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ok
Practicing Paraphrase |

At this point, the ersatz tomatoes and the fay

important. An imponderable had made its ap
of liberty. m

X chicken did not appear all that
pearance, a bracing, heady feeling

Finding the Writer’'s Moves in a Text

One way of seeing the big picture of any text you are reading is to go behind the
scenes and think about how the text was constructed. What moves did the writer
make in creating it? Groups of paragraphs often work together to perform a function,
such as providing an introduction, background information, an opposing view, or an
illustration. € dony

Recognizing these universally available moves and dlstmgmshmg them from
their specific content is a way to analyze any text. A good stra.telgy is to make a
descriptive outline showing the major subdivisions. For each subdivision of the read-
ing, a descriptive outline answers two questions:

: S———
B What is the move or function of this section? In other words, what is it doing?
B What is the main point or content of this section? In other words, what is it
saying? | |
ills: i tion of each
ipti i ires two skills: analyzing the func :
iting a descriptive outline require ' maly oo Sncae
_Wﬂtlgg araphrasli)ng the most important point or pom?s 1nbeacch Z:S;? g
'Secuo;(:?npllje showing the subdivisions of this short reading by Co ]
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Subdivisions of “N;:tés of an Alien Son: Immigration Paradoxes
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Pargg;:p Gsives an example of another problem, or paradox.

ly made junk that did not

i roducts turned out to be cheaply ; ot
?gtle'?;:; Ead been more powerful as dream than as reality. Realizing
t;ei.r dreams were built on false expectations is an even greater loss
for the immigrants than leaving home and family.

Says:
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B What do I know about th i
Mg W al e topic? What opinions d i
S tle., golt might 11.1fer that thc? author is an hnnﬁgrat?t,ltl::aazsnab;) l'lt lt? o
tokmumnufe " Amy(?u notice that he is describing his mother’s difficulti(::s ]'mml'gra['lts.
o Commgizc;e\zh?t do you know about some of the problems SZOZC?eu;ung
- nited States from other cultures? What opinions do you have
customs and culture and why adjusting to it is sometimes gifﬁcg‘tls

2 Who wr i ?

o l(;t: :::zlslfgt. Whe.n and where was it published? The author is Andrei

i .,h own writer of essays, novels, and poetry. He is the MacCurd
ng\-ns ed Pr(?fessor of English at Louisiana State University and a regul d

columm.st OI‘l National Public Radio. Codrescu was born in Romania and lgiv:;

?here with I?JS family while the country was under communist rule, which ended

in a revolution in 1989. The family left in 1966 when Codrescu wa; twenty. This

essay was published originally in 1994 in The Nation magazine. .

2 Wh(? is the audience for this text? Readers of The Nation are the well-educated
publ'lc, people concerned with political and social issues. This essay has been
reprinted in numerous anthologies or collections of essays on the immigrant

experience.

m What special features does the text contain that might aid comprehension?
This is a brief text, without a need for subheadings. However, a closer look
reveals that Codrescu uses signal words, like first and second, t0 clue the reader
to the moves he makes in writing the essay. He speaks of “one” paradox, the tWo
stages of his mother’s sense of 10ss, and the two things she Jearned. He also uses
chronological signal words, such as af this point, t0 help readers see the evolving

process of her understanding.
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Chapter 2 Reading Critically and the Art of Questioning

variables in any writing situation: the author and his. or her purpose for writing, the
audience to whom the text is addressed, and the decisions the a.thor makes in cop.
structing the text to suit purpose and audience. Chal?ter 8 erung and the Art of
Questioning, explains rhetorical situation in more detail. (See Figure 3.1 on page 33)

Questions to ask include:

m What is this text about? From the title, what can you infer about the fopic anq
the author’s angle, or point of view, on the topic? Skim the subheadings if the
text has them; if not, look at the opening of each paragraph. Skim the introduc-
tion and the conclusion. Based on your preview, try to predict what questions this
text will answer. Make a list of questions about the topic that you expect to find
answered in the reading. Looking for answers to these questions will make your

reading more purposeful.

B What do I already know about the topic? What opinions do I have about it?
Before reading, take a moment to recall what you may already know about the
topic of the text. Refreshing your memory about relevant facts and issues readies
you for thinking about what the text will offer. Reflect as well on your own bias,
if you have one, and what the origins of that bias might be.

B Who wrote this text? When and where was it published? What can you find out
about the author or authors? Biographical details about an author (such as date of
birth and level of education) and the author’s political or philosophical positions
and other writings offer many clues for comprehending the text. The Internet is a
good resource for this step.

2 Who isl.the audience for this text? The author had a readership in mind while
composing. Your comprehension will be better if you consider who this reader-

ship was and why the author wrote to those readers. How do you match or differ
from the intended readers? '

B What special features does the text contain that might aid comprehension?
Aspects of layout and visual presentation such as photographs and other images:
charts or graphs, boxes or sidebars, and subheadings can all aid understanding:
S:;)headings are especially helpful when sampling a text to predict what it will

B Epigraphs (from the Greek, meaning “to write on” or inscribe) are another com™”
mon feature. Epigraphs are usually brief quotations from some other text il
above and apart, followed by the author’s name and sometimes the title of the
source. They set up the theme of a reading. Take a moment to look up the sour

and author of an epigraph; this inf i i [
: ormation wil i et
the relevance of the passage. R o ) i e

;i\l’z \:'111 work with a reading titled “Notes of an Alien Son: Immigration Paradoxes”
. Strate the stages of critical reading. Skim the reading on pages 17-19. Then look 2t
ur answers below to the questions for previewing a text

B chVal:illlt is this t?x.t ab(')ut? Skimming Codrescu’s essay through to the end, We g
” © 15 describing his mother’s experience as a Romanian immigrant. It will S
she contradictions between he.r expectations for a better life in America and Wh?vt

¢ actually found—and why Immigrating might have been a “good deal after all

|
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so because

ou are much better prepared t'o o ;0 d, the veyo,u
Yoursif’ )rlitically about what Walzer said. 12 ce Zzsl\ing ry

C nas on s

tho.u‘g to say something of your on‘m depe h at what
abtlle Otherwise you can do little more than repeat wha
questions. :
someone else has said.

- .o and pursuing questions. Usually

i dazlmffroxe:uzoif;nf%guresplike Walzer and let him ask
It)kz)Plv.(:e:ste.:ions. Asking one yourself can help you clz.tir.n author-
ity. c115dl it takes is finding a good question, being willing to ask
it, and then pursuing it wherever it leads.

5. You take part in the conversation—a key goal of education—

by thinking and responding thoughtfully. When you ask a

question, you show that you are listening carefully enough to
think of a question worth asking.

In sum, from practicing the art of questioning you gain the
When you think ability to think critically, to .determine what you really thmk,a;(;
critically and respond challenge what “everybody knows,” and to decide for yourself what is really true
thoughtfully, you
take partin the

why. We invite you to turn the world upside down. Instead of being satisfied with

obvious answers, learn to value questions. For only when you pose questions, €SP

conversation—a key cially those that challenge the obvious answers, can real thinking begin.

goal of education.
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In'this chapter we have seen the value of asking four critical thinking questions:
1. What do | really think? '

2. What does that word mean?
3. Isthat statement accurate?
4. s that statement true?

5. What does “x» assume?
Almost every statement is baseq
determine Whether we sh o

i 5
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What Do You Gain from Thinking Critically? 9

7. Is “x” a good analogy?

Frequently statements are based on analogies or comparisons. The claim that ani-
mals have rights, for example, is based on an analogy, a comparison with people’s
rights, such as the right to vote or the right to a trial by jury. Obviously animals do not
have the same rights as human beings, so what rights should they have and why?

8. How many kinds of “x” can we distinguish?

Often a single word or concept has many meanings. Love can mean the feelings
of a parent for a child or a lover for the beloved. The biblical command to “love thy
neighbor as thyself” has nothing to do with emotions. Here love means treating

others with courtesy and respect. Many concepts are like “love”; they are used to
refer to numerous situations or behaviors. We often need to distinguish among the
meanings of a word.

9. What is a good example of “x"?

Thinking of concrete examples can often help us understand and think critically
about abstract ideas. For example, peaceful coexistence may initially seem a won-
derful thing. However, when we think about a concrete example of peaceful coex-
istence, such as Britain and France peacefully coexisting with Nazi Germany in the
1930s, we realize that it may come at a high price.

10. What are the likely consequences of “x”?

With any proposal for action, we should consider what is likely to happen. If sonle-
one says, “We should withdraw our troops from Afghanistan.as soon ?5 we car},
we should ask questions like the following: “If we pull out, will Afgham?tan again
fall under Taliban control?” “Will the Taliban allow aI-Qaefia to ree:’t,abllsh a base
of operations there?” “What will happen to women and girls there?

P L " Leonard Pitts is a journalist and
novelist who won the 2004

Appa re ntly Fa cts N o Lon g er | . Pulitzer Prize for news commen-

T h O D . d | tary. In this op-ed piece he calls

a‘[‘_ e nce | forceful attention to our highly

M ea n Wh y politicized world where even veri-

LEONARD PITTS ~ fled facts carry no weight for too
many people when the facts don't

| align with preexisting prejudices.

got an e-mail the other day that depressed me. 1 | alkonst aichy a3 hancaes 2 EEL
E It concerned a piece | recently did that mentioned 2
“Henry Johnsor, who was awarded the French Croix de Guerre in World War | for

§[gg(ghandedly fighting off a company of Germans (some accounts say there were 14,
some say almost 30; the ones | find most authoritative say there were about two dozen)
who threatened to overrun his post. Johnson managed this despite the fact that he

was only 5 foot 4 inches tall and 130 pounds, despite the fact that his gun had jammed,
despite the fact that he was wounded 21times.
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Annotating helps you
preserve your thoughts
asyou read. This is

essential to reading
critically.
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B H
di:r:; :lﬁg aml cor;]necting with this reading? If you find some parts of a text
comprehend, put a question mark in th i
€ margin to tell yourself
what you need to return to later. If you can connect any prior knowledge

We ha.ve reprinted the first two paragraphs of the reading by Codrescu to demon-
strate the kinds of annotations a critical reader could make,

.

Signals the first
major point.
E

Here Isthe

point, the
paradox: They

have plenty but,

they are still
poor.

Shifts to the
neighbors’
point of view.

My mother, ever a practical woman, started investing in furniture when she came to

America. Not just ény ﬂ-xr;lﬁ‘ure.”Sears furnlturé. Furhitﬁfé that shé kept th;_plést;'c onj
for ﬁﬂéen yea'rs_béfr.'\)r‘é sHe‘ had to coh_cludé! séd_ly,‘ ?ﬁat Se"ars‘iwasn't ‘sqch a great
investhent In Romanfa, she wc;uk:1 have been the richest woman on the block.
Which brings us to at least one baradox of immigration. Most people come
here because they are sick of being poor. They want to eat and they want to show

something for thelr industry. But soon enough It becomes evident to them that

these things aren't enough. They have eaf'en 'an@ they are full, but they have eaten
alone and there was o one with whém t‘ovmlake toasts and sing songs. They have
new furniture with plastic on it but the nelghbors aren't coming over to ooh and
aah. If American nelghbors Qr less recent immigrants do come over, they sr’ni!e
gondescend'ngly at the poor taste and the pathetic greed. And so, the greenhorns

find themselves poor once more: This time they are lacking something more

elusive than salaml and furniture. They are bereft of a social and cultural milieu.

In other
words, cheap
furniture. Tone
is humorous,
ironic.

An {

Inexperienced
person.

Hard to find.

B

_'EE ACTIVITY 2.3 Collaborative Activity

Comparing Annotations

Write annotations to the remainder of Codrescy’s essay. In small groups, com-

pare your annotations. Did you agree on the main i
oints? Did
questions about any part of the reading? m P you have similar
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