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Pr1vate Donors Unite to Support Art St

. ByJUDITHH. DOBRZYNSKI

Nearly two dozen foundations and phl.lan-
* thropists, reacting to cuts in Federal arts
spending, have joined forces to support art-
ists who challenge convention. The new
group will attempt to make up for some of
the individual grantg the Government ended
in 1984 after years of, controversy over
works dealing with: nudity, sexuality and
other provocative themes.

-The new nonprofit organization, called
Creative Capital Foundation, will be an-
nounced officially -next week. But it has
.already made it clear that it will not ghy
away from the kind of innovative art that
incited protests. by rellgluus and - political
comervatlves oy
\ *“This is a boisterous, diverse country, and
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we have always had drt that upaets’peopﬁ:' :

said Archibald L. Glilies, president of
.Andy Warhol Fomda ;nr {be Yisual Arts
and ane of the new 's

"&&@vw ** he pddﬁ:], “‘won bothar us
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Cregtive Capttalnope; : to raise m million
ﬂ:enmzoyearp. With eurrent assets
of more thajt $5 mifllion, it plans to ¥aake its
Tirst rovnd of grants, tmaling qp o sl rotl-
Hon, early next year,
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ur neﬂ by the Govefﬁfment‘

ing down the gauntlet to conservatives who
In recent years have tried to shut down
some exhibitions " and performances.

the fights have most often been
abgut pubilic financing of centroversial art,
mainly by the enfewment, some conflicts
have also centéred on gfate and local arts

. grants and the uth:erdﬁl avallpblluy o! \ b
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provocative art,

The president of the C chrmhn
'l}‘am:lﬂgl:e Tate, sald | \vh

e Nnew Br funl at
they feel they ne tofuuﬂ." g:?ref ln
the Calorado s shuo;ings, he sald, *

peciaily in the coumtouhelastweeknﬂda
half, We have jearnéd that Amages ha\m
consequences.”. -

“I won't condemh anything until lsee it."'
he added, “‘But I would hope they use great
discretion and ‘put dorward Images that
strengthen society and family values

Creative Capital's founders say théy §e-
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$45.000. But since then the endowment has
almost been elintinated several times by
members of Congress upset by those grants
and by ‘what they said was the agency’s
distance from American values. It has sur-
vived, hut with a budget cut nearly in half
from its peak to $98 million in the current
fiscal year and no appetite to make awards
that would restart the cultural wars of the
tast decade.

Cregtive Capltal is stepping into that
bredch. “The Supreme Court has ruled
ahout pornography, but anything beyond
{hat is fair game,” Mr. Gillies gaid. *“In-this
gganizatlon’s absolute principles, one

mes first and that is funding en-
art on its merits. Then after
selecting It, we see what the marketing
potential is. The nature of the content is not
a factor.”

With such 1alk, Creative Capital t3 throw-
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Continued From Page Bl

and Emily Lowe Foundation, the
Joyce Merwz-Gfimore Foundation
and the Eli Broad Family Founda-
tion, have each promised up o
$100,600 a year.

Creative Capital's executive direc-
tor, Ruby Lerner, said contributors
knew that the group would seek out
and not shrink from artists like Kar-
en Finley, who often performs In the
nude and famously smears her body
in chocolate; Robert Mapplethorpe,
whose homoerotic photographs of-
fended many, and other artists who
caused headiine-making conflicts.

Ms. Lerner sald she told the con-
tributors, “We might get through the
first 20 years and not have a single
controversy, but we might have 50 of
them in the first year."

Creatlve Capital plans to award
grants of $5,000 to $20,000 to perform-
ing, visual and fitm or video artists,
as well as those who make hybrid
works. The money will be split rough-
ly equally among the four categories
each year.

In the hope that the culture wars
are gver, Willlam J. lvey, the nation-
al endowment’s new director, has
put in a $150 million budget request
for the next fiscal year, up $52 mil-
lion from the endowment's current
allocation, and has ralsed the possi-
bility of resuming individual grants,
But he has made no promises about
when that might happen.

Supporters of the arts say they

A foundation’s
plan calls for
individual grants
as large as $20,000.

cannot wait. “The arts are filled with
energy, yet sources of public finance
are-more and more precarious,” sald
Catharine R. Stimpson, dean of the
Graduate School of Arts and Sclence
at New York University. ""The im-
}:ortant issue is supporting creativ-
ty-”

Ms. Stimpson has agreed to serve
on Creative Capital's board, as have
Laurie Anderson, the performance
artist; Lewis Hyde, the writer; Ron-
ald Feldman, a New York art dealer,
and Louise A. Veldzquez, a senfor
business adviser at the Interval Re-
search Corporation, a Silicon Valley
company that s trying to engage the
arts and high-tech in new ventures.

As the first big, national response
to cuts in endowment grants, Cre-
ative Capital could make a differ-
ence. “Direct support is important,”
Mr. lvey of the endowment said.
**Our grants had a significant impact
on the careers of a large range of
artists.” But he and others agree
that an equally important effect may

Sara Krutwich/The New York Times

Sutanne DeChillo/The New York Tunes

Archibald L. Gillies, left, and Jeffrey Soros are among benefactors of a
new foundation that hopes to support artists who challenge convention.

stem from the attempt to enlarge the
audience for contemporary art.
“Whenever individuals engage art
and artists in a personal way with
good interpretation and explanation,
it always expands the audience,” Mr.
Ivey said.

Mr. Gillies described the process
that Creative Capital's founders en-
visioned as broader than marketing.
“We will ask, *What does this project
need to succeed, what does an artisi
need to get to the next level?** he
said. Artists will get individual ad-
vice f[rom an array of volunteet cura-
tors, producers, publicity agents and
others who can help artists devise a
plan to present their work to the
widest possible audience.

That plan helped woo contributors.
“Emerging artists get a lot of one-
time cash awards, but this affords
them something else,” said Dini S.
Merz, a program officer at the Emily
Hall Tremaine Foundation, which is
giving $300,000 over four years. “It
will answer the question ‘How can
we help artists help themselves?' *

But will artists agree to such inter-
ference, and an untested ldea at
that? Yong Soon Min, a Korean-born
artist who lives in California and Js
known for politically charged, femi-
nist work, said she had no probiems
with it. “A marketing plan can be
very helpful,” she said. Rather, her
concerns centered on Creative Capl-
tal's administrative abllity to deliver
on the promise.

She appears to be typical. Ms. Ler-
ner said that in meetings Creative
Cepital has had with artists around
the country not a single one has
raised objections.

Randall Bourscheldt, president of
Alliance for the Arts, an advocacy
group in New York, is not surprised.
**Anyone looking for a grant can't
afford to ignore this,” he said, adding
that the conditions would not sound
ominous to artists. ““It's a serles of
expectations, but it doesn't limit

their voice or stifle their creativity.”
Besides, as Mr. Glllies pointed out:
*If they don't like that aspect, they
can say, ‘We're not going to apply.’
Some artists will say, ‘l want to do
what I do, and I don't want anyone
hassling me,’ and they will go and get
a fellowship like the Guggenhelm.”
The revenue-sharing require-
ments apparently did not disturb
anyone either, though the details are
sketchy. Ms. Lemner said they would
be worked out individually with each
grant agreement, and Mr, Gillies
said Creative Capital would probably

e -_—

ask for 10 to 15 percent of a project’s
gross revenues. Creative Capital
would also have a cut i, say, a film,
video or performance moved from a
nonprofit space to0 a commercial
theater, as the musical “Rent” did,
for example.

The group has other plans to shore
up the nation's artistic Infrastruc-
ture: annua! round tables to assess
the state of the arts, an annual re-
treat for grant recipients, a quarter-
ly publication, a database of arts
businesses and nonprofit groups,
public evenis and a Web site where
artists can sell their art.

All that is In the future, Creative
Capital, with its small staff, first has
to hustle to erect a structure for
doling out money. Ms. Lerner wants
to cast a wide net, and so is sending
staff members into studios, theaters
and other arts centers looking for
prospects, is soliciting nominations
from arts experts and on July 1 will
start accepting applications from
artists themselves.

Those who make the initial cut will
be asked for work samples, a de-
talled budget for their project and a
schedule. The applications will go
through a peer panel review process,
with the winners chosen or approved
by the trustees.

Ideology aside, Mr. Gillies said the
winners would have projects that
have artistic merit, not simply shock
value. Creative Capital, he said, will
not foment confrontation.

“It's not that we'll support every-
thing controversial,”* he said. **We
will support what people across the
country are saying is good art, is
exciting, interesting art.”




_{

vury aCquIts
art museum in
obscenity case

mmmm

com
P T s i

Dennis Barria, director of the Contemporary Arts
Center in Cincinnati, hugs Ann Mezibov, wife of
, after he he had been

one of his attorneys,

found not guilty of misdemeanor

Obscenity

Conlinued from Page 1A.

late Robert Mapplethorpe.

“It's :.ﬂul day for this city,”
‘Barrie “It's a great day ior
America.”

When the verdict was read, loud
whonps went up from the arls cen-
ter’s supporiers, who leaped to their
feel to hug and congratulate Barrie
and other staff members.

Hamiltcn County Municipa) Court
Judge David Albanese ordersd two
men, aris cenler board Chairman
Roger Ach and Robert Allen of
:.ggh!:mme Communlcallo:s.' ::e

w's corporale sponsor, out of the
couriroom because of their display
of emolion.

Arl ex from across the coun-
iry had lestitied in the trial, which
prosecutors said was the first lime »
musewsn or art gallery has been trisd
for obscenity in this country.

“It (the verdict) sends a very im-
portant message thal these muse-
ums are protecied,” Barrie sald.

The trial also was considered »
walershied in the growing nalionsl
controversy over artistic freedom of
expression. which is mast promi-
nently symbolized by the fight in
Congress over proposals {o restrict
the kinds bo,l l:e“l: l.lmlmay be
supported ational Endow-
ment for the Arts.

Congriess’ NEA debate i ached-

uled for pext week.
Benjamio Bull, ral counsel to
the Rev. Donald Wildmon's Ameri-

can Family Associstion, which has

fought NEA tunding of exhibits such
a3 Mapgp! '3, said the verdict
will intensify the assault on the NEA.

The legl:l:'::lon renlewulg the NEA
B;ONNII ing of pornography,

L verdicts like the one Friday
“tnens' Mpel.l:al .I'IIEA buc:mlﬂ fund Map-

el agala” ause Commu-
=u standards define obscenity,
Wil said. “Ratber than lnolins
at the verdict, Jet's look at the ant.

“T think this really puts the NEA
lszue right back in the political arena
where it belongy,” Wildmon sald,

But backers of the NEA took heart
K ml;e that (the ict) possib)

| t verd y
says o Congress that here's one of
the more conservative cities In the
world {urning its back on a kind of
reckless attempt to call this stuff
ohscene,” sald John Walsh, director
of the J. Paul Qeity Museum in
Msliby, Calif., and a witness for the
delense.
charged Aosil 7 ¥k pomaere o

rged with pandering
acenity and displaying children in
“nudily-oriented material” in con-
nection with the retros ve ex-
hibit, “Robert Mapplethorpe: The
Perlect Moment.”

Barrie could have been sentenced
to one year in fail and fined $2,000,
and the gallery fined $10.000. if con-
vicied on both counts.

Five ol the 175 photos deplcted
homoerotic images, and two ghowed
a child with exposed genitala

The exbibit. which ended a seven-
city, two-year national tour Priday
in was held at the arts center
for seven weeks last spring.

Defense attorneys painted the case
as 8 battle over First Amendment

dering obscenity and using nudity

lated material l':?displayhg sexually graphic Rob-
et Mapplethorpe
s of pan-  First Amendment,’

chiidren in -fe.
0s. “Wa stood
Barrie said later.

|
tights and artistic lreedom. Prosecu-
tor Frank Prouty told jutors in
closing statements Friday, hdwever,
that “the First Amendment doesn’t
enter info play.”

The thrust of his case simply was
that the seven pholographs at jssye
were olscene by locat standards and
thal the defendants had violated the
law by displa them. -

Prouty Insisted that the children's
portraits were not “morally inno-
cent,” a defense under Ohio law.

He alse disparaged the defense
argument that Mapplethorpe was
exploring bis own paychology in the
five allegedly cbscene pictures. The
delense had compared the sadomas-
ochistic works 10 the portrail of van
Gogh with an ear cut off.

“Are these van Goghs, these five
pictures?,” be asked. -

"A {orearm rammed up » rectum
= that's art? A finger stuck in the
bead of a penls — is that art? A
canisier or something stuck up your
rectum — is that art? Another pic-
lure where you have a man urinating
inle another man’s mouth — is that,_
”}': fifth photo 1l t

e is a sell-portrait o
Mapplethorpe with » bullwhip in his
reclum.

Mapplethorpe gained interna.
tiona! acctaim for the photographs
he took In the 15 years before his
death. .

He died of AIDS al 2 in March
1989,

up lor the

The traveling show encompassed
the foll range of bis work, including
ele_ganl flower studies, stil] Nifes,
celebrily portraits snd sculptural
male and female nudes in addilion to

images.

MFA reacts to victory in Cincinnati

by 80® TUTT
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Jury reached jls verdict indicated
thaw halisuad tha tastl

nf nod

"o one i 3 atist ot s o



. \ﬁ ‘vaisnoy 18 pred efersod SSepR-puo g.l"-.ﬂh.g 1L B Yenibuog coo) NeaupRUY 3t jo Japea) ayy g

Snesngimetioorong | ajoumipeg 30 J0 Joj2a1p ‘ueury]
E— Plowsy pres sy ayy uy senunw
TR0 S WAL KON W 10 o] oy S oot | -wod aaneasssuos 50w 3 Jo suo

A oLmoupL weustmnng | ST UMOUY 433q $UY Yot ‘Heuursury

\raﬂaclu!e;ﬁ.ﬁu n-)-.l:gg.!u AN ANuninncd © oy pasapuas sem
0052y viN s g T2 UoReROA S8 | UOISIO3P $1) 1E) PRIBrIep ana..

pod ey T — ] WIOR 123413, AL 2ds0qy

001§ vrow 10602 gm..b&ﬂﬁ.!m 2rddepy 153903 ‘voniquyxa ag) wouy

b o ot i SR 73 S B0k | Bujunusis sa3seyd Joavatuapsiu wo

(o400 59 30d) gt soct) RUSIRITRT SRIORD 190 "SLEY STUsag ‘toj0anp 6 pue 13

Awistp " tmagep ot B — O Azesodwajuo) atp payymbd

L] Do) pdcenng nﬂ%ﬁl!l..if!.!u.az Hno e“r i ol

090; 3 -.uoq..am—-< uy gﬁ“_ﬂ.

S99y Uondpoedng — 9!..5;!&5 ~ngag Faed-yaanya Ansow jo
A0 swoy) peveedong §§..l§§a§ﬂ.m ¢ i 228 3g) uo Aapames aoues
3 c -= /1) uoiesaxdxa jo
I RIRENET T S | % i feowd oumsies )

wg 1110pas} 30j £3)30APE PUE EYsYy
Y00 Vi o) L A gy A 1% ey — 331010 JO Wopsas) sanfes
W WuAL WOL MY HEIAIG SMaty 100y WT 0001 Ad o) Laquys e — 1eq Anunoo # 5 sy poe ‘eI yY
LT ...Ell..lklllu pootty : atinu 10 1 ¢ sowdas a9 J0 891®18 parruy) aq) 1 ST “wasapyp
HOWES BRaN PIORISAD tmolowompo st e | 20 M $]919q [edow Aw gyInom
. ‘50 ‘Conayy 00g10 4 VICSCE-D0R 1 UaA3 Ing "138 5 je) syepdaadde jou
gﬂi&ﬁ%ﬂﬁﬂ "ano) wumy sowre ' 112422 1 PInoA | ‘wnasnw e ojup Imod uossad
gy S50 ST Wi g 005 % oy S8AEG UORGUIITNG SOAIONTD & 5V, ‘Aepanies pres Sujsooq | ‘os

; G00L XL uoiancy “8ay gexe 10g | wiam’puiy pinom 31dood Jeons yuip
VM WU kagup o oy o KN4 SouaND ajsRoH 1— 530133500 Aot paasse [je oy,

)
20051
o ooy e 4Aq pavsnand 81 (0pg-208 A apsnae deadoyond
g oy iy Lt e 90 IS FI0INOUHD NOLSAOH UL | o nu_“s..._a:ﬁﬁ_.maﬁ_ e
Moreouwioy ay Lg posmdes asam
£1002241q 9jo1u0ayg uoysnoy anoy rineges el M Awpug

U0 sadse Kiuaosqo jo sojoanp g
pue umasnuz fyeuujout) e paymboe

. . EE_% ..m._._o .._n?um _.-um oﬁ!au..n_o
.S-uu..—ao.—...—voou 3093 | renxes dap puw xas sy 1IN ded-Y plo-seafgz & Ing
WOOILING Jug) Jo N0 payjum 1. .._no_._E%o-.uhe pafeadde -._.wn._uso_L Kes & « 58010,
9591 %) Jo JuowiBes payyy  ANNOIIOWOY N Jey pasajiag ciamf Kes 59?_%3»_,05:8 Bm

30 ) M ‘an[EA OflsTie poyor;  SWOR ples ‘sayydnep pro-yuow-y;  Sude ojoud nandss Apjenxas s 04
desSod oy jem Paraffeq — UBSERpUBRILLIWSTogA ‘Suiseo] -e1S0j0ud o se nw_.: 58 pay ohsn
31 et o e e St o e sud . ad1ou)
— si0m[ 30 Jo 2000 ‘Josamopy FRIP - 9iddeW Magoy eeaq saasu Bu)
194 3) J0 3B s aTuNUIE  -5a07] ..o-_:no_.alp_kzz—uzmu

“A1020890 30 3821 109 | 07 1yBnos — g e Ajusasqo oo
Amdng T atp Jo 083} oM) — | umasnm ‘51l B Jo nopnsasosd ye
Avas aas[0 Lnusyed v U1 190pu0d | o) — oohndasaud am 305 ung eiounreg

anssI Ay sojoyd adxoyyarddepy sas 03 1431 sAes sorn( mg

SS0I3 a1om Aay |,

Sexol g | PEY JeW) Gopireod AydesBousod-noe
298 ‘0122 sexe) Sﬂ—.ﬁ: ‘09zp ROY Ay e “uptay o
X08 ‘O'd ‘spyuaiy) uojsnoy :0) ot z....mur.a.mwﬂ aw.m 2V 30 wens
SSeuppe pueg uneuREoy RO ARG ey H M o4 jo yuapisaad pue 1y jo anﬂ_z.

0661 2 00 ‘Avpung PO uoisnoy LN

V9



WASHINGTON, D.C.

Win One, Lose One

or a moment this fall, the National Endowment for the

Arts seemed to be enjoying a brief break from the dis-
sension and uncenainty that have become status quo for the
beleaguered ants agency over the last ten years. Just weeks
carlier, the House of Representatives, by a one-vote margin,
elected to eliminate the agency's entire budget from the
$13 billion allocated for the Interior Department and culiural
programs. But in a reversal of the House's decision, a joint
committee of the Senate and House voted in late September 1o
keep the agency alive for at least another year. The endow-
ment's budget for the coming year is $98 million, just slightly
off from last year's budget of $99 million.

While the endowmment has emerged intact from the annual
imbroglio over funding, it now faces a new hurdle: the depar-
ture of its high-profile leader, Jane Alexander, Alexander,
the sixth chairperson in the agency's 32-year history, resigned
in late October. Former deputy chair for grants and partner-
ships Scoft Shanklin-Peterson will manage agency operations
while the president and Senate select a successor.

One of Alexander’s last acts as head of the endowment was
the creation of “American Canvas, an Arts Legacy for Our
Communities,” a 193-page report on the state of the American
arts scene released just days afier her resignation announce-
ment. The most talked-about conclusion of the report—based

on a series of endowment-sponsored public forums around the
country—is that artists and institutions are themselves panly
to blame for the general public’s negative attitudes toward
contemporary culture. The report suggests that arts workers
must expand their notions of their communities and strive for |
a less elitist tone in their production and programming if they |
want to reconnect with a public increasingly disenfranchised |
from the ans. - |
The controversial report, which has been alternately com-
mended and assailed by ans leaders around the country, is
remarkable mostly for how closely it seems to parallel current
political opinion about the endowment, as expressed in a
number of new conditions attached to the recent congres-
sional actions. Continued funding comes at the cost of greater
restrictions on the agency's freedom to decide how its money
is spent. Congress will play a more active role in the distribu-
tion of grants and fellowships, and for the first time will ap-
point members of its own 1o the asts agency’s board. One pan
of the legislation, which seems to target New York in particu-
lar, is a cap on the amount of money that will be given 10
individual states. Up until now, New York has received 21 to
23 percent of the total agency budget; under the new laws,
that amount will be limited to 15 percent of the total. As
Texas Republican Kay Bailey Hutchinson, an endowment op- _

ponent, explains, “I want the budding anists of Iowa to have
equal access . . . [to what] budding artists in New York have.”
Munro GaLLoway
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