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ASSIGNMENT #1 — SCENE ANALYSIS DUE: Wed, June 20 class

Choose a scene from the Classic Hollywood movie Mildred Pierce (1945, Michael
Curtiz) and analyze it as demonstrated in the attached example (from Casablanca).

Papers must be 5 pages (not counting title page), double spaced, in Ariel 12 pt
font. If your paper does not meet these requirements, | will expect you to fix and

resubmit it.

Part of your grade will be determined based on your ability to accurately describe
things, as defined in the “Terms and Concepts” hand-out you received.

Explain your ideas as concisely as possible. | will look for a steady stream of
good insights from start to finish; the more ideas you have, the better.

The introductory paragraph should be as brief as possible. In 3-4 sentences,
identify the scene you chose and summarize what happens in it.

Do not waste time describing the movie’s plot - | already know it.

You should mention every shot in the scene, but expand your analysis for those
shots you feel are most significant and about which you have something
interesting to say.

The majority of your analysis should focus on camera and editing technique.

Other elements, such as lighting, music, actors’ performances, etc. may be
occasionally noted, but they should not comprise the bulk of your content.

If you have trouble finding enough to discuss about a specific scene, try
combining it with the scene that either directly precedes or follows it. If that
doesn’t work, look for an entirely different scene that has more to offer.

Please structure your paper as demonstrated in the example from Casablanca:
1. Identify and summarize the scene to be analyzed (3-4 sentences).

2. Work through the scene in chronological order, identifying shots and cuts as
either motivated (invisible) or unmotivated (emphatic). For motivated
technique, describe the question and answer. For unmotivated technique, tell
me why you think the filmmaker made that creative decision — Wwhat was the

intent?
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e extent to which the director's approach conforms to the
Hollywood doctrine of narrative continuity via “invisible” technique (1

‘r‘aph).

‘are three different ways to refer to the viewing audience:
1) You can use the term “the viewer” (third person singular)

’ 2) You can use the term “the audience” (third person plural)
3) You can use the terms “we” and “us” (first person plural)

Whichever approach you choose, you should use that approach consistently
throughout the paper. In other words, do not say “the audience” in one sentence
and then say “we” in the next.

For example, in the scene analysis | wrote for Casablanca, | used the terms “we”

and “us” exclusively from beginning to end:

“By not cutting during this portion, the director allows us to watch llsa visibly
react to what Rick is saying even as he says it. We see the two of them together,
 sharing the same space (frame) for perhaps the last time. &





