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So, why the different media for communication
(openiflg seals in ch. 6, sounding trumpets/in chs.
89, and pouring bowls in ch. 16)? Each fdiscloses
a differend aspect of the workings of God. Opening
seals exprelses the work of divine comm { nication.
The pouring of libation bowls links the destruc-
tion of the dhurch’s mortal enemies wi the sacri-
ficial death of Chiist. The sounding of the trumpets
must be undelstood within the rich cgntext of asso-
ciations in theyeligion of Tsrael with ghe sounding of
trumpets used for worship. Most rgaders may think
immediately of the sounding of thie trumpet in Joel
2:15 to signal the beginning of/a fast—as in Yom
Kippur. Many wi | think of the sbunding of trampets
at the bastle of Jeticho (“and th walls came tumbling
down!™). But less\familiar is he importance of the
sounding of the triympet as od spoke to Moses on
Sinai. In Exodus 19, we seg/many features of Revela-
rion 8—9 in these yersesf “On the morning of the
third day there was\thunder and lightning, as well
as 2 thick cloud on the/mountain, and a blast of a
trumpet so foud that the people who were in the
camp trembled. Mose rought the people out of the
camp to meet God” (Ekod 19:16-17a). The linkage
with the voice of G d thander, smoke, fire, and a
trembling, burning mouktain chat we see in Revela-
tion 8—9 represerfts a thdophany, as in Exod 19:18-
19; “Now Mouyft Sinai\was wrapped in smoke,
because the LorD had des ended uponitin fire; the
smoke went up]like the smoke of a kiln, while the
whole mountain shook violaatly. As the blast of the
trumpet grew douder and louder, Moses would speak
and God woulld answer him in thunder.”

"[his is infportant, In 1:10, a John was beginning
his revelatigh, he said “and T hea behind me a loud
rrumpet.” Then he saw “pne ltke the Son of
) whose “eyes were like 2'flame of fire...and
his voice/was like the sound of man waters” (1:14~
15). In #:1, John reminds us of this\voice that was
“speakigg to me like a trumpet.” This mphasis on a
voice ke a trumpet surely recalls the anifestation
of Gofl on Sinai in Exodus 19. Given thé significance
of thd rescue from Egype and the declarigion of the
Torah at Sinai in Judaism, this is an incredibly impor-
tant Eonnection. Iris a Christian connectiomhassociat-
ing fhe redemption wrought in Chiist with the Sinai
covbnant of Isracl’s exodus. In both, God acts of behalf
of GGod’s people. In Revelation 8—9, that contigction
is ot only with the Sinai theophany but also wi the
rebene from Egype by means of the ten plagues, khis is
mﬂ..n meaning of the pasallels between the ten plagues,
the sounding of the seven trampets, and the pouling
of the seven bowls.

\

F THE TURNING POINT: VISIONS
OF A WOMAN, BEASTS, AND
MARTYRS (12:1—15:8)

12:1—15:8 is the largest single section.of Revela-
tion. It contains seven sections and fills three and a
half of the average sized chapters {of some cighteen
verses) of Revelation. Giblin recognized that it is cot-
doned off by 11:19a (“Then God's temple in heaven
was opened, and the ark of the covenant was secn
wichin his temple”) and 15:5-8 (“And the temple of
the tent of witness was opened...and the temple was
flled with smoke from the glory of God and from
his powes, and no one could enter the temple until
the seven plagues of the seven angels were ended?”).
The seven scenes between 11:19 and 15:4 constitute
the turning point of Revelation. "The firse three scenes
present the atracks:

» by “the dragon/ sexpent” (evil ieself} (12:1-17);
then

« by “the beast from the sea” {imperial cult from
Rome) {13:1-10); and

» by “the beast from the land” (imperial cult lo-
cally administered) (13:11-18).

"The perfect center of this section is in 14:1-5, the song
of the 144,000, which is followed by three scencs, just
as this section began with theee scenes. The scenes
sfier 14:1-5 move incxosably toward the defeat of the
serpent and the beasts. They are:

+ “Angels declare the fall of Babylon” (14:6-13)

« “The coming of the Son of Man and hacvest of
wheat and grapes” (14:14-20)

« “Seven angels are given seven bowls of plague’

(15:1-8)

3

From here on, it is all “downhill” for the forces of evil.

Revelation 12:1 begins a series of visions: “A great
portent appeared iz beaven” and in the three parts of
this chaprer we see 2 gradual movement from heaven
to earth:

A. The woman and the dragon in heaven {12:1-6);

B. Michael and his angels defeat the dragon and
drive it to earth (12:7-12); and

A’ The dragon attacks the woman on earth
(12:13-17).

12:1-6 and 12:13-17 both have “the woman and
the dragon.” 'The victory of Michael and his angels
over the dragon in 12:7-12 is between these two
scenes and anticipates the turning point in 14:1-5.
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who accuses them day and night before our
God.
But they have conquered him by the bload of the
Lamb
and by the word of their testimony,
for they did not cling to life even in the face of
death.
Rejoice then, you heavens
and those who dwell in them!
But woe to the earth and the sea,
for the devil has come down to you
with great wrath,
because he knows that his time is short!”
(vv. 10-12)

Clearly, Satan was thrown down. But exactly when?
The “martyrs” are indicated by the firse line of
12:11, “But they have conquered him by the blood
of the Lamb and by the word of their testimony
[martyria)” Joho's conviction seems to be thar just
as Jesus was killed, so are the persecuted members
of the church martyred. And since these martyrs
are by baptism “in Christ;” their death is no more a
crue ending than was the death of Chuist. The word
“conquered” is in the past tense. The death of Christ
was in the past, but its effects continue in the pres-
ent and the future. And this passage scems to refer
to events of the near furure, as the devil “knows thae
his time is short” {12:12d). So, the voice encourages
the readers or hearers (past and present) to rejoice,
even in the face of present and future martyrdoms.
It is a hard message but a true one that must be
entered into again and again. John solemnly assures
us that the victory has in a certain sense already been
accomplished.

By the end of chapter 12, John returns to the image
of the woman (12:17) with whom the dragon was
angry. As the dragon attacked her in 12:1-6, so now
we are told in 12:13b that “he pursued the woman
who had given birth to the male child.” That woman
is “given two wings of the great cagle” (12:14). We are
reminded of Exod 19:4, when God said to the Isra-
elites after they reached Sinai, “You have seen what [
did to the Egyptians, and how I bore you on eagles’
wings and broughe you to myself.” This is partly why
Christians interpret the woman as Mary even though
the vision is not limited to the mother of Jesus. The
woman is also mother Zion, and the author’s con-
cemn extends to her children. God literally rescued
the people of Israel in the exodus. The derails of what
John says in 12:15-16 abour the river of water and
the earth opening its mouch co absorb che destruction
are relaced to events described in Exod 15:10-12 and
Num 16:23-35.

In Rev 12:14, God removes the woman to the wil-
derness, where she is nourished. If the woman repre-
sents, even in part, the church, this seems to indicate
thar the church must step away from the reigning cul-
rure, as Isracl fled from Egypt. Shortly ahead, in 18:4, we
read, “Come out of hex, my people, / so that you do not
take part in her sins” The *hex” is “Babylon the great”
(18:2), which John uses to refer to Rome. 'This verse
(18:2) has been taken seriously and literally by many
dedicated Christian communities over the cenearies,
like the Quakers, the Mennonites, ot the Amish. The
idea of stepping out of the prevailing culeure as these
different movements do to varying excents usually fails
to impress the mainstreams of modern Christianity, But
the church can be diminished if itaccepts uncritically all
the expectations and requirements of cultural, political,
economic, religious, or nationalist powers that domi-
nate specific regions of the world. The discernment by
subjugated peoples about what they should resist is not
a simple matter, particularly when it involves strong
empires that wield the power to kill people whom they
deem to be obstacles to the order imposed by their state.
From the viewpoint of the author of Revelation, the
Roman Empire, like ancient Egypt, had stepped beyond
its legitimacy to rule. The insight of the author is that
Rome’s power is not purely military or even religious.
It is supported by Rome’s fabulously successful domi-
nation of trade, hence the role of the denizens of trade,
namely, the kings, the merchants, and the sailors who
lament in chapter 17.

In the present, we must bear in mind that the
means to obstruct or change the commands of our rul-
ers are available to us in ways they were not available to
first-century Christians. These are not simple matters,
and they must be worked out in all humility, But do
we take seriously enough the call to go out into the
wilderness to hear the voice of God? Do we trust cthat
God will protect us there?

The nexc phase of the “rurning point” (section
F) is in chapter 13. This chapter is less difficult than
chapter 12, but hecause of the numerclogy it uses
in relation to “the beast, it has often been misinter-
preted, sensationalized, or simply not understood. In
chapter 12, the difficulty was understanding how or
when the martyrs “have conquered him [Satan] by
the blood of the Lamb” (12:11a.) The time of rescue
by God seems to be future, but soon. Yet it also seems
to be to some extent a past event in the death of mai-
tyrs, or even in the death of Christ. The martyrs are
called blessed in that they “die in the Lord,” as we will
see in 14:13. But several decades before Revelation,
during the time of St. Paul, “dying in Christ” was an
expression used of baptism (2 Cor 5:14; Rom 6:4; cf.
Gal 2:19). This will prove to be part of the solution
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As chapter 12 progresses through chapters 13 and 14,
we see six more visions marked by phrases like “And
I saw” (13:1) or “Then I looked” (14:14). The other
six visions begin in 13:1, 13:11, 14:1, 14:6, 14:14, and
15:1 (A. Collins 32). A glance at the structural oucline
in the introduction above reveals that we are now at
the pivotal or axial section of Revelation. The final,
dramatic conclusion of the book is surely the angelic
interpretation of the new Jerusalem in 21:9--22:5,
but a crucial breakthrough or turning point of the
book is found in chapters 12—15. Here we sce what
the struggle is really about. It is not simply a promise
of life and worship afier death, but involves a call to
life and worship in the midst of death. The dominant
thematic chord throughout this sequence of visions is
that worship is due ro God alone.

In 12:1-3, the dragon attacks “a woman clothed
with the sun, with the moon under her fect, and on
her head a crown of twelve stars” {v. 1). This dragon
is described with the features of the four great beasts
from Daniel 7. In fact, Daniel 7 shows that it is four
different beasts {lion, bear, leopard, and a “terrifying...
devouring...stamping” beast with ten horns), but his
four beasts have a total of seven heads and ten horns,
as does the dragon in Rev 12:3. The connections to the
visions of Daniel 7—12 are essential for understand-
ing Revelation 12. Monsters are an important feature
of apocalypses. They present unnatural combinations
that evoke disgust or horror. The monsters of Daniel
7. like the monstexs in 1 Enoch 7—8, are frightening
combinations. First Enoch is a compilation of five
apocalyptic books, the first of which is the “Book of
Watchers” (1 Enoch 1—36). Tt was written in the 200s
BCE. First Enoch 6—9 tells the story of giants who
are the offspring of angels (spirit beings) and human
beings. The point the author of 1 Enoch makes is that
the Hellenistic monarchs, with their high-powered
economy, sophisticated methods of war, and preten-
sions of divine ancestry were an unnatural and terrible
combination, This is just what the Romans were in the
eyes of the author of Revelation, particularly when the
Roman emperors were demanding worship, as Domi-
tian (81-96 CE) was insisting in the 90s.

The identification of the woman in Revelation 12 is
debated. By the third century CE, church fathers were
already making connections to the Virgin Mary. How
can 12:1-2 and 12:17 not involve Mary, the mother
of Jesus? But a careful reading of Isa 66:1-17 is worth-
while. Tsaiah 66:1-6 sets a context that involves the
problem with false worship in the restored temple
of Israel afrer the return from exile. In Isa 66:7-16,
the tone changes and the author describes a miracu-
lous birth without pain. Isaiah refers to the mother
involved as Zion (66:8) and Jerusalem (66:10). This,
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and not Matthew 2, is the primary source for the
narration in Revelation 12. Still, a very strong case
for an association with Mary can be made from Rev
12:5: “And she gave birth to a son, a male child who
is to rule all the nations with a rod of iron. But her
child was snatched away and taken to God and to
his throne; and the woman fled into the wilderness,
where she has a place prepared by God, so that there
she can be nourished for one thousand two hundred
sixty days” This verse is not referring to the flight of
Joseph, Mary, and Jesus into Egypt as described in
Matt 2:13-15. In Rev 12:6b and 12:14, the reference
to 1,260 days (as “a time, and times, and halfa time”)
is the by now familiar three and a half years of the
persecution by Anciochus TV chat appears in Daniel
7—12. The author of Revelation proclaims that the
church is being protected for the three-and-a-half-
year period-—the time of persecution. That is the his-
torical context that is operative here. The “taking up®
of Jesus in Rev 12:5b— “her child was snatched away
and raken to God and to his throne”—is more likely a
reference to Jesus’ return to the Facher than an escape
from the clutches of Herod. ,

The midd!d portion of this chapter is 12:7-12. The
heavenly vision in 12:1-6 involves a great red dragon
with some of the features of the four beasts in Danicl
7.1n Rev 12:7, we read, “And war broke out in heaven;
Michael and his angels fought against the dragon...
and his angels.” Then we sec that “the great dragonwas
thrown down, that ancient serpent, who is calied the
devil and Saran, the deceiver of the whole world—he
was thrown down to the carth and his angels were
theown down with him” (12:9). This is a climactic
moment in Revelation. Tn the vision of chapter 12,
the victory has already been won. Also, the iden-
tity of the dragon is completely established. Tt is the
devil, or, in other words, “the accuser,’ which is what
“Saran” means, What is difficult about this passage is
the fact that the devil, through the nefarious work of
the Roman Empire, is able to do great damage here on
carth, and John’s first readers (or hearers) were already
experiencing violence and death. John's conviction
is that, despite the present suffering it can cause the
great dragon is not able to defeat the heavenly forces
of God. The song that immediately follows provides
reassuring answer. It is an essential facer of the “turn-

ing point” of the book:

"Then I heard a load voice in heaven, mBn_&BEm.

“Now have come the salvation and the power
and the kingdom of our God
and the authority of his Messiah,

for the accuser of our comrades has been thrown
down,
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to the difficulty of understanding Revelation 13; the
other is understanding how the Roman impertal cule
worked at the time of Revelation,

In chapter 12, the beast was called “the dragon.”
There John used the Greek word drakin eight times.
But three times he used the word “serpent” (Gk. aphis;
12:9, 14, 15). In 12:9, for instance, he says, “The great
dragon was thrown down, that ancient serpent, who is
called the Devil and Satan, the deceiver of the whole
world.” So, the dragon and the serpent are one and the
same., But when we hear “that ancient serpent,” our
mind should also turn to the serpent in Genesis 3, who
begins a conversation with a woman abour whether
food laws need to be observed. That is relevant here.
Food issues have been present since Revelation 2—3,
where certain of the letters (2:14-16 and 2:20) that
mention eating “food sacrificed to idols” seem to allude
to the imperial cult as it is dealt with in chapter 13.

Relevant also to chapter 13 is a passage from Isaiah
about the end time that refers to a serpent, namely, “On
that day the Lord wich his cruel and great and strong
sword will punish Leviathan the fleeing serpent, Levia-
than the twisting serpent, and he will kill the dragon
that is in the sea” (Isa 27:1). This passage may well have
contributed to John’s understanding not only of the ser-
pent/dragon, but also of the beast from the sea in Reve-
lation 13, Leviathan is described in Job 41 as a sea beast,
and in the chapter just before that (Job 40:15-24) as
Behemoth, a beast from the Jand, Note that in Revela-
tion 13 we see a beast from the sea (vv. 1-10) and a beast
from the fand (vv. 11-18). For proper interpretation,
we need to keep the distinctions between the following:

(1) the grear red dragon with seven heads and ten
horns. The dragon seems to be the evil one
himself. The other beasts are his tools, This great
red dragon has the features {such as the number
of heads and horns) chat cannect it directly o
the beast in Dan 7:1-8. This beast acts in Rev
12:3-9 and 12:13~15.

(2) The beast from the sea is drawn from the depic-

. tion of Leviathan in Job 41:1--34 and Jsaiah 27.
Itactsin Rev 13:1-10.

(3) The beast from the land is modeled on Job
40:15-24. In Rev 13:11--18 it is associated with
local enforcers of the imperial cult.

Revelation 13 begins with a description of the beast
from the sea that echoes the description of the four
beasts in Daniel 7 with ten horns, seven heads, and
ten ceowns (vv. 1-2). Many features of this descrip-
tion of the beast from the sea also appear in Revela-
tion 17, where the great hatlot is described. If anyone
hearing the Book of Revelation did not understand

o

the reference to “the beast from the sea” in chapter 14,
they would certainly underscand it when they hear it
in chapter 17, in which the great hatlot “is seated on
many waters” {17:1). The woman is “sicting on a scar-
let beast...[with] seven heads and ten horns” (17:3) is
“clothed in purple and scatlet” (17:4), and was "drunk
with the blood of the saints and the blood of the wit-
nesses to Jesus” {17:6). These all point to oppressive
Roman rule. If that were not enough to indicate code
language for Rome, there are other indications: “the
woman” of chapter 17 sits on seven mountains (17:9);
her kings “will make war on the Lamb” (17:13); and
“the woman you saw is the great city that rules over the
kings of the earth” {17:18). These definitely symbolize
Rome.

The reference in 13:3, “one of [the beast’s] heads
seemed to have received a death-blow, but its mortal
wound had been healed” seems to be a belief docu-
mented in an apocalyptic work called the Sibylline
Oracles (especially books 4 and S, see 4,119-124;
5.28-35; 5.137-154; 8.151-159), in which -an
emperor whose initial is 50 (the number fifty was
indicated by the letter NV, as in Nero), who killed his
mother and fled to the east, will return to destroy his
enemies. Nero had been murdered in 68 CE, but there
was widespread belief that he had not really died and

would return, This reference may refes to this belief,

The other beast in 13:11~18 “rose out of the earth; _

it had two horns like a lamb and it spoke like a dragon”
(13:11). 'This refers to someone from within Asia
Minor, since he “rose ount of the earth] rather than
came from the sea. He does not seem dangerous but is
ike a lamb. Nevertheless, he speaks like a dragon (e.g.
the dragon in ch. 12). The work of chis beast is most
clearly associaced with the imperial cult when we read
in 13:13~14 and 16-18 the following lines:

It performs great signs, even making fire come
down from heaven to earth in the sight of all...,
it deceives the inhabitants of earth, elling them
to make an image for the beast that had been
wounded by the sword [or that had received
the plague of the sword] and yet liveds...also it
causes all...to be marked on the right hand or
the forehead, so that no one can buy or sell who
does not have the mark, that is, the name of the
beast or the number of its name....Let anyone
with understanding calculate the number of the
beast, for it is the number of 2 person. Its nums
ber is six hundred sixty-six.

Some manuscripts have the number as 616 rather
than 666. That number is fully no_.:wnnrnummv_n in
the light of what we know of gematria, an ancient
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technique of assigning each letter of the Greek,
Hebrew, or other alphabets a numerical value, For
example, A4 is 1; B is 2, and so on. In gematria, a person
may add up the numerical values of specific words and
then consider what other words {either names or attri-
butes) may match it. For instance, if the name John
Smith totaled 280 in Greek letter/numbers, and so
did the expression “great and loving father,” you might
use it as an argumenc in favor of John Smith. The num-
ber 666, when transfiterated into Hebrew, happens to
be the numerical value of the name Neré(n) Kaisar.
This may seem a weak argument, because it requires
that one place the name in Hebrew letters, but most
scholars find the interpretation sensible because it
explains the fact that some manuseripts of Revelation
have 616 instead of 666. The Greek form of Nero Cae-
sar has an # afer the ¢ in Nero; the Latin form does
not have the # afer the o. The value of # is 50, so the
difference between the Roman and the Greek forms
of the name also explains the text critical problem. It
was during the reign of Nero that Peter and Paul were
martyred (Koester 596-99). So, the 666 is almost cet-
tainly a cipher for Nero.

'The marking on the forchead and on the hands
may not be literally intended. It has been explained as
having to do with coins struck by the Roman govern-
ment, but this is not a necessary explanation. It is well
known that failure to take part in the Roman impe-
rial cult could have significant economic disadvan-
tages. The best reason for the choice of the forehead
and the hands as the place of the mark is that “many
Jews bound the text of God’s command onto their
foreheads and hands by leather bands known as phy-
lacteries” (Koester 595). The basis of the selection of
the forehead and the hands is Exod 13:11-16 describ-
ing the ritual of redemption of a first born. The last
words of that passage are, “I¢ shall serve as a sign on
your hand and as an emblem on your forchead that by
strength of hand the LoD brought us out of Egypt”
(Exod 13:16). We will hear more references to the exo-
dus as we continue.

Another special significance of 666 is that it is a
“ttiangular number” A teiangular number is one that
is arrived at by adding all the pumbers before a par-
ticalar number, down to one. So, four triangular is 4
+3 4+ 2+ 1, which is ten. Ten is “four triangular” But
why is it called triangular? Consider how bowling pins
are set up, There are ten, Ten is the triangutar of four.
If you represented the numbers 4+ 3 +2 + 1 by dots
(cach on a separate line) you will see 2 wiangle. The
number 666 is a triangular of thirey-six (meaning: 36
+35 + 34 + 33...down to + 1). But it just so happens
that thirty-six is a triangular of eight (8 + 7 + Getc...+
1). The name Jesus (Gk. IHEOYE is made up of six

Greek letters of the following values: I = 10; H =8; %
=200; O =70; Y = 400; and = = 200. Now solve: 10
+ 8 + 200 4 70 + 400 + 200 = x. The correct answer
is 888. That number was excellent in relation to Jesus,
who rose on the first day of the week, in other words,
on the cighth day. From the vantage point of the days
of the week, 666 would be “Friday, Friday, Friday” and
888 “Sunday, Sunday, Sunday.” This symbolism was
certainly not lost on the author of Revelation.

This section of Revelation must be concluded by
a brief discussion of what we know about the Roman
imperial cult, and how it is essential for understand-
ing the emphasis on worship in the book. Two docu-
ments are especially important, namely a lecter of
Pliny (the Younger) to Trajan in the year 112, and
a poetic work of Horace, the Carmen Saeculare or
“Song of the Ages.”

The letter of Pliny, who served as governor of
Bythinia-Pontus, to Tiajan, is 2 personal letter dated
to 112 CE. It was published by the Roman historian,
Pliny. The lower portion of Bythinia-Pontus was only
two hundred miles from Laodicea {(one of the seven
cities of Revelation). Ar the time, there were Roman
laws that called for punishing Christians, and Pliny
wanted to be sure he was not going too far or not
far enough. His procedure was to ask the accused
whether they were Christians and if they said yes, he
would repeat the threat of execution two more times.

Pliny added,

Those who denied that they were, or had ever
been, Christians, and who repeated after me
an invocation to the gods, and offered ado-
ration with wine and incense, to your image,
which 1 had ordered to be brought for that
purpose, together with those of the gods, and
who finally cursed Chuist...these 1 thought it
proper to discharge.

Clearly, this indicates how important the imperial
cult was to the Romans, as it was used as a licmus test
for releasing or executing people accused of being
Christians. Pliny expressed confidence thac this
“contagious superstition” would probably be ended
soon, and it is good if “a door be lefc open to repen-
tance” Tt is also clear from chis that worship was at
the heart of the battle.

The other pertinent document is the “Secular
Hymn,” or “Song of the Ages” {Carmen Saeculare),
originally written by the poet Horace in 117 BCE for
the celebration of the centennial festival. The festival
was a three-day event, and was celebrated by Emperor
Domitian in the year 88 CE. Like the letter of Pliny,
the issue of worship is important. The song would be
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sung at the end of the festival by two choirs of twenty-
seven boys and twenty-seven girls, Even in these short
excerpts, one can see many of the features and images
of the visions and hymns in the Book of Revelation.
'The full text is less than two pages and well worth
examining, but here is a pertinent excerpt taken from
Joseph P. Clancy, The Odes and Epodes of Horace: 4
Modern English Verse Translation {Chicago: Univer-
sity of Chicago Press, 1960):

Phocbus {i.e., Apollo), and Diana, ruler of forests,
the sky’s bright beauty, O honored gods,
to be honored forever, grant our prayers in this
time of devotion,...
when the words of the Sybil have commanded a
choir of chosen virgins and chaste young boys
to chant a hymn to the gods who are gladdened
by our seven hills.
Life-giving Sun, whose bright chariot brings forth
the day and hides it again,
who are reborn new and the same, may you see
nothing geeater than Rome, the City....
May the earth be fertile for harvests and herds and
give to Ceres her garland of wheat ears;
may the crops be nourished by Jupiter's good
breezes and showers.
Put your weapons away, be mild and gentle, listen
to the prayers of boys, Apollo;
{and Diana) moon goddess, crescent queen
of constellations, listen to virgins. (188-89)

Notice here the emphasis on Apollo and Diana, the
imagery of worship, reverence, purity, as well as con-
nections wich the past, and hopes for the future.
When Revelation was written, it was difficult to
imagine a time when the Roman Empire would be a
memory and Christianity would have largely replaced
the worship of the Greco-Roman gods and goddesses,
but this is what happened.

It is worth thinking about what are the forces in
our own times that render a life lived in communion
with Chuist in loving refationships with others who
seek the call and the direction of God in Christ, We
wotk more hours, acquire more things, seek more
coniections that will enhance the chances of success
for us or our children. This is not to suggest an inward
gazing form of relationships with other Christians
who think like us. Different religious movements
can draw inspiracion and energy from cach other by
rutnal contact, with respect and even reverence for
what is truly good and teuly of God. Why is it so dif-
ficult to make time and space for religiously motivated
leisure in our time? Do time off from work and grow-
ing salaries only serve to enable us to collecs yet more

impressive cultural or natural experiences? The obsta-
cles to deeper living in communions of faith are not
the same as what Christians of the first century faced, |
but are they not, for all that, the more seductive? 3

Tn Rev 14:1-5, we arrive at the center of the boak,
It is the central vision of the seven visions of the
“eurning point” from 12:1—15:8. Nearly everything
in Revelation so far has led to this point and nearly
everything after these verses will be affected by it
Giblin argued that verbal markers of symmetry can be
seen from the end of chapter 11 to the end of chap-
ter 15. In 11:19, “God’s temple in heaven was opened,
and the ark of his covenant was seen”; and the seven
visions began. In 15:5, within che seventh vision, we
read “And the temple of the teni of witness in beaven
was opened” So 11:19 and 15:5 stand as two book-
ends. Immediately after 11:19, we read, “A great por-
tent appeared in heaven: a woman clothed with the
sun,” and shortly before 15:5-8, in 15:1, “Then I saw
another portent in heaven, great and amazing” The
only reservation I have about Giblin’s structure is that
he has 15:1 as a parallel to 12:1-18, the woman and
the dragon. Still, the striking word parallels and the
particular focation of the seven visions in 12:1-15:8
and its axial function suggest that Giblin is right. In
his own words on 14:1-5, “At the critical center...of
the cosmic panorama opened up by the seventh trum-
pet blast lies a brief bur heartening vision of the tri-
umph of the saints” (Giblin 136). What is convincing
is the way these seven visions relate to cach other. They
also recall words and images from earlier chapters, as
well as anticipate words and figures from the rest of
Revelation after chapter 14, This passage shows “the
Lamb, standing on Mount Zion...and with him were
‘one hundred forty-four thousand” This brings us back
to the vision in chapter 7 of the 144,000 from the
rwelve tribes of Tsracl and harks back to the worship
scenes in chapters 4—35, especially when he mentions
the four living creatures and the twenty-four elders.
Revelation 14:1-5 then, is a worship scene.

It is also important that the 144,000 “had his {the
Lamb’s] name and his Father’s name written on their
forcheads.” 'This recalls the imperial cukt demand in
13:16 that required people “to be marked on the right
hand or the forehead” Revelation 14:1 is 2 deliber-
ate rebuteal to the command to be macked by the
name and namber of the emperor (13:16-18). Then
the author hears “a voice from heaven like the moE:M
of many waters and like the sound of loud &E:mn.a
(14:2), which should recall the vision of Jesus m
1:15b, in which John noted that “his voice was like the
sound of many waters.”

Revelation 14:1--5 also points ahead t0 19:6:
“Then I heard what seemed to be the voice of a great




