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PROLOGUE
La Cultura Chicana: Voices in Dialogue

El libro en Ja mano

se queda abierlo

El mundo se deliene

no por NOSGlres

sino en fo nuestro

Y por segundos

todo se vuelve

a la primera pagina
innuimerada

hianca

sedienta

de unta gota de finfa
que le recuerde

{a impureza

del tiermpo viviente

¥ que parece murmurar
"Egcribe en mi

escribe

1Qué terrible morir limpial”

—Lucha Corpi*

The genesis and the continued vitality of the Chicano culture is repre-
sented by the diversity of that community's voices which coalesce into a
dialogue of a commen cultural experience. Among the current voices are
heard the schoes of past epochs and generations of Mexicans in the
Americas. It also includes those who live and work beyond as well as on
the U.8./Mexico Border. The conversation is in progress. ..

But REALITY es una Gran Serpiente

a great serpent that moves and changes
and keeps crawiing

out of its

dead skin

despojando su pellejo visjo

o emerge

clean and fresh

la nuava reafidad nace de la realidad vigfa. ..

and the Chicano fs part of the process
—Luis Valdez?
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I'waril to be

like the waves on lhe sea,
like the clouds in the wind,
but 'm me,

One day ' jump

out of my skin.

'l shaie the sky

fike a hundred violins.

—Sandra Cisneros?

This is the beginning of a social movement in fact and
not in pronouncements. We seek our basic, God-given
rights as human beings. Because we have suffered—
and are not afraid to suffer--in order to survive, we are
ready to give up everything, even our lives, in our fight for
social justice. We shall do it without violence because
that is our destiny. To the ranchers, and to ali those who
oppose us, we say, in the words of Benito Juarez, "EL
RESPECTO AL DERECHO AJENO ES LA PAZ”

—César Chéavez, and others®

Chicano art has its roots in the history of the Chicano
community. Dolores Huerta, Vice-President of the United
Farm Workers, states that it was Chicano artists who
made visible the lives of the Chicano community —from
rural life to the urban centers. The social and political
events of the early Chicano movement in the 1980s and
70s gave ariists of Mexican ancestry their first Chicanc-
related subject matter and audience. Today, the struggle
and issues (farmworker rights, immigration, scheol drop-
out rates, etc.} continue and intensify. Chicano art is
being expressed in many ways (representational to
abstract, traditional to experimental) and in many media
te an everbroadening audience. Chicano artists con-
tinue to give visual form to the hopes, dreams, fears, and
aspirations of our community.

~Ester Hernandez®

... braceros who dreamt

of vertical figlds

stooped for their children’s
and

their grandchildren's dreams
destiny slips

lhrough swollen, broken hands
unaided by hands
unjustly grown privileged

—Marcos Sanchez-Tranquiino®




El prelogue as epilogue

Chicano art is art done by Chicanas and Chicanos
who at some crucial, historical juncture in time and
space embraced the commitment to develop as
Chicanas and Chicanos. Offsprings in origin of Mexican
parents and their progenitors, Indios y Espaficies—but
since extended to include the rainbow and with only one
thing in common for certain: we have roots in this conti-
nent, from way before! So that, and being from this _
country, the U.S.A., not Mexico, is what makes us ada-
mantly Chicanas y Chicanos who never jorget we are
Mexicans. What too often trips our liberating impulses is
that since we do have choices we opt to go the other
way! But you can't be producing Chicano art if you stop
being Chicana/Chicano. Chicang art was born out of
struggle—the struggle goes on!
—José Montoya’

1 am the welder.

! understand the capacily of heat
to change lhe shape of things.

I am suited to work

within the reaim of sparks

out of control.

I am the welder.
I am laking the power
into my own hands.

—Cherrie Moraga®

In other words, folklore is of particular importance to
minority Qroups such as the Mexican Americans
because their basic sense of identity is expressed in a
language with an “unofficial” status, different from the
one usad by the official culture. We can say, then, that
while in Mexico the Mexican may welt seek lo mexicano
in art, literature, philosophy, or history --as well as in
folkiore —the Mexican American would do well to seek
his identity in his folklore. If the Mexican American will
not do it, others will do it for him.

—Américo Paredes®
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The Chicanos come to make a just claim on their patri-
mony. In this process, they take symbols and images of
ultra nationalistic culture because their art responds 1o
its times and contaxt. They are constructing themselves
baginning with the fundamental slements of Mexican
identity in full view of the monstrous cultural apparatus of
the most developed capitalist country in the worid which
steadfastly insists on their total allegiance to the
“American way of life.”

—Lourdes Arizpe™

The forms and ethos of one art must be broken—the art
of domination; another art must be rescued and
fashioned—the art of resistance. ... If is art that is not
afraid to love or play due t¢ its sense of history and
future. It negates the exploitation of the many for the few,
art as the expression of the degeneration of values for
the few, the corruption of human life, the destruction of
the world. At that point art is at the threshold of entering
the dimension of politics.

-Juan Gomez-Quifiones™

ES PROHIBIDO PROHIBIR AL PUEBLG

TO PROHIBIT THE PEOPLE IS PROHIBITED

The human beings should occupy this world
Drive out the spiritless ones

Push them off the globe lo float in space forever
far away from here...

We, the human beings, occupy the land
our Mother

and will not see her raped

misused, exploited, possessed
imprisoned

by fences, borders, or national boundaries

—Iings Hermandez"™

+ an act of PROVOCATION

« apoint of CONTENTION

+ visual ABRASION
WE ARE « iconic FRICTION

» the PRIMORDIAL ENGRAMS of chicanismo
the VISUAL PROJECTIONISTS for the chicanos
+ ARTISTS...... C/s

@ CHICAND ART is not art for ART'S SAKE but ART for HLUMAN SAKE @
—Mefesio Casag®




Befense of this cormmunity is through the retention of
culture: collective liberation instead of individual co-
optation. This is the message of the Gutierrezes, the
Gonzaleses, and the Tijerinas as they bid good-bye to
the forces that have controiled them in the past. The
Chicano people seek self-determination in what were
formerly and rightfully their lands, not those of
‘Anglo-America.”

—FRodolfo Acuiia™

Chicano art comes from the creation of community, In a
society that does not affirm your culture or your experi-
ence Chicano art is making visible our own reality, a par-
ticular reality—by doing so we become an irritant to the
mainstream vision. We have a tradition of resisting being
viewed as the other; an unwillingness to disappear. Many
of my generation survived the americanizing fifties,
forced to speak Lnglish, ronically encouraged by our
own well-intentioned families to assimilate. Our unwilling-
ness to give up the acknowledgment of this experience
continues to differentiate us from Mexicans in the U.S,,
and from Mexican Americans. Chicano art represents a
particular stance which always engages with the issues
of its time.

- Judith Baca™

{ don't want to pretend | know more

and can speak all the names.

{can’t.

My sense of this fand can enly ripple through my veins
like the chant of an epic corrido,

! come from a long line of eloquent Hiterates
whose hislory reveals what words don't say.

Cur anger is our way of speaking,

the gesture is an utterance more pure than word.
We are nol animals

but our senses are keen and our reflexss,
accurate punctuation.

Al the knifings in a single night, low-voiced
scuftlings, sirens, gunnings. ..

We hear them

and the pos! within us bays.

—Lorna Dee Cervantes™

PROLOGUE

21




The formal diversity of what has been exhibited under
the banner of Chicano Art preciudes it from being
defined as an art movement in the usual sense, but its
history is more interesting than any academic definition
could ever be.

Since it emerged as a cultural extension of the
Movimiento Chicano there have been numerous
attempts to formalize it along politicaily ideclogical lines
in the form of manifestos, but these never fully took hold
because they tended to be exclusive. There was much
debate and disagreement, and, inevitably, Chicano Art
groups split up or became factional. Some Chicano
artists went off on their own, but basically they were just
sorting out their agendas. Interestingly, though at odds
with each other, most remained loyal to the Mevimiento.
Divergent ideas about art were never enough to com-
pletely destroy the bond.

Attempts to pigeonhole Chicanc Art into some ideo-
logical or academic agenda has a history of backiiring.
The beauty of it is that there’'s a message somewhere in
all this.

—César Martinez”

FOR GECRGIA O'KEEFE
f want

to wall

with you

on my Texas desert,
to stand near

you straight

as a Spanish Dagger,
{o see your fingers
pick a bone bouquet
touching life

where ! lotich dealh,
to hold a warm, white
pelvis up

to lhe glaring stn
and see

your red-blue world
to feet you touch

my eyes

as you touch canvas

to unfold
giant blooms.

—Pat Mora"
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Forming a part of & pronounced and critical national and
international social and cultural shift, the Chicano Art
Movement was truly a post-modernist cultural activity
during the late 1880s and into the mid-1970s. In the per-
sonal and collsctive "affirmation of the complex identity
and vitality of the Chicano..."; the concern with Mexi-
can, Indian and Mexican American histories and tradi-
tions; the appropriation and confiation of popular and
high art; the merging of everyday life, especially the
political, and art; the ubiguitous use of the figure and an
expressive representationalism; the almost nonexistence
of an art for art's sake attitude; the subversive use of the
mass media aesthstic and a critique of the same’s per-
verse depictions of "America” and ‘Americans,” Chicano
Art diversely and unevenly protested not only against
racism, the Vietnam War, sexism, Euro-Anglo ethnocen-
trism, imperiaiism, police brutality, drug abuse, gang
warfare, and much more but it also expressad discon-
tent with the U.S. and European Modernist tradition
which variously positioned itself against much of the
abaove concerns of the Chicano Art Movement.

«~Rupert Garcfa®

We are the porous rock in the slone metate

squatling on the ground.

We are the rolling pin, el malz y agua,

la masa harina. Somos el amasiio.

Somos o molido en el metate.

We are the comal sizzfing hot, the hot tortilla, the hungry mouth.
We are the coarse rock.

We are the grinding motion,

the mixed poticn, somos el molcajete.

We are the pestle, the comino, ajo, pimienta.

~Gloria Anzaidua™

A Chicano is a Mexican-Amarican with a non-Anglo
image of himself.. What, then, is a Chicano? Chicanos
say that if you have to ask you'll never understarnd, much
leas become a Chicano.

—Auhén Salazar”
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Mexico is sinking

California is on fire

& we afl are getting burned

aren’t we?

But what if suddenly lhe continent turned upside down?
what if the U.S. was Mexico?

what if 200,000 Anglo-Saxicans
were lo cross the border each month
to work as gardeners, waiters

3rd chair musicians, movie extras,
houncers, babysillers, chauffeurs,

syndicated carloons, featherweight boxers, fruit-pickers, &

anonymous poels?

what if they were cafled waspanos,
waspitos, wasperos or waspbacks?
what if we were the top dogs?
what if literature was life, eh?

what if yo were you

& tor fueras I, Mister?

—Guillermo Gomez-Pefia®
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