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DooLey anp Hovzman: Post-1ts (NoTes on 4 Marriace) 1202

2
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Post-its (Notes on a Marriage) (19%) [0
: ' WU SV,
4 \"otes on a Marriage) premiered at a benefit performanee for the Gilda Radner Cancer Fund, 1998 ,
The cast was as follows: {U;

Is the characters’ language format or informal?
Do characters speak in dialect? Do they have accents?

s the characters' language plain or elaborate?

ACTOR  Paul Dooley

Do different characters use different kinds of language? What is the - !
ACTRESS Winnie Holzman

significance of these differences?
|

W i a chatr with a small table and a glass of water on either side of the stage, a la
¥ Lurney’s Love Letters. The Actor and Actress T stmultaneously from either
b dessed simply. Each grasps a handful of Post-its as if}'t a script. They sit,
Sty acknowledging each other and the auids akZWfreading

5, puts them on. The Actor lifts his first Post-it to begin. . . and reads. Every line
= jfamq_Pos_t-i:.___.._.
LD

Wi Had an early meeting, couldn’t bear to wake you. Close front door hard or it :i .
't lock. PS: Last night was incredible. St

How doss language reveal characters’ emotional states?

Does the tone of any character's language cha nge significantly as the
progresses? What does this change reveal?

Doegs the play include verbal irany? dramatic irony? How is irony conve "
What purpose daes ireny achigve? A4

What is revealed abaut the eharacters through what others say about thes!

What is revesled about characters through their actions?

s Helped myself to breakfast. You need milk. PS: Next time, wake me.

Wt Hey, sleepyhead. Tried to wake you. Not easy. Left you some coffee, hope C&Q’
W like 1t Black, : ‘ -
TS Thought 1 should spend at least one night this weck at my place. Picked ~ &Q {
Wame milk; you don't have o pay me back. ) -

ks Off 10 work, cxtra serfkeys g hall table. —C o ravwyihyiigyh

W38t Darling: Went jogging with Lila, If you go out, we need milk. Wow. I

't believe we're a “we”|

"4 Hon If you have time, could you pick up my shirts? Ticket on hall table.

" Uenks, PS: Milk,

What is reveated abaut characters through the play's stage directions®

How might different actors’ Interpretations change an audience’s undsrstsi
of the characters? |

.
s T4

PAUL DOOLEY (1928— ) AND WINNIE HOLZMAN {1954 }aﬁ
band-and-wife ptaywriting team. Dooley was the co-creator and head o

J L
(T i

for a 2004 Tony Award. An actor and a screenwriter for numeraus i:
shows; Holzman received a 1995 Emmy Award nomination for writing ¢
sion series My So-Called Life(1994).

% Darling, don’t go in the den. Wi

o Sweetheart, [ understand how muc? it I
~lenonship I'm just not ready. .. to have a
WISs: (After a beat.) We need Milk-Bones.

S £O you, but at this stage of our

E i

£ the 1970s children’s television series The Electric Company. He has act! | *% Shirts are in your closet. Your mother cal e seemed surprised to

% merous telsvision shows and films, including Grace under Fire{1993), S Wor y voice, YW%YOM shirts came to

s Deep Space Nine(1933), Breaking Away/(1 879), and Sixteen Candles|134 L ’?een'ﬁftv- ""E S W o
é zman wrote the book for the Broadway hit Wicked{2003), which was none it Gone to florist. Back soon. Hope you liked the chocolates. . | £ | &
%

£

Vext Post-it,) Your mother called;

Cultural Context: TheFost-it? brand changed the waLAmﬂmawy " = ._ her. (Next Post-it.) Did you call your mother? {Next POSt'it.) Went to lunch
and reminders. {1 1980, Post-it launthed the stickynete-asaiewrcons W  your (g Pack soon. ¥
e Tritiafly Titerided foc businessuse, Post-its quickly became a natio A Your hew b y mother called. Call her.

s We need milk. Also, your ot mentioned how much you hate Eugene. 1 {(*
¢t think Eugene’s so bad. You should hear my middle name. Thank God my e V.
W ther’s dead! ' L
W08 Please do not mention the name Eugene to me ever again. Thank you

4Rsss: Shopping list: Pistachio ice cream. Sardines. Those tiny little cheeses that

Sz in that cute little net bag, . . They’re so adorable, they make me cry.

Y - ol iy,
TATAn a1 A0y

hold staple. Post-it's We

ite touts praduct’s literal and figuiative &
power, pointing out, for exarfiple, that a Post-it stuckyo an evacuated homi &8
put for three days during Hurricane Hugo in 1989 &ince populanzing. sty

more than thirty years ago;Post-it trems-eroaied 4 wide range of related gy

including digital notes.
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ACTRESS: Note to self: Find Bz
ACTOR: Take cold shower. <. Qs ;
ACTRESS: Lose forty pounds. o

iCTOR: Redirect sex drive into career. (Next Post-it.) Home late. Don’t wait up.
ACTRESS: Hey. stranger, if you're not tao busy, could you call Eugenia ton

_ ight
around bedtime? Jusk to see if she reco. i voicel. — (l &Sm
ACTOR: Hon: Sorry about your birthday.mm C:DOU 6 .
Actress: To the new vice president in charge of marketing. We need milk. Please.
W e

ACIRESS: We need Pampers. And baby wipes. we need to get married
ACTOR: Meet me City Hall, s . You bring & owed; o newj and I
blue. Mom will stay wi Eugenfy, \9 OL\/)\{ ({‘
Ump. ES '

advise.
ACTOR: Hon: ] thinklwe’re out of milk. (Next Post-it.) Still no milk! )
AcTress: If you want it so bad, get it yourself. The milk train we \O‘f
agymors. e
\CTOR: Ifyou can’t even manage to get to the store—get some household help! I
ACTRESS: (Icy.) Have gone to bed. Dinner is in fridge. If there i something in par-

ticular er tomorrow night, please leave note to that effect, and
Carle or Jose, if it’s heavy, pick it up. (Beat.} I can't take this

I u'i'lns P(I) it o;;;.gl—co?smu cate! There’s got to be more to this marriage than a
W hasti ribble

tof Pos‘i-i words on/a small square of pastel paper! (Beat.) By the way, we're
CTOR: You thi

want to spend every night at the office? You h
! You have absolute
concept of how a business is run. el

CTRrESS: To Whom It .N.Iay Concemn: Regarding your Post-it of June the tenth, allow
, ¥ position—up yours. Bugenia and I will be at your mother’s. PS:

nces over at the Actress, she sips her water, coolly avoids his gaze. Finally,

CTOR: Call her at my mothers. (Next Post-it.) Must call her. (Next Post-i
-  her. t-it.) Remi
Take out garbage. Call her. {(Next Post-it.) People to call: Her. it e

e Actor looks over again at the Actress. She continues to ignore him.

t milk. Soup for one. (Next Post-iz,}
. (Next Post-it.) Scotch for two.

Acrress: Honey, that thérapist called back. He can see you Monday.
ACTOR: Sweetie, your t}\fétapist.says_your "uesday is now Friday.
ActrEss: What a session! Dr. K. believes that part of me is locked in uncondcious

competition with youy, and-esvicus-af. j

need gucyfnbers, sausages, and a really big zucching (ol
ACTOR: At 1ast—a breakthrough today with Dr. G. It all bécamé crystal clear. My

mother. My father. His mother. You. Your mother, (Turns Post-it over, continues,)

1 see our entire marriage in a new light! I must free myself from the past so we

ean truly have a future. This changes everything—— 20 T AS)
ACTRESS: Hon: @mﬁﬁroded all over that note you left. Hope it‘wbasn’t SSAA

important. TUUH ‘r\\L
He stares at her. Oblivious to his reaction, she reads the next Post-it.

Took Eugenia to Brownies. Back soon.
(L

ActoR: Took Eugenia to kickboxing. Bac
AcTREsS: Took Eugenia to therapy. Could be a while.
ACTOR: Someone named Olaf called. Ne &. What résumé? J f\éblﬂel"&in@

ACTRESS: [ landed the job! I start Monday! (Next Post-it.} Last-minute meeting, Il = Ow n

try to call. (Next Post-it.) I'lL L ing late, don’t wait up. (Next Post-It;) 'm _
glad you waited. Lagt night was incredib }5’, &Ce 4
ACTOR: Drove Eugenia to DMV HGpe she doesn’t drive me home. ) ee

ACTRESS: Eugenia called. Loves collegey Mentioned someone named @
A e

Qs

Doesn’t miss us at all.
Actor: Pick up travel brochures. -
ACTRESS: Fugenia called. When can we meet NI
ACTOR: Schedule trip to campus when we get back. !
ACTRESS: Sweetheart: Travel agent called. Cruise is confirmed! The-honeymoon we

nev L A time for us to leave all this behind and enjoy ten glorious days of

total togetherness.

Along, silent beat. Very long. Very silent. They both look straight ahead. Finally he lifts the
next Post-it.

AcCTOR: (With great relief.) God, it's good to be home! (Next Post- it.) Dinner Wednesday

with ia and what's-his-name.
Eugenia and what's-h (Dm M 90/)

ActrEss: Tyrone called—it’s a boy. Kareem Eugene.

AcTOR: Eugenia called. Loves being a mom.

ACTRESS: Off to throw pots! Back soon! (Next Past-it) Don’t forget—we’re bird- O{ &QM
watching Thursday! (Next Post-it.) What night is good for square dancing?

AcTor: Any night you want—we’re free! Nothing to tie h C(dqu /—h e

AcTOR: Eugenia called. Could we take Kareem for the weekend? ' )

ACTRESS: Tyrone called. Could we take Kareem for spring break? :

ACTOR: . Could he spend the summer with us? Again. (Next Post-it,)

ook Kareem to DMV e
AcTrEss: Homey=—= i Moul 't believe how long it went on.

You've got to do something about your snoring.
"\'—-‘h____ B
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¢ Who‘sent flowers, {Beat.) The service as’ lovely/ Everybody said so. (Beat.) [
\ N @ locking through your things for that locket you said Eugenia should have. ] ¢l

Avusurn: Preg

ACTOR: Shopping list: Bengay, Dentucreme. Viagrh.

ACTRESs: Wrinkles Away. I-Can’t-Believe-It's-Support-Hose. Estrogen in a Drus. .
AcCTOR: We need milk of magnesia.

11 JournAL ENTRY Write a series of 140-character text messages between this pla |
«ciers, using shorthand and abbreviations as needed. (If you like, you can “trans |
- the play’s post-it messages into text messages.) Does the change of format chany |

:CTOR:S.Yg‘]a %l;:d e;:l:;a;:.s in the d ) % OL . f the conversation? If so, how?

ACTRESS: Do ouyhave nz K :: 00t again. DCe {\r\ﬂ‘-\ 'h. CrimcaL PERSPECTIVE Savanna Dooley, a screenwriter who is also

ACTOR- I ,z find IY cys: L (4'\.9&_ Holzman’s daughter, describes Holzman's book for the musical Wicked as
e L \ rich with her trademarks: a story about an outsider, fully realized characte

ACTRESS: Have you seen my cane?

ACTOR: How can I see your cane if I can’t find my glasses?
AcTRress: Gone for walk. TTe—
ACTOR: Where are you? Next time you go out, leave me a note!
ACTRESS: Sweetheart—dinner in oven. Taking nap. Love ya.

Thete’s a pause as lights slowly fade on the Actress. Then. .

whyersive political commentary.” Does Post-its also demonstrate Holzn
. marks” as described by Dooley?

Helsted Works: “Hills Like White Elephants” (p. 129), “Love and Other (
A Lix Tape” (p. 138), “The Story of an Hour” {p. 205), “Meeting at Night” (p. 902 |
Soming” (p. 905), “How Do [ Love Thee?” (p. 905), The Brute (p. 1068)

@ AcToRr: Call Emily. Also cousin Ruthie. Send o Father McKay and ever&(;%'g:

DAVID AUBURN (1969~ } was born in Chicago and grey

. 33\ hardly believe what I found You'd s& Very Post-it | ever wrote you | wish I
bus, Ohio, and in Arkansas before returning to Chicago for ¢

saved yours. I could be reading them now. (Beat.) Back saon. Going to the st

WEneetmile § spent time in Los Angeles en a screenwriting fellowship, Al

END OF PLAY % New York to become a playwright. He enrolled in the playv

£ at Juilliard and had his first full-length play, Skyscraper (1

£ off-Broadway in 1997. The production attracted the attenti

Reading and Reacting 3‘; hattan Theatre Club, whn:h told Auburn, “Keep. us in min
1. Summarize the plot of Post-its. Wha vk o £ play and send it to us. He did, and that play was 'P{gof

2. Wh P - N t actually happens in this play? “ Broadway production. Proofwas awarded the 2001 Pulitzer

- What events occur offstage? Identify the references to these events in the chamce e 2001 Tony Award; Auburn also received a Dramatists Guild's Hull-Warriner Aw:

3

8. How much time passes in the course of this play? How can you tell?
9,

. What facts ate revealed in the course of the play about the two characters? What more 7o
- In this play, the actors read every line from Post-it notes. What are the advantages s
- What props are used in this play? What purpose does each prop serve? If you were stagis

» Do you think the fact that this play has only two speaking parts is a handicap? Canyu

. 1nto the 2005 feature film of the same name. His other plays include Fifth Plar
11.11998), and The Next Life. His short play What Do You Believe about the Future? {
Irper's magazine and was adapted for the screen. Auburn also wrote the screenpl:
“uneflm The Lake House. and for the 2007 feature film The Girl in the Park (which he
“ner of the Joseph Kesselring Prize for drama, Aubum has also received the Helen !
~* Award and a Guggenheim Foundation Fellowship.

dialogue.

Read the stage direction at the beginning of the play. What information about the tot
characters do you get from these stage directions? !

you infer about them?

disadvantages of this format?
lltwzal Context Proofis a play about mathematics, traditionally a male—dominated fiel
" st 1S a young woman. The number of women in mathematics has grown slowly b
" hirty years According to the U.S. Census Bureau's 2011 Statistical Abstract, since 20
=00 eaning more bachelor's degrees than men in science and engineering fields from ¢
wangsin the United States, The percentage of American women earning PhDs in science
5 has also nsen, approaching forty percent. Despite these gains, the notion that wol
- “nand science 1s still not universally accepted. In January 2005, Dr. Lawrence Summer
- sapard University, hypothesized that innate genetic differences between men and wor
e asenwhy “fewer women succeed in math and science careers.” These comments —fre
stigious university—sparked international controversy.

this play, would you use any additional props?

suggest a way t0 add other characters while retaining to the “post-it” format? What ot
characters do you think could have speaking parts?

Do the two characters grow and ¢
change? Explain. Y
Why is the reference to needing milk repeated ovet and over again? Is this an effectrve o
of repetition, or does it become annC{ing? Explain.

over, the years? Does their relationship grow s4 |




