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PARK HYOUNGGOOK

Vairocana Buddha in Korea

Introduction

Statues of Vairocana Buddha B EEEIRME with the bodhvagriomudrd (jhidnamuigti-
mudrit: the mudrd of the summit of Enlightenment) are particularly rare in Korea, and
are typically representations of Mahavairocana (Vairocana) of the Vajradhatu mandala
based on the Sitfra of the Compendium of Reality of All the Tathdgaia (Sarvatathé-
gatatartvasamgraha-sitra) of the middle period of Indian esoteric Buddhism. This fig-
ure was absarbed into the Silla ¥75 Hwaeom (28, Cli Huayan) school of Bud-
dhism as its main deity. :

Silla consolidated the three Korean kingdoms at the end of the 7th century, and
accepted the Buddhist arts of the states it absorbed, Gogureo S48 and Baekje
E#. 1t also began frequent cultural exchanges with Tang China and with Nara, and
later Heian, the successive capitals of Japan, and built Buddhist temples throughout
the country, reflecting a determination to set up a new Buddhist state based on a new
ideology,

The standard style of Silia Buddhist statuary differed from that in Japan, where
wooden statues predominated from the end of the Nara period (710--784). instead,
stone Buddhas hewn out of granite (including those carved in-sifu on cliff walls or in
caves {Jap. magai iZ) and those carved round and three dimensionally (Jap. maru-
bort BJFZ), were most commen in Silla, although many gilt bronze statues were also
made. The stone statues show a range of styles during the period of Unified Silla,
including such examples as the slanding Amitabha and standing Maitreya at Gam-
sansa ‘H11LEF in Gyeongju B made in 719, which showed a marked influence
derived from the Indian Gupta style accepted by Tang. Two distinct trends are ob-
servable among them: one characterized by Vairocana statues with the bhitni-sparsa-
mudrd, the mudra for subjugating demons and touching the earth (Jap. gdmashoku-
& in Gyeongju,
and the other exemplified by statues with the bod/wcrgn mmfra as represented by the
gilt bronze statue of a seated Vairocana at Bulguksa T and a stone statee of a
seated Vairocana at Biro-am F2IERE in Donghwasa /fﬂ %%, These were introduced
as the main Buddhist figures of the Silla Hwaeom school.
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Initially, the principal Buddha of the Silla Hwaeom school established by Uisang
FHT (625-7027) was not Vajrocana bul Amitabha with the bhiimi-sparsa-mudrd,
The principle Buddha at Sukgulam in Gyeongju, where Byohun % (-7 — a dis-
ciple of Utsang — was the abbot was a statue with that mudrd. The background to
this development was much the same as seen in the early Chinese Huayan school,
where monks studied Huayan doctrines but practiced the Pure Land system focused
on Amitabha. Although their fundamental emphasis was on the Huayan doctrinal
teachings, they placed Amitabha in the forefront as the deity most suited to the ideas
of universal salvation then popular, in an attempl to amaigamate Pure Land theory
and practice with Huayan docirines. Another factor was that the Chinese translation by
Buddhabhadra of the Avatamsaka-sitra in sixty fascicles used for doctrinal studies
at the time does not clearly specify the preacher of the text.

Sinrim jEHE (u.d.), a disciple of (lisang’s disciple, went to Tang China to study
under Rongshun B (u.d) in the tradition of Fazang #ERk (743-712). Returning
to Korea, Sinrim became the abbot of Bulguksa and Buseoksa ¥, After his
studies in Tang, be shifted from the Huayan of Uisang to that of Fazang. The Fazang
tradition specifies Vairocana as the preacher of the Avaiamsaka-siitra, and em-
phasizes the Chinese translation of the Avatamsaka-siitra in eighty fascicles by
Siksananda, Thus, with Sinrim’s shift to the Huayan of Fazang’s lineage, the ten-
dency in the Silla Hwaeom school to enshrine Vairocana as the principle Buddha
began,

Images of Mahavairocana of the Vajradhatu with the bodhyagri-mudia represent-
ing the middle period of Indian esoteric Buddhism were introduced by the students of
Subhakarasimha (637-735) including Bulgasaul FETREZE, Uiim 2958 (u.d), and
Hyeoncho ZH#E (u.d.); Hyecho w7 (u.d.), the disciple of Vajrabodhi (670-741) and
Amoghavajra (705-775); and such students of Huiguo ZHE (7467 805?) as Hyeil
B (u.d), Ojin FEE (u.d.y and Gyunryang 5 (u.d).

[mages of Vairocana with the bodhyagri-mudra, thought to have been made ac-
cording to the iconography of the Yairadh@itu MahZvairocana imported to Unified
Siila around 740, had by the 9th century replaced Amitabha as the main Buddha of
the Sitla Hwaeom school and had become the primary form of Buddhist carving in
Unified Silla, These Vairocana images of Unified Silla were influenced by the ico-
nography of the middle period esoteric Vajradhatu Mabavairocana with the bodhya-
gri-mudrd. Nevertheless, while images of the Vajradndw Mahavairocana in Japan
were normally depicied in a bodhisattva-form weating jewelled crowns (Jap. Adkan
@5, decorative scarves (Jap. johaku {650, neck and arm ornaments (Jap. wanser
FE8l, and so on, the images of Vairocana in Unified Silla appear as fathagatas with
curly hair (Jap. rahossit IBEZ), wearing monastic robes (Jap. fide i%7%), and with no
bodily adornments. Because of differences in Japanese and Korean religious prac-
tices and doctrinal backgrounds, divergent forms of the same Vajradhitu Mahavai-
rocana emerged.
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1. Classification and Overview of Extant Examples

The o!dest extant statue of Vairocana in Korea is in a bodbisattva-form as depicted
in the Pictorial Representation of the Flower QOrnament Siitra of Sifla (Silla Hwaeom-
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(EE i AR AEREIE], completed in 755, preserved by the Sam-

gveong byeonsarg do ik
sung Museum of Art Leeum 7.5 TEE eewmn FREE, Figure 1), The oldest example

LI
in a rathdgata-form is the seated Vairocana of Seoknameomsa FE BT kept at Nae-
wonsa (A7 in Sancheong L, Gyeongsangnamdo EEASHE (ca. 766, Figure 2),
The oldest example of a crowned fafhdgata-form Vairocana is the gilt bronze statue
of a scated Vairocana formerly held by Sekino Tadashi BT E (mid-8th century,
present location unknown, Figure 3). Of these three earfiest Korean examples two
show influence from the Menial Examination in Five Sections (Wubu xinguan FHES
228 and other Subhakarasimba lineage iconographies, Including the oldest example
of a left-handed ndrd is the gilt bronze statue of a scated Vairocana at Bulguksa in
Gyeongsangbukdo BEE]13E, Gyeongju B (late 8th century, Figure 4) and the
oidest standing image excavated from Ycongyang Wz, now preserved at the Dacgu
National Museum B 17 A LS EHIET (early 9th century, Figure 5), nearly all the icono-
graphic forms of Vairocana are represented in extant examples: examples in the fa-
thagata-form, crowned fathdgata-form, or bodhisattva-form; seated and standing
examples; examples of the three forms of wearing the robe covering both shoulders
(Jap. fsitken Y8JE), exposing the right shoulder (Jap. Aentaniken {Fitl73]R), or with
decorative scarves; depictions of either the right-handed or left-handed bodhyagri-
mudrd, and so on. These are extremely valuable resources for researching the recep-
tion and transmission of images of the Vajradhatu Mahavairocana in Korea, as well
as the iconography of extant examples in China and Japan.

I.1. Classification and Overview According to Basic Iconographic Styles

A threefold classification according to basic styles in the iconography of the head
and garments can be made as follows:

(1) a tathagata-form with curly hair wearing a monastic robe,

(2) a crowned fathdgata-form wearing a monastic robe, and -

(3) a bodhisattva-form with a crown, decorative scarves, and bodily adornments.

Extant early examples of Vairocana in Korea preserve all three forms: (1) the cen-
755 in a bodhisattva-form; (2) the seated gilt bronze Vairocana thought to date from
the mid-8th century formerly kept by Sekino Tadashi in the crowned fathagata-
form; and (3) the seated stone Vairocana of Secknameomsa preserved at Naewonsa
in Sancheong, Gyeongsangnamdo in the fathagata-form assumed to have been made
circa 766, Tt is clear that afl three iconographic variants of the Vajradhaty Mahavai-
rocana were accepted in Korea, but after the 9th century the farhdgata-form became
the primary form.
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Figure 4,

Figure 5.
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Examining the extant statues of Vairocana in Korea indicates that the tafirigata-
form with the bodiyagri-muded (including the left-hand version} became the main
iconographic version. Furthermore, except for Tibet and Japan the majority of Vairo-
cana or Vajradhatu Mahavairocana statues with the bodhyagr-mudié (including the
left-hand versien) are in the fathdgata-form rather than the bodhisattva-form through-
out most of Asia. Extant examples in India depict the Vajradhatu Mahavairocana ap-
pearing among the Five Buddhas in aurecles in the fathdgata-form, and the Vajra-
dhatu Mahavairocana presesved in Orissa is also mostly shown in the fathdgata-
form. There are extant fathagara-form examples frem Tibet, and this form is over-
whelmingly numerous in Indonesia. In China the tathdgata-form and crowned tatha-
gata-form are numerous and the bodhisattva-form rare, In consideration of the fact
that the tathagata-form would normally have appeared the earliest to represent a
Buddha, this then should also be the case for the Vajradhatu Mah@vairccana or Vai-
vocana. In other words, the tathdgata-form of the Vajradhatu Mahavalrocana or Vai-
rocana was the commonest iconographic style throughout Asia with the exception of
Tibet and Japan, and it was in Korea where the fathdgaro-form was moest widely
used, The most significant factor in that development may have been the religious
and doctrinal environment that accepted an iconographic shift in the principal figure
of the pantheon of the Silla Hwaeom school. 1t is clear that middle-period esoteric
Buddhism was imported to Korea, but no temples devoted purely to esoteric Bud-
dhism can be confirmed there. Also, an examination of written records and extant
examples shows that images with the bodhyagri-mudid were primarily used in the
Silla Hwacom school, and that this iconography was then incorporated into the
temples of the early Seon (Zen) as the principal central figure deity. Middle-period
esoteric Buddhism never became established in Korea, but its iconographic forms
alone seem to have been accepted by the prevalent Hwaeom school of the time,
From the point of view of the Silla Hwaeom school, from among the three possibili-
ties of the tarhdgata-form, the crowned fathagata-form, and the bodhisaitva-form
the iconography least at variance with what had been aceepied previously would have
been the fathdgata-form, it remains unclear if they simply imported the bedhyagri-
muded, or the Vajradhdtu Mahavairocana in the fathdgata-form. Tt is nevertheless
clear that from about the mid-8th century statues of Vairocana in the tathagata-form
with the bodhyagrinudrd were made as the most important religious images princi-
pal deities in Silla Hwaeom temples, and that by after the 9th century the fathagata-
form became predominant.

An examination of the various iconographic features of fathdgara-form Vairoca-
na statues in which fine details can be confirmed reveals first of ali that the seated
form is most common (eighty-four seated examples and nine standing), and that the
most numerous seated style is the full-lotus position with the right foot uppermost
(Jap. kishoza THIEHS) with seventy-eight examples. Although variations appear after
the 9th century, including three examples seated in the full-lotus position with the
left foot uppermost (Jap. gomaza [EEEAL), three examples in the half-lotus position
(Jap. hankafuza “REfEEAE), and nine standing examples, the main form remained
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the full-lotus position with the right foot uppermost, Seventy-six examples have the
bodhyagri-mudra and thirty-three have the feft-handed variant. The bodhyagri-mudrd
style was the mainstream style, and within all of Asia the left-handed variant was
most popular in Korea, The robe worn on both shoulders appears in eighty-six ex-
amples, and twenty-one examples expose the right shoulder, therefore the style with
both shoulders covered by the robe was most common. Regarding the combinations
and arrangements of the statues, most are solifary statues but starting from the latter
half of the 9th century it appears in a triad arrangement. The arrangements of the
trikéver (Jap. sanshinbutsy = B35, the Buddhas in three bodies, and the frailokya
(Yap. sanzebutsuy =), the Buddhas in the three time periods appear after the 14th
century, and particularly after the 15th century in the late Koryo period. The author
will return to this point subsequently, but this development is thought to derive from
the influence of the Chinese Liao (916-1125) and Mongol Yuan (1271-1368) period
preference for frikdya arrangements.

Of interest is an example of the fathdeata-form with the heads of ten transforma-
tional bedies (nirmdana-buddhas {7#) surmounting the head. This is the seated Vai-
rocana illustrated in the Hwaeom-gyeong byzonsang do FERGEEAE preserved by
the National Museum of Korea [ 7 HULEHIEE (Figure 6). This image is a varia-
tion based on the “Inconcaivability of the Buddha™ (Fo busivifa pin #57 FEEE)
chapter in the forty-seventh fascicle of Siksananda’s translation of the Avatamsaka-
sittra, and wears the robe on both shoulders and forms the bodhyagri-mudrd seated
in the full-lotus position (Jap. kekkafuza ¥5IIIELA2) on a lotus throne. This image de-
picts the inconceivable nature of Vairocana, and his majestic power of transforma-
tion, as described in the Fo busivifa pin chapter and is the form he manifested to all
living beings in worlds in the ten directions, The iconography is thought to have
absorbed features from that of Ekadasamukha, the Eleven-Headed Avalokitesvara
(Jap. Jiichimen Kannon bosatsu - —TE#{ 7555, Incidentally, in the work said to
be composed by Fazang in the Tang entitled Xiu Hugyan aozhi wangjin huanyuan
guan {EZEH B2 A0 IR there is the following passage elucidating the signifi-
cance of the Vairocana image with ten heads surmounting the image’s head.!

The ten bodies of Vairocana function reciprocally and without obstruction or hindrance,
The Skira says, “With his own body he transforms into the bodies of living beings, of the
state, of the fruits of karman, of Srdvakas, of pratyekabuddhas, of bodhisativas, of tatha-
galas, of the body of knowledge (fAdnakdye), of the body of Law (dharmeakaya), and of
empty space (@kd@¢a). These ten bodies arise from one another, and in each body the other
nine are contaimed.”

| EREERE - AREERED - 8D - mMAag - FRES - BiE - B
B S - BRT  HEY - MRS - B - BE - BEE - MRTAEE-SEEL
B = T 1876, 45: 640b"*7'°, Concerning the posterior character of this work attributed to Fa-
zang, see Ishii Kdsei 35:4-43%: “Kegenshil no kangyd bunken ni miery Zenshil hihan; End no
sanka homon ni rylli shite’ FEFRFEOMITENL B A S8FHN - — BREO =BT
B T, Matsugaoka bunko kenkyii nenpd ¥2y o B Z0MMFEE3 17, 2002, p. 60 and n. 17,
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Figure 6.
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There are few extant examples of Vairocana in the crowned rarhagata-form, but
it Is clear that this type was made in each period. Although it is possible that the
crowned tathagaia-form with the bodhyagri-mudyd comes from an Indian source, no
Indian example of a crowned farhdgata-form Vajradhaty Mahvairocana can be con-
firmed at this point (although statues of other ‘fathdgaias in this form exist). Many
examples of the crowned tathdgata-form with the bodhyagri-mudra were made in
China, and examples of the crowned fathdgata-form in Korea are probably the result
of Chinesec influence. There are only seven examples known from Korea inctuding
the gilt bronze seated Vairocana formerly held by Sekino Tadashi {circa mid-8th cen-
tury) and the stone seated Vairocana in the Daejeokgwangjeon F-£13¢EHE of Sudoam
{ZIEHE in Cheongamsa 752 located in Gimcheon <5 Gyeongsangbukdo (early
9th century, Figure 7), but these continued to be made into later periods.

An examination of the various iconographical features of the crowned tathdgata-
form Vairocana statues in which fine details can be confirmed reveals first of all that
there is a crown on the head, but examples with the Five Buddhas depicted on the
crown are rare. This is possibly due to the religious pattern in Korea in which Vai-
rocana was used as the central figure of the Hwaeom school, but further study is needed
to confirm this point, Seated images are most common (three out of six iimages are
in the full-lotus position with the right foot uppermost), and a standing stone Vairo-
cana (second half of the 10th century, Figure 8) formerty in the grounds of Buseok
Elementary School #7714 at Yeongju 254 in Gyeongsangbukdo was later
reworked into a tathagata-form and is now enshrined in Buseoksa. Both mudra styles
exist, and four statues have the bodhyagrmudrd and three the left-handed variant.
Until the 8th to Oth century the standard bodhyagrizmudré became most common
(all three examples have this mudrad), but after the 10th century the Jeft-handed mudra
became more numerous (of four examples, three have the left-handed mudra). Regard-
ing robes, only the giit bronze seated Vairocana formerly belonging to Sekino Tada-
shi (mid-8th century) has the right shoulder exposed. The six examples from after
the 9th century all have the robe covering both shoulders, which seems to have be-
come the predominant style, Other than the example of the gilt bronze triad on the
lid of a reliquary (Jap. sharigan #F[#r) excavated from three-storied stone stipa
=J#{1¥5 at Biroam of Donghwasa in Daegu AR (dated 863, Figure 99, all known
examples are of a single Vairoeana. From the above it is clear that the crowned #q-
thagata-form Vairocana was made in several iconographic styles.

The statue in the stpa at Sajabinsinsa MFFHFASE in Jecheon $E/], Chung-
cheongbukdo $Q#EI1E (dated 1022, Figure 10) and the statue at the site of Yongamsa
249 at Chinju ZHY, Geongnam (early 1 1th century) have the robe covering bath
shoulders, the bodhvagri-mudra or its left-handed variant, and the crown shaped like
a head covering. In particular, although there is a possibility that the figure seated in
the fotus position in the first story of the s#ipa at Sajabinsinsa is an image of a pijd
patron or of Ksitigarbha or an arhant forming the bodhvagri-mudra, this is not clear,
In passing, there are éxamples from the Joscon Dynasty ZRESEME (1392-1910) of
arhants such as Kasyapa forming the bodhyagri-mudrg or its left-handed variant.
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The bodhisattva-form was not popular in Korea, with the only examples being
the one shown in the Sifla Hwaeom-gyeong hyeonsang do completed in 755 and the
gilt bronze seated Vairocana excavated from Jagangdo Zy1iE in North Korea (13th
or 14th century, Figure 11). Both examples are seated images with the bodhyagri-
mudrd.

1.2, Classification by Posture

Images of Vairocana may be broadly classified according to their seated or standing
posture, The seated posture may be subdivided into the full-lotus or half-lotus posi-
tions, and the full-lotus position can be further subdivided into a position with either
the right foot uppermost (Jap. kishéza TFIEHE) or the left (Jap. gdmaza [ JEAR).

~FR
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Figure 8.
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Figure 9.

In total, the full-lotus position with the right foot uppermost is the most commen
(there are ninety-five examples of this posture, along with three examples with the left
foot uppermost, three examples of the half*letus position, and eleven standing exam-
ples). Based on the period of their manufactare, the full-lotus position with the right
foot uppermost is seen from the mid-8th century while the other three types appear
after the beginning of the 9th century. The right foot uppermost posture was the com-
monest form for Vairocana in all periods, as is true of other Buddhas and bodhisativas.

The cldest extant example of Vairocana seated in the full-lotus position with the
ieft foot uppermost is the stone statue at Hongcheon Mulgeolli #2]1[#4£E in Gang-
wondo TR3E (latter half of the 9th century, Figure 12). All three extant examples
of this pesture share the same iconographical features indicating they coms from the
same tradition, including the ‘athdgata-form, both shoulders covered by the robe,
and as a solitary image.
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Figure 11.

Figure 10.

Figure 12,
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The oldest extant cxample of Vairocana in the half-lotus position is the stone
statue (latter half of the 9th century) held by the National Museum of Korea. The
three examples share the same characteristics of fathagata-torm, bodhyagri-mudra,
and are solitary images. However, the robes of two of them cover both shoulders
(latter Liaif of the 9th century and latter half of the 10th century), while that of the
other exposes the right shoulder (late 18th century).

The oldest extant example of a standing Vairocana among the eleven known is
the stone statue cxcavated from Yeongyang in Gyeongsangbukdo and held by the
Daegy National Museum (early 9th century). The mainstream icenography can e as-
certained as: tarhagata-form (nine examples), bodhyagri-mudrd (nine examples), robes
covering both shoulders (eleven examples), and solitary images {eleven examples).

An example of the crowned fathdgaia-form is the stone statue of a standing
Vairocana (second half of the 10th century} formerly in the grounds of the Buseck
Elementary school. As already mentioned, the lefi-handed bodhyagri-mudrd is the
main form, All the examples dating after the 11th century have the lefi-handed
mudra, and the right-handed bodhvagri-mudra is typically seen in early examples.

The salienl point regarding classification by posture is the connectivity between
the seated position and the mudra. Specifically, the bodhyagri-mudra appears mainly
with the full-lotus position with the right foot uppermost and with the half-lotus posi-
tion, while the left-handed version of the mudrad appears with the full-lotus position
with the left foot uppermost and with the standing posture.

1.3. Classification by Mudra

Classification of Vairocana images by mudrd consists of either (1) the bodhyagri-
mudrd or (2) the left-nanded variant of the bodhyagri-mudrd. Of all the examples,
ninety-four have the bodhiyagri-mudrd while forty have the left-handed version, It is
worth noting that the left-handed variant is rare in Asia, but in Korea roughly 30%
of the examples have it. Additionally, this percentage increases in later periods, and
the left-handed variant occurs in some 32% of the extant examples from the 13th
and 14th centuries,

Mudra 8th c. 9th c. 10thec. |11th-12th ¢.|13th-1 4{11 c[ Sth ¢, on
Bodhyagri-mudrd | 7(87%) | 30 (79%) 112 (63%) 9 (60%) 12 (48%4) l 24 83%
i a1%) |

Left-handed version| 1(13%) | 8 (21%) | 7(37%) | 6(40%) 13 (‘32%

As seen in the gilt-bronze statue from the late 8th century of a seated Vairocana
at Bulguksa in Gyeongju, Gysongsangbukdo with the left-handed mudra, the left-
handed mudra variant was imported to Korea at roughly the same period as the stan-
dard bodhyagri-mudra, Like the bodhyagri-mudra, images with the left-handed ver
sion continued to be produced until the Joseen Dynasty as the mudrd of Vairocana

e}
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of the Hwaeom school. Extant examples with the lefi-handed mudrg mostly have the
tathdgata-form, wear the robe on both shoulders, and are solitary images, which is
conjectured to be the same tendency as in Vairocana images with the bodivagri-
mudrd, However, as noted above, the mudrd has a close relationship with the pos-
ture. Specifically, seventy examples (approximately 80%) of the images scated in
the full-lotus position with the right foot uppermost have the bodhyagri-mudrd while
twenty examples (approximately 20%) have the left-handed mudra, so the bodhya-
gri-mudra style was clearly the mainstream. Exampies in the half-lotus position all
have the dodhiyagri-mudra, and all examples in the full-lotus position with the left
toot uppermost have the left-handed mudrd. Among standing examples, two (about
20%) have the bodhyagri-mudrd while nine (about 80%) have the left-handed
mudrd, which seems to have been preferred for standing examples,

There are other variations of the bodhyagri-mudra. In one variation found in the
seated Vairocana in the Piludong chamber EEE 4 of Dazu cave A 2705 in Sichuan,
China (12th century, Figure 13} the right fist has descended into the left fist, and is
enclosed within the left hand. This variation was quite popular as the mudra for Vai-
rocana after the late Koryo period (the author will discuss this at greater length be-
low), but after the late Koryo period Vairocana appearing in triads often has the Dazu
variant mudrd for the dharmakdya form of Vairccana in the center, flanked on the
right and left by the retributive-body {(sambhogakaya) form of Vairocana with the seal
of explanation of the Law (vydkhyana-mudrd 333550 in the feilaifeng TRAHHE style
and the manifestation-body (nirmdnakaya) Sakyamuni forming the seal of touching
the Earth (bhtimi-sparsa-mudrd). The Dazu variant became popular in China begin-
ning in the 12th century, and an example of an earlier example is the seated Buddha
excavated at Ali Masjid in Pakistan (7th century, in the British Museum, Figure 14),
The Ali Masjid statue has a Law-Wheei (Skt dharmacakra; Jap. hirin iE83) and a
deer depicted below the throne in an image of Sakyamuni giving his first preaching,
the First turning of the Wheel of the Dharma (dharmacakra-pravartana %S EER).
Because of the connection between the dharmacakra-pravartana and Huayan, this
mudrd was likely adopted as that of Vairocana.

1.4, Classification by Garments

Garments can be shown in three distinctive styles: (1} the monastic robe covering
both shoulders, (2) the monastic robe exposing the right shoulder, and (3} with deco-
rative scarves,

The decorative scarves only occur in the bodhisattva-form images of Vairocana,
and there are two such examples extant. The monastic robe can be worn over both
shoulders or exposing the right shoulder, and in Korea both styles appear with roughly
the same frequency among 8th-century examples, althcugh after the 9th century
the robe covering bath shoulders becomes more common (108 examples have both
shoulders covered and 23 examples have the right shoulder exposed). Notably, all
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Figure 14,

examples of either the full-lotus position with the left foot uppermost or the standing
position have both shoalders covered.

L.5. Classification by Combinations with Other Statues

Finally, images of Vairocana can be classified relative to other Buddha and bodhi-
sattva statues as follows:

(1) as a solitary statue (Jap. dokuson geishiki 3E2F 20,
(2) as the central figure of a triad flanked by two bodhisattvas (Jap. sanzon gelshiki
=8,
(3} as part of a group of three Buddhas {(Jap. sanbutsu geishiki =50 represent-
ing the three bodhies (zrikdpa) or the Buddhas of the three times (frailokya), or
{4} in an iliustrated form (Jap. hensd-zu BFIE]), or in a mandala.
Solitary statues and illustrated forms were created at the beginning of the §th cen-
tury. The examples in & triad appear from the 9th century, and examples as part of a
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group of three Buddhas are scen from the 14th century, In general, the extant sample
indicates that the solitary format is the most numerous throughout all periods. and is
conjectured to have been the most common forn.

The oldest example of Vairocana as the central figure of a triad is the gilt bronze
plate Buddha on the lid of the reliquary excavated from the three-storicd stone sfiipa
at Biroam of Donghwasa in Daegu (863}, There are only a few examples following
this one, but they continued to appear untif the Joseon Diynasty, Similar to the format
as part of a group of three Buddhas discussed below, Vairecana in this arrangement
appears in the tathagata-form, seated in the full-lotus position with the right leg up-
permost, holding the bodhyagri-mudrd, and with the robe covering both shoulders.
A notable grouping of this type is that of Vairocana flanked by Mafijusri and Sa-
mantabhadra as two attendant bodhisattvas, This grouping originated in the Chinese
Huayan scheol, and is assumed to have been popular from the late Tang. This selec-
tion of Maiijusrt and Samantabhadra from among all of the bodhisattvas appearing
in the Avatamsaka-siiira as representative hodhisattvas for understanding the séitra is
known from the Ten Mysteries of the One-Vehicle (Yicheng shixuanmen 33
F) by Zhiyan #{# (602-668). This tendency continued in Fazang’s Tanxuanji ¥
350 and was finalized in the Mem‘a[ Exawiination on the [usion of the Thiree Saints
(Sansheng vuanrong guanmen —E2EHIER ) by Chengguan Y57 (737-838), In this
single-fazcicle work Cheng,gucm explained the melding of Samantabhadra, Mafijusr
and Vairocana as a way of elucidating a part of the meaning of the Avatamisaka-
siitra. Early examples have not been identified (triads with Vairocana exist from the
Northern Qi, but the two attendant bodhisattvas cannot be identified as MafijusiT and
Samantabhadra), but the first fascicle of the Song period Origins of Qingliangsi
{Guanggingliang chuan FEFEHF{E) by Yanyl Z£— (u.d.), contains this remark:

The temple Wentangsi was constructed by five kings. Of old, five princes of an unknown
peried ... Within the temple precincts is & brick s#ipa, possibly two zhang n height, in
three stories. Inside ate statues of Vairocana, MafijusT and Samantabhadra, The remainder
of the place is extravagant but is not completed, During the Wansui Tongtian period of the
Tang dynasty, the menk Ciyun made and enshrined the statues.”

[t is therefore clear that a triad of Vairocana with MafijusrT and Samantabhadra
as attendants was made in the Wangsui Tongtian period (696). The only Korean exam-
ples from the Unified Silla period are the triad with a stone Vairecana in the cen-
ter at Kyungpook National University Museum 1L A B EH4780 in Daegu K06
(mid-9th century) and a triad with Vairccana cast at Bulguksa at Gyeongsangbukdo,
Gyeongju (after 885; only the pedestal of the central image, and the elephant thrones
of the two attendants and the lion throne remain extant, and all made of stone, Fig-
ure 135), Documentary evidence shows there was a triad arrangement with a round-
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Figurels.

carved Vairocana at Hwajangsa FERT=F on Odaesan FL1(L] in Gangwondo. Although
extant examples are few, the triad arrangement with Vairocana continued to be made
until the Joseon Dynasty.

No example of Vairocana as part of a group of three Buddhas is extant, but the
Stele of Jungheung at Geumgangsan Jang’ansa (Geumgang-san Jang an-sa jung-
heungbi S| =222 BT notes that the 14th century Jang’ansa statue was part
of'a group in the following way:

Statues are erected, with a Vairecana flanked by Rocana and Sakyaruni to the right and left.
They tower in the main shring among fifteen thousand Buddhas and the fifty-thres Buddhas
who surround them. Avalokitedvara as Sahasrabhuja-sahasranctra alang with Mafijusid, Sa-
mantabhadra, Maitreya, and Ksitigarbha are in the meditation hall, and Amitabha, the fifty-
three Buddhas, and Dharmodgata attend Rocana, all aderned in the finest way residing in
the Ocean Treasury palacc.J

It is clear that Vairocana was flanked by Rocana Buddha #4758 and Sakya-
muni Buddha. This arrangement of three Buddhas including Vairocana is described
in the ninth fascicle of Zhiyi's /58 (538-597) Phrases and Words of the Wonderful
Law Lotus Siitra (Miaofa lanhuajing wenju $rE-SEZE 58 041)) in the “Chaptel of the
explanation of the life duration of the Buddha” (Ski showliang pin 3
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Figure 16.

The Law-body (dharmakaya) is celled Vairocana, which translates as “extending every-
where”. The retributive or reward-body (sembhogakdya) is Rocana, which translates as
“fully pure”. The manifestation-body {nirmdpaidya) is Sikyamuni, which translates as
“saving fram the fire™*

This is based on a clear differentiation between the dharmakdaya Vairocana, the
sambhogakiya Rocana, and the nirmanakdpa Sakyamuni, A well-known example
among those extant is the line engraving on the eastarn wall of the stone box
excavated from Tiangeng ‘N5 of the northern stipa at Yanchangsi 7EE 3¢ located
at Chaoyang 545 in Liangning prefecture, China (circa 1043). In this example the
dharmakéya Vairocana has the bodhyagri-mudrd, the sambhogakdya wears a robe
on which Mt. Sumeru is depicted and is in the so-called feilaifeng-style vyakhyana-
mudrd in which both hands are flexed with the wrists facing outward, and the
nirmanakaya Sakyamuni with the bhiimi-sparsa-mudrd. Many examples of a similar
iconography exist in Korea from the 14th century and later, in other words the extant
examples show that this was widespread at the end of the Goryeo %38 dynasty and
during the Joseon EHff period (Figure L6).

Among Chinese examples of Rocana Buddha in the center of an arrangement of
the Buddhas of the three time-periods, a famous one is the statue in the Dazhusheng
Cave R{TUERT at Lingquansi 28522, located in Anyang 2% in Henan prefecture,
founded by Lingyu Z45 (318-603) in 589. The record of its construction reveals that
it was an image among the Buddhas of the three time-periods:

Dazhusheng Cave was opened in the ninth year of the Kaihuang era of the Great Sul dy-
nasty. Properly constructing the caves required the labor of 1,624 people, and 500 people
for the statue. [t containg an image on Rocana in 2 shrine, Awmitabha in a shrine, and Mai-
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Figure 17.

treya in a shrine, the thirty-five Buddhas in thirty-five shrines, the seven Buddhas in seven
shrines, and twenty-four patriarchs and senior monks.”

Lingyu was a monk of the Nandao sect B8k of the Dilun school #Em5s, and
as is evident through his authorship of the nine-fascicle Commentary and Doctrinal
Principles of Hucyanjing (Huayanshu ji zhigui 32E5E 5 587, he also had a thorough
knowledge of Buddhabhadra’s translation of the Avatamsaka-sitira. The Dazhusheng
Cave that Lingyu was involved with focused on Rocana as the Buddha of the present
age as mentioned in the Gandavyiiha chapter, “Chapter on the entry in the werld of
the Law” (Rujfgiiepin A 355 in Buddhabhadra’s translation of the Avaramsaka-
stitra and wag flanked by Amitabha for the past and Maitreya for the future. In Korea
such an arrangement of the Buddhag of the three times has not been reported before
the 13th century. The oldest instance occurs in the relief on the ten-story stone tower
at Gyeongjeonsa K35 established in 1348, and there are some later examples
such as the Samsebulhwa =13 in relief on the stone tower of Wongaksa [E]%
=F established in 1468 (Figure 17).
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Figure 18. Figure 19.

An arrangement of three Buddhas other than those of the trikéya or trailokya was
notably represented by the statues of Rocana flanked by Amitabha and Bhaisajyagtiru
enshrined at Yongmunsa FEH5F in Yechon BEE, Gyeongsangbukdo (early [6th
century}, which burned down in 1984, 1t is impossible to identify the deitics in most
other Joseon period examples of arrangements of three Buddhas, and further studies
are necded.

Iustrated forms were made from the mid-8th century, and there are many exam-
ples from the Goryeo and Joseon periods.

2. Seven Lions with a Lotus Throne

A characteristic seating artangement with examples found throughout Asia for Maha-
vairocana of the Fajradhatu mandala is on a lotus throne with seven lions.

Examples from northwestern India inciude the gilt bronze seated Mahivairocana
is conjectured to have been unearthed in the Kashmir or Swat regions, the copper
Mahavairocana of the Vajradhatu (late 8th to $th centuries, Figure 18) believed to
have been excavated from Swal, and the Metropolitan Museum image excavated is
Gilgit (10th century). Although these examples are sculpted in the round, the seven
lions of the pedestal all face forward and are arranged linearly. This facing forward
of the lions is not found in othar regions, and is considered to be a characteristic of
examples from northwestern India.

As proof of the transmission of this northwestern lndian style to China there are
Subhakarasimha’s Vajradhatu practice, “Ritual on the practice of the Yoga method by
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the Buddha Sinciput of the Victory of the Venerable” (Zunsheng jfoding xiwyigiafa
guivi B BISEinAEES) and the “Mental examination in Five Sections” {Wubu
xinguan, Figure 19). Unlike the northwestern Indian examples, the central lion is po-
sitioned in front of the pedestal facing the front, and the three lions on either side are
positioned diagonally. The lions are below the petals of the lotus throne, and later ex
amples follow this style, but are limited to paintings and mandalas, as this style Is an
illustrative technigue.

Statues following the style found in such works as the Wubu xinguan, with the
lions carved in the round and facing out in all directions are found in Indonesia,
China, Korea and Japan. This is the basic pattern for sculpture. Some relief images
from China show an arrangement with only the three lHons visible from the front.

The characteristic arrangement of the lotus throne with seven lions of Mahavai-
rocana of the Vajradhatu had been introduced to Unitied Silla by the middle of the
8th century as the Silla Hwaeom-gyeong byeonsang do shows. The lotus throne with
seven lions adopted in Unified Silla was of four types (Table 1) appropriate to the
already existing octagonal pedestal designs.

To date, however, none of the early examples of Vairccana found in the tempies
of the Silla Hwaeom school as the main image are seated on a lotus pedestal with
seven lions, and the reason for this remaing uncertain. Extant examples seated on
lotus pedestals with seven lions in Korea are concentrated within a certain limited
period and place. They are a limited number of seated stone Mahdvairocana statues
made in the region of Nakdonggang 3% VT, in central and northern Gyeongsang-
bukdo BEEILIE, which was a center for Buddhist sculpture that replaced the capital
Gyeongju area in the 9th century and later, and to the period of the mid-9th to early
10th centuries. This region was a center of the Hwaeom school of Uisang’s lineage
focused on Buddhabhadra’s translation of the Avatamsaka-siitra from the second half
of the 7th century on, but from the middle of the &th century, Fazang’s lineage intro-
duced by Sinrim using Siksinanda’s translation of the Avaramsaka-siira became
popular there. New elements differing from the llwaeom of Uisang and Wonhyd
JTHEE were introduced and became central, Entering the 9th century, the royal family
and nobles in this region began to build private temples (uanjie [FE7], and through
exchanges with the Faxiang %35 and Seon schools created a unique form of Hwasom
religious practice. As the region was located along the main route connecting China
and Gyeongju, and also as this area was the center of the Hwaeom school represented
by Buseoksa temple and others, it was the first to receive new 1deas from China, and
was the quickest to adapt them. Another factor was that this region was just one
of many undistinguished regions of the time, and the temples there were more able
to introduce changes than the government controlied temples of the Gysongju area,
As these temples developed new forms of Hwaeom worship, it was natural that they
would require new images different from the ones they had used previously. Thus,
they created a version of the bodhyagri-mudrd with the little finger of the right hand
extended, while placing three transformation Buddhas in the halo, as had already
been done in China with the seated Vairocana at Fengxiansi Z453F in the Longmen
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Figure 20,

Caves EMY4 %8, Along with that they incorporated the seven lions of the lotus throne
of Mahdvairocana of the Vajradhitu, which had already been introduced, to make a
new form of iconography. Because of these local circumstances, they introduced to
seated stone images in the Vairocana tradition of Subhakarasimha the lotus throne
with seven lions, and innovatively positioned them around the middle stone dais of the
octagonat base or on the sides of the lower part of the lower stone dais. This type of
Vairocana seated on a lotus throne with seven lions appears mainly at the end of the
Unified Silia, especially at the end of the 9th century, and not in the central Gyeongju
area but in centrat and northern Gyeongsangbukdo (the Nakdonggang basin),

Looking over the important examples extant in this region, the styles can be dif-
ferentiated into two catcgories depending on where the lions are placed. The first
group of statues has the seven lions arranged on the middle stone dais, while the
second group has offering bodhisattvas and the like arrayed on the middie stone dais
with the seven lions positioned below the lower stone dais. Both groups have further
subdivisions.

Stylistically, the examples of the first group depict the lions carved in the round
and placed on the middle dais facing cutwards in all directicns, Unfortunately, how-
ever, only the middle stand of a gilt bronze pedestal is extant and now preserved at
Dongguk University Museum BEEIRZHFMAT (chea th century, Figure 20).
This middle dais is 1.5 cm high and 3.2 cm in width at the largest point, and is thought to
have originally been part of a small iron or bronze seated Vairocana. 1t is comparable
to the middie stand of, for instance, the bronze seated Mahdvairocana of the Vajra-
dhatu preserved by the Djakarta Central Mugeum in Indenesia (circa 9th century).

Among the examples in the first group are those which have the seven lions carved
in the round on seven of the sides of the octagonal middle dais. The remaining eighth
side at the vear of the statue has a lotus. This type can be found, for instance, in the
stone seated Vairocana from the Biroam of the Donghwasa located in Gwangyeonsi
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in Daegu. Among the examples with this type of pedestal, the earliest known is the
statue dated to around 863 in Biroam (Figure 21), This statue is important because
of its boat-shaped full-body mandorla and octagonal lotus throne, which are both
characteristic of Unified Silla period stone seated statues. Moreover, although partly
in the Gyeongju style, the statue also exhibits partial features of differing styles of
transformation Buddhas in the mandorla and seven lions on tha lotus throne. The base
of this statue is octagonal and consists of lower, middle and upper daises and is more
complex than earlier examples in its iconography, The upper dais is circuiar and
has a double-layered lotus of sixteen distinet petals with floral patterns in between.
The lower dais is octagonal and has eight simple double petals. The structure and
expression of these upper and lower daises are common among the pedestals of the
later Unified Silla period. However, the middie dais incorporates a cloud pattern, and
the upper bodies only of the lions on seven sides are merging from the clouds, while
on the remaining eighth side at the rear there is a haut-relief of lotus flower and
feaves. Lotuses and lotus petals are arranged in the corner of each side. The lions
have a three-dimensional, lively appearance and are shown in a variety of positions,
but they all face in the same forward direction. This is the finest example of this style.

The middle stone dais of the second group is decorated with the offering bodhi-
sattvas among others, with seven lions represented on the sides of the lower part of
the lower stone dais, The lions are positioned on the seven sides of the lower part
of the lower octagonal base, with the eighth side having two sorts of representation.
One group has an incense burner on the remaining side, positioned in the front with
the bodies of the lions all facing forward. The other group has a triple floral pattern
on the eighth side positioned in the rear. The lions again all face forward, which is
the same in both groups irrespective of the positioning.

Among the representative examples of the second group, the two stone seated Vai-
rocanas at the Ja’indang 37257 of Buseoksa in Yeongju Z54 (Figure 22), Gyeong-
sangbukdo from the second half of the 9th century have an incense burner on the re-
maining side (the front). These two statues are overall identical in style, and exhibit
the iconography of Vairocana characteristic of northern Gyeongsangbukdo at the end
of Unified Silia. Perhaps because these two statues were long exposed to the weather,
they are badly eroded and are missing both arms. However, since the mandortas and
pedestals are complete their characteristics are observable. The pedestals of both stat-
ues are three-layered and octagonal, The upper dais is circular with a double-layered
lotus of sixteen distinct petals, the middle octagonal dais has eight offering seated
bodhisattvas among the tusk shapes, and the octagonal lower dais has eight reversed
lotus petals, and among the tusk shapes there is an incense burner in the front and
lions on the other seven sides. The whole figure iz comparable to the stone seated
Vairocana preserved by the Nationai Museum of Korea B37 FHH-fE4788 (second
half of the 9th century, Figure 23), though their carvings are rather flat.

Representative of the triple floral pattern positioned at the back of the pedestal is
the seated stone Vairocana (second half of the 9th century) held by the Nationai Mu-
seum of Korea, The lotus throne of this statue is, like at Donghwasa, three-layered
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Figure 21,

and octagonal. The upper dais has a double-layered lotus consisting of sixteen single
petals with floral patterns, and the lower dais has a simple reversed eight-petalled lo-
tus. On each side of the octagonal middle dais are the eight offering bodhisattvas with
round haloes on lotus pedestals without foliate designs, The seven lions arranged on
the middle dais in the pedestal for the Vairocana in Donghwasa are now located on
seven sides of the lower part of the lower dais with a triple floral pattern on the re-
maining side to the rear. Bach lion is positioned to face front, This statue is identical
with that in the Donghwasa in the style of its mudrd, while the body proportions, the
facial expression, and the style of halo and pedestal are comparable to those of the
seated stone Buddha at Cheongyongsa #8525 of Yechon B2 5%, Gyeongsangbukdo
(mid- to late 9th century). Although this statue has seven lions on the lotus throne
as is often seen in Vairocana statues created at the end of Unified Silla in centra! and
northern Gyeongsangbukdo, it is thought to be roughly contemporaneous or slightly
later than the Vairocana at Donghwasa.

[n addition, there are some statues with the mudrd for subjugating demons and
touching earth created at the end of Unified Silla that incorporate the seven lions on
the lower portion of the lower dais of the pedestal. Examples include the two seatad
stone Vairocanas at the Ja’indang of Buseoksa and a seated stone Buddha at Sujeon-
gam 7K ALE of Beopjusa 5. These may have been influenced by seated stone
statues of Vairocana,
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Figure 23.
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I conclusion, the positioning of the seven lions on the lotus throne, characteris-
tic of Mahavairocana of the Vajradhatu beginning in [ndia, was transmitted to China.
In China the iconography as clearly established by Subhakarasimha’s Vajradhatu
practice spread and was introduced to Korea by Subhakarasimha’s disciples. At the
end of Unified Silla, particularly during the second half of the 9th century, the Vajra-
dhatu Mzhavairocana iconography was introduced into seated stone Vairocana im-
ages in central and northern Gycongsangbukdo (Nakdonggang basin), and a new pat-
tern suited to the existing octagonal base was created, A further classification can be
made depending on whether the middle or lower dais was used, and on whether an
incense burner was depicted in the front or a triple floral pattern in the rear. These
are not scen in the Goryeo period, therefore the seven lions on the lotus thrones of
Vairocana images is characteristic of the Unified Silla period, and is typical of cen-
tral and northern Gyeongsangbukdo and unique to Vairocana,

The iconography transmitted to Japan and Korea was that clearly formulated by
Subhakarasimha and those around him in China concerning Vajradhatu practice. 1t is
the iconography of such texts as the Zunsheng foding xiv yugiafa guivi, Zunsheng
mantuluo tn SSEZEEE, and Wubu xinguan A58, In Japan, this iconography
was used for the Fajradhdns mandala, and for “Cranial Protuberance (Sinciput)”
(Jap. Butchd #2IE) mandalas for deities such the Single-syllable Golden Wheel
(Ekdksara-usnisacakra; Jap. Ichiji kinrin —Z2&8%) and UsnTsavijaya (Jap. Sonshd
butchd B4R, Among the latter, the positioning of seven lions on the lotus throne
was directly influenced by the translation by Dharinasena ZEEMAL of the Grear
Sublimity Sittra (Damiaojing KAL),




