁ@§~
oﬁ&% mnmw?n ”mnw_naozw..om SAME-Sex 1 ‘male intercourse and sexual violence s nE thei .R_maonmw% teflects no gendered imbalance of umoénn Srsr
Furthermore, Snr. mp&cmﬁs&,nrmnmnnnnm,.%won. - { in both reality and heterosexual noannn. riovels: : ,.
‘bmnn.vnbﬂ_nm”vpoﬁ.,@o::m such as male .wnnmamb..nw,m - , vﬁon.unn can tirn the tablés-by ..néoﬁs.m.nro B»—o vo&.ﬁdw
: ..‘.mo.r.mno.e.o@ similar: they are fan-written - " they «can’ even. objectify two beautiful ‘male bodies-a
na.ef ,..Snw nr»n are ?om.sn& msm,_nonmsﬁ& Bo_ Esn. Zonnoﬁb nrn% are mnno to: noanno;um B»Ew&»ﬁ %omn wo&mm

B&o nrﬁ»nnﬂ




erotic mnnmni crea & .v fansdo-exist: maB&pmw mmmmn

(af .wo ﬂamﬁomc word "

“Introdiiction:

v , 0 efrect; . 1d instead: Q&.%.
B»mm:w&, ‘women and sexua ¥ W noﬁ? more Rmnmnnrn_,.mmaa :

joining this nroo_ of thought. Not Q&N do they tremain opposed to attribut- -

tential to yaot and slash; but they also reject the uhiqueness of -
v we; Chr ﬁbn_m.nommnr a feminist media studies
oW nr, mnnnnm“ .,Hmsonzm.m:m vo«ﬁoﬁu:m om .

v H.o_., to ,ﬁr £ mr,amvnnr /A\o_&.mo. a ,u.gx S.% ..mE and fan ..mnz&.nm
m&.&nnm% &EB& that Bomn &oEaEm Om &mmw 5&.»58 ..mrnm%

,wo mnEnEnnvom rnnﬁomeﬁ:& n&ssobmr%m.é [ believe: nro :
mannn&., &%ocm?ﬁé& argue .ESF heif as ttions i




ali s_naman—%.nObenawmm%bnmm. Hw%os mo

,n.. mnmioag_gn &mo&nnénas.bos ay -

cr-boy syndrom .%Bo: tiates; these mmsnwmamﬁ@. ‘
-hanges. FA 8&8.5820365 in reality n<ow8 Ju

: ..n?.w gay vom% m_m.nmmno@@&..»m ?ﬁ% ?on rmn%oaavwmra.ﬂ m:& »:mnomwuoﬁ...
ind E,ob m_nﬁ.owawn&._z mmm?o?”_unuzm%"nmnbmv and bEEnSm. é?.nw ww..n...
i WO ..SmEﬁmNEAAoR»., i S

, nmm%,mwbm“_@:mm v%,nxnaw. :
re believed o have features that
an-women: tired of .wﬁo:m.,.amﬁw, .

ngon m&arog&vﬁn nrnonam. i
ons:that .mmm=o€ roﬁoﬂ.osn .mmbﬂmm% vmnm mfov»nmﬁom that far asy isal-
psychic reality, establishes one dimension.of
‘to constitute the wn& is indeed-¢ ommnmbﬁ% :




an.nc&u&on

at moc.va about mnamnu 50@&7 in &snmnob Em% ha beensettled
t omSB_wﬁn. having exposed less mnmscmmzm A
&c at bﬁ H:mn& in mﬁvoo_a men are usually

. ﬂoara.non.,. Q mn nrn an::::m m nwn wo%o: &S»mn% wapl&w&, I .Bm e, . S ot nwo most mﬁ& no.nnmnz s that mma% _..n@ﬁnnm the. mnomcnﬁob fa B&o

.vcn_wo b.on ovrmmﬁ&.n m.oA .romm,:

cording to a 2014, survey by:
kuk T’ongkye Oronmwo mo?m&“. .
three houts and thirteen minutes on rccmaéo_,.w w mm& S?F a r&v»s& mo.wm
forty-one minutes”® Even ﬂronmr both wives and husbands work; the women
: st m<n times more time than 9@:. husbands nm_ﬁbm care of the

4&58 weie: Emﬁnmm nnSmoHn& E&oa the BESQ Hommoarﬁ..nr»ﬂ, moﬁS& v
.vngnnb nrn GQOm msm the. GmOm msm rm<n”n0oﬁmﬁ& é:r.B&wgwdQnmnnB

. ..nonnnEm,mu& .8:&5“&9558. ..Hn nro .,ns:o:n.mSmnﬂ..E,,HAono v
. Confucianism’s grip is Hoomoshbmu vﬁn.nrm. -worldyiew still r»m_m.chnm impact
oséca,nbmrﬁmf R G w f v o i
. In:the. .mHoEo&onz era,. &znmﬂon was the .mx.nmn?m om men. mBno. the late
:Eonon:ﬁr centuty, modern ediication theoretically has beenopen to Soh.un:“ .
but .E.ﬁro, @nm_:E:m it was not practical atall for many women. ‘However, the |
Korean 1 government's Ems to enlighten its citizens increased female education |
from the 1960s onward. Now; almost all men and women receive primaryand
’ mnnOb&mQ education-on an’ nmﬁ& basis. Since 2009, more female high school -
graduates-ar .wﬁnn:mnm,‘.» vo- and. four-year colleges than B&n.m_n&nmﬁm.
] .nnnsn in _”pbummu.nnumnnﬁaNn_%.N.m.ﬁpomn numbers suggest

an,amso m nw&nmaa&»now &...nn% to women'’s career @mﬁrm. In K rea
v : wife who stops working after a babyis born—notjuist

cuperate f  from the vn&::m process butt to care for the child, _.o%o:m& y
whichi ,mmmcm.s&,n.o be solely hers. Given that &.nopomﬁ& conte
kingarational choice when they stay home and raise their
he:social ,mmmnn% net and governmental support for orking mothes ar
uate. Even if women resume their careers, theydo ot have many optio
- tal ing mmnn -time or less skilled positions. A new coinagebespeaks thi
rell @ ﬁh@m\ﬁ&x&& vs. or v\@sﬁ.ﬁ\a&s for .,
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w.S 20157 Dm e &29. ‘e ‘Bnn.mon &..

ding. H: ems. me A
ism, mnm_bm a mwon that bes »nnoBBom»Sm nr. r Bomnnp wﬁozﬁnm Wop.nms‘

™ men in media.

cereotyped as .ﬁrn wise mother and moom éumo..éro.n @5& hardships -
ficed herself for het family. Some representations of women displayed-
. oE.n.nnmom. imale F,mn,..rc : 3
v »f constru ‘male images nobn_bc&,_sﬁo.nrn edrly 19905..
Women imerely .E&Am a .mﬁm%onnmm. and dependent roles as housewives or
o,%na whoc &.& moxe about romance and family than about public activi-
i 1990s; the Qnon.masn sof wow&ﬁ mES_mB »nm.nrn éin

no?n‘m«mcnr as Eonw_sm women, mnB&o Amnxﬁmranbniﬂ J%a

nasculinity, feminism, and gender conflicts- made appéarances in wid

broadcast programmingand popular cinema® w.nmoHn the 19905, any attemp




, China; and Taiwan, have witr
the late 1970s; %mow,m_,nmnn&%o ‘

w ¢ Ba,mwm..om th ,.mo:no...ér.a.




Ineroduction.

, ,wﬂ:a, mnm,nroam_n., rig ] :
During nrn mm%._cooB .me

5 bmmBm . nrnmn.._mboaw.ow.,om,nnnmqlr,o. welcor
sion-of the m@.uﬁ&» market: . : ¢
positive relationship between this Bw%on and
volumed ut hov .HrEnmw:&aB has spucred th




th .mann:ﬁn.i po&. d:m.gns _:,v )




v .No:v an w»n_mg :

...n.ro_. mm&cm h@&ﬂ.@ EoﬁEg? nvo% plannec o roE a m_ﬁ..mnmnz& about
.hmwﬂ.@ identities i + 2

“Seoir O.nnnﬂm;a m:&./\ioo. mmm_ﬁ;.ommﬂﬁ >.m.m result; it ﬁm msnnmmmmﬁ:%.




% oxﬁm_.g Bﬁm_p»rn& Boavaa, :
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pa »mn%? I nnmm& my 5825% I ,maosgﬁm &5%0:@ nrn term |
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: nnmapnnrvmn&‘an&m .mmsn_om on _HAoRms .m,nxm& minot::
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JEBOwGEm_ e.;., c.nnb mb& ?Ef aornm mamnnib o
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li omﬁbﬁ. nrnw often ‘mix their use om aroBOm xual”
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morsn&.mbm”nnozoB_n rosoag W
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o Hnﬂznmnnno.n,

I 'parties were n»b&m an
: Evzmnm E%_H& »nm resonated wi
O°CH =on rom mnoﬁnm, ﬁro mb&sm

¢ FANtasy is particu ﬁ—%n.
. ich: ....,.m ~o= raSQ £ rmﬁbm vng

minate ﬁra non%rnpnnm intera jonl
nly historical review rsn &mo .ann&.m:m&aa i 25136&”

, . nmwu..mm%._“rna& 8&5 mb oow nmnnm&. %.,
nirgs,nar mc<o...,pzm soforth, i o
culture of young Woﬁ»b., womeir h:




generation to
. nr»m.non I

not aﬁnrocn mBTE&nsnn. .dﬁ% nonombﬁam.wsm._éoﬁam u_uoE
“rme between Hn?nmn:nmaos mbm. nnmrQ Eoénﬁn..,%Q nomn&& .nrn

“mem.uno& \w.noEﬁns i.am ,mmnm&.




fans um;ﬁ.\o nmu_mmnroanbm

,amﬁwn fan meesings,

o7 s%ﬁ%. ota), whi | :
h was based:on Obo/miwumnnﬁ: fandom moH H A
..%.wmbm an nw@

o%%N )P omnm s %nmw to v.;mﬂov .Nn:mﬁ £
.osgnnm. toward mo.mﬁ:_nm.pbm,.nnﬂﬁp:pm ans.
.Bwow.mn%.obnﬂnm_samﬁ business is robist.
they (o their retintic 5) postn Bnmmmmn in ozr

dedicated to .ﬂraB.,wsm,B»zw suiccessful enterta
s think ¢ Tustin Bieber’s Beliebers, Lady nmmmm Little Mo
ncé’s Beyhive—in their award-acceptance speeches. Fans are ic
 most duped and ignorant of the already co-opred audie ,
&Ea@ mwmnam&n ** they are one of the most Em:nbamw monnnm op Sasm




