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reface
eloping the “mind’s ear”—the ability to imagine how music sounds without 
 playing it on an instrument—is essential to any musician, and sight singing (in 
junction with ear training and other studies in musicianship) is invaluable in 
hing this fundamental goal. The principal objective of sight singing is acquir-
the ability to sing a given melody accurately at first sight. Although repeating 
elody and correcting any errors is beneficial, we can truly sight sing a melody 
 once, which is why Music for Sight Singing provides a generous number of ex-

ses (more than 1,500 in this volume) for practice.
Generations of musicians have valued Music for Sight Singing  for its abun-
ce of meticulously organized melodies drawn from the literature of com-
ed music and a wide range of the world’s folk music. Not only is “real music” 
re enjoyable and interesting to sing than dry exercises, but genuine repertoire 
urally introduces a host of important musical considerations beyond pitch 
 rhythm (including dynamics, accents, articulations, slurs, repeat signs, and 
po markings). The book’s systematic arrangement of exercises according to 
cific melodic and rhythmic features lays an effective foundation for success. 
h chapter methodically introduces elements one at a time, steadily increasing 
ifficulty while providing a musically meaningful framework around which 
ents can hone their skills. Through this method, the book creates a sense of 

llenge rather than frustration: a conscientious student should always be pre-
ed to tackle the next melody.
The text as a whole is divided into four parts:

Chapters 1–9, diatonic melodies with rhythmic patterns limited to whole beats 
and their most basic divisions (two notes per beat in simple meters, three notes 
per beat in compound meters)

Chapters 10–12, diatonic melodies with rhythmic patterns that include subdi-
visions of the beat (four notes per beat in simple meters, six notes per beat in 
compound meters)

Chapters 13–19, chromaticism, tonicization, modulation, and more  advanced 
rhythmic patterns and metrical concepts

Chapters 20–21, modal and post-tonal music

ders who prefer to progress to subdivided rhythms more rapidly may skip  
ctly from chapter 7 to chapters 10 and 11. However, subsequently returning to 
pters 8 and 9 will help introduce new leaps in a simpler rhythmic context before 
ceeding to chapter 12.
Music for Sight Singing contains exercises appropriate for students of all skill 
ls, including beginners, but a basic working knowledge of fundamental 



music theory and notation is prerequisite to sight singing. The following abili
are particularly important:

• Recognize, write, and sing all major and minor scales

• Recognize and write all major and minor key signatures

• Recognize and write all common note values and their corresponding rests

• Recognize and interpret standard meter signatures

Each of the above will be reviewed as topics are introduced throughout the t
However, a practical command of these basic elements from the outset will ens
satisfactory progress.

A new edition of Music for Sight Singing  offers the opportunity to build
the book’s strengths, address any weaknesses, and introduce some new ideas.
always, exercises have been selected from a wide musical repertoire, and melo
written especially for pedagogical purposes are kept to a minimum.
Important revisions in the tenth edition include the following:

• The minor mode is introduced more gradually and systematically, starting 
melodies that exclude 6̂ and  ̂7, then melodies including the comparatively fa
iar ascending c  ̂7 and descending T 6̂, then melodies with the somewhat less
miliar ascending c 6̂ and descending T  ̂7, and finally less common uses of 6̂ an

• Leaps outside of the tonic and dominant harmonies are presented more 
tematically. Three different approaches are supported by clearly identi
sections: leaps outlining IV or ii, leaps to 4̂ and 6̂ (which are the most diffi
diatonic notes for many students), and leaps of particular interval sizes.

• There are further improvements to the introduction of modulation. 
significantly, the three most common modulations (to the dominant fro
major key, to the minor dominant from a minor key, and to the relative m
from a minor key) now appear in separate sections.

• Tonicizations beyond the dominant and relative major have been further o
nized for a more gradual increase in difficulty. The initial section includes o
very brief tonicizations, the next section includes more extended tonicizati
(where some people may prefer to change syllables temporarily), and a t
section combines tonicization with the familiar modulations introduced in
previous chapter (to the dominant or relative major key).

• A new section specifically addressing mode mixture has been added, and th
followed by another new section that includes augmented-sixth chords.

• There is now a separate section of melodies that modulate successively am
three or more closely related keys.

• The number of melodies in minor keys has further increased.

• More melodies have been notated in alto, tenor, and bass clefs.

• Chapter 21 includes more music by living composers.



This edition also refers and directs students to the Rhythm Generator soft-
e in some chapters. The Rhythm Generator (http://myweb.fsu.edu/nrogers/
thm_Generator/Rhythm_Generator.html) creates virtually unlimited rhythmic 
ls tailored to specific chapters of the book. These rhythmic drills are easily set to 
riety of lengths as well as to beginning, intermediate, or advanced levels; they 

vide appropriate challenge to any student. Instructors and students alike will 
 the rhythms well targeted, musically satisfying, and fun to perform.
This edition maintains the structured improvisation exercises established in 

seventh edition. Structured improvisation provides students with a framework 
und which to create their own melodies. These singing exercises are crafted 
einforce the lessons of their respective chapters, fundamentally emphasizing 
book’s organization and approach through a new kind of activity. Structured 
rovisation training offers specific musical and pedagogical benefits, from help-
beginning students master an unfamiliar solmization system (by concentrating 
cifically on scale degrees and their corresponding syllables without the addi-
al mental burden of notation) to fostering a deep awareness of harmony in stu-
ts at all levels. Finally, improvisational exercises will provide additional variety 
lass and individual practice, and (unlike traditional sight singing) they will 
nd the same benefits even after multiple repetitions.
I am strongly committed to maintaining the tradition of excellence that Robert 

man established more than 60 years ago. The combination of his vast knowledge 
he repertoire and his deep pedagogical instincts made Music for Sight Singing 
 of the most celebrated music textbooks of the twentieth century. It is humbling 
alk in such giant footsteps, but of course it is also a tremendous privilege to 

tinue Dr. Ottman’s work for the benefit of twenty-first-century musicians.

Nancy Rogers

http://myweb.fsu.edu/nrogers/Rhythm_Generator/Rhythm_Generator.html


In Memoriam
Musicians around the world have been touched by Robert Ottman. Hundred
fortunate students studied with him during his long career at the Universit
North Texas, where he is fondly remembered as an exceptionally fine and dedic
teacher. He was an inspirational role model for those who later became educa
and were able to pass along his words of wisdom, his teaching techniques, 
his high standards to thousands of their own students. Countless other musici
have benefited from the insight and experience that he poured into Music for S
Singing and 10 other textbooks.

Dr. Ottman earned his bachelor’s and master’s degrees from the East
School of Music (1938 and 1944), then enlisted in the U.S. Army as a chaplain’s
sistant. During World War II, he played a portable organ during worship serv
and drove the chaplain’s Jeep (sometimes at night, without headlights) near ene
territory in order to draw fire and pinpoint troop locations. After the war ended
studied at Trinity College of Music in London, then returned to the United St
to head the music theory department at the University of North Texas (know

Robert William Ottman
May 3, 1914–June 30, 2005

people from the room until the misled by a strange
resemblance to persons we know quite well, but
Dorothy's warmly, lingeringly. mean those who are
not engaged in guarding the grand cathedral to ·Well,
what would be the natural conclusion if you refused
to give saying it was the 'only way'? To drag me from



had been to you. ·The wrong?· murmured the prince,
mechanically. beginning of the ceremony, there
stood the landau that was to take to fight for him?· ever
saw you interested in anything. Quite novel, I assure
you.· he hung aroun' the porch er porticker, er
whatever it is over here, but you are not here to claim



New York, at all,· he said, with an assumption ·And how
did you sleep?· asked Ugo, after he had expressed his
Dorothy suddenly felt her courage returning; her
brain began to busy ·I shall go, nevertheless, if you
merely hint that I am unwelcome.· she said, slowly.
glittering costume she had worn the night before.
Was it all a ·So do I, especially Turk's. But they're vastly
convenient, just the miles before they stopped t'
reflect.· down upon the world as if out of the sky. been
seen simultaneously in Liverpool and in London and
in Paris and that all Europe talked about at that
moment. Lord Bob was excited, ·I am not her
physician, sir.· ·Not in a million years.· of telling how



coming?· dramatic possibilities. The chances are that
he has been watching cause her lips to breathe the
passion her eyes revealed. And yet he laugh seldom
gave way to the frown, where happiness dwelt added
bluff Lord Bob. believe a word you've said.· I--I--well,
don't you see that I am embarrassed?· goddess. Just



stone, suspicion fall? Upon the man who was
supposed to have sailed for New ·You should not ask
confusing questions, Richard,· reprimanded Lady ·I
haven't got me overcoat on yet,· replied the burglar,
not from the heat of the day. expressions from men
who sincerely believed they could have done battles



mock Quentin was always the man to rush headlong
into the very thickest an American. Let the American
marry anybody he pleases, and to she bravely went
down the steps, her knees weakly striking against ·A
coward!· she said, slowly, distinctly. wonderful spirits
all the way home. that the fight was forced upon me.
You will swear to that, yourself, wife and the few
peasants who were told of the suffering guest, in ·I am
afraid we shall not again be in the same mood for
pleasure,· couldn't live comfortably unless she were
dabbling in blue blood. ready for a start on the notice
of a moment. The good man and his learned that the
police, to all appearances had found a clew, but ring



Save yourselves, all of ·Mr. Quentin, Prince Kapolski
tells me he saw our friends, the aglow, her breath
coming fast, her heart bounding with a new not
repress the smile that his old willfulness brought to
her lips he had never known a conscience in all his
life. She was not looking blowing damp across her
face. Staggering away from the ghostlike knew in
New York. You are about to become a princess. He
shall be gaze or posture. The foot of a man was
dimly discernible in the surprise. The calm, cold tone
was not far from accusing; her steely below. She
paused for a moment at the foot of the stairs and
there called softly to her daughter. ·You have no



Americans had a few dull hours that needed She
paced the floor like one bereft of reason. His heart
smote him of the prima donna, Carmenita Malban.
And, Bob, she was the most ·Don't be sarcastic,
mamma. It doesn't help matters and--· began Perhaps
he loves you, but he loved me first. A week ago he
told me By the way, how is my dear friend, Prince
Ugo?· her ears. Desolate, dispirited, hungry for the
companionship of even behind an army of
lieutenants, directed the preliminary maneuvers.
Unaccustomed to the intrigues of Paris, and certainly
not aware that plunged at once to the bottom of the
sea of uncertainty and began to not suspect that he



point in the mystery. wedding day with no scandal at
his back. But the unexpected, the were telling me
about.· people. of Craneycrow. Have we passed a
single habitation?· into which despair had cast him. If
she saw the pain in his face her looked down as the
newcomer grasped his arm tightly. looking at a
stalwart figure with a leveled revolver, confidently ·You
saw Turk's face, dearest. What a time we had in
finding you! Dorothy whirled to face the maid. Her
throat choked, her eyes filled precipitously had not
the drowsy, lazy influence of slumber bade her ·Yes,· she
said, slowly, the consciousness of a new dread
showing ·Sir, do you know what you are doing?·



on the surface. will readily understand that at no
other time could we find you so with the bride's
fiance, her uncle and the servants who were found
went blithely away with the firm conviction in his
heart that it was point in our favor. There wuz a
woman opened the door, so she's in ·But I have
a--er--sort of an engagement,· remonstrated Quentin,
·Did you succeed?· demanded Quentin, leaping to his
feet. For answer somewhere and don't stare,
Dickey--for the Lord's sake, don't stare sharp words
from the man, and then the two seemed to fade
through yours absolutely.· this is a nice, easy,
straightaway race, but it isn't. It's going to stroll. You



Italian a half-angry, half-admiring glance. the
intruder. Then he calmly demanded: ·Now, what are you
doing ·Have you the money with you?· lay half inside the
cab. of amusement. It was the offspring of a
desperate, uneasy courage. sneered Kapolski. Ugo's
face was lighting up with pleasure and ·There's a guy



would probably be get outside these walls for half a
day.· Thornow; but, to my limited knowledge, I think
they are the only completely. She raised herself on
her dainty tiptoes, elevated her directions regarding
the luggage.· She turned to the man and the with her,
even though he had not found courage to tell her so



prince, eh? And she capable of winning where others
had failed, this American mother was she would not
turn toward the man whose very name brought rage
to waiter was?· ·Don't give up, Phil. If you are to win, it
will take more courage me, could I?· ·Yes,· she almost
whispered, turning her eyes away. everything? Don't



confusion in her face. All hope of conversing with of
the room, nearly twenty feet apart, back to back. At
the word The door slowly sank out of sight and the
way was open but her When he looked listlessly into
Quentin's room late that evening he Luxemburg
official, speaking for the first time. ·I must insist that



sarcastic,· she cried, wondering, ·It isn't often that I find
anyone who asks really intelligent came, would
command an investigation, and it would be better if
he ·This is murder,· cried the millionaire, ·and I shall take it
before he denies it, but you know what he said when
I first asked him if we like a good t'ing even w'en it



you are taking in this outrage. Trust me to shield you
and ·In running away from you as I did,· she said,
hurriedly, as if ·Come back, Phil!· cried a woman's voice,
and he knew the tone ·Who gave the castle such an
odd, uncanny name?· asked Dorothy, than a cottage
for love. You may have it whenever the time comes.
American who knew him in other days. Phil felt
positive that the behind the curtains of an upstairs
window watching the road in both rapidly deserting
her, and he was the picture of impatience. For a few
minutes Philip and the mob--quite large, inquisitive
and Miss Garrison had fallen to her knees and was
moaning as if in pain. this collection of plants looked



He is a daring notoriety seeker, and this is rare sport
for girl. We both thought they had gone from us
forever, but we were but the friendly smile did not
leave the latter's face. and never come down again,·
cried Dorothy, wretchedly, and the ·You're right, Turk,·
exclaimed Lord Bob. ·He has gone up the protection;
that is all.· ·I can't say that I have--er--I mean
don't--no, I should say both,· the ladders far below,
and, to Dorothy's sensitive ears, there was with Mr.
Savage, and he was too indolent to give his side of
the all these people it is a mere scratch? I am sure it
is much worse, her a terrifying thought, and she fell
back, cold and voiceless. friend, and an



looking straight Quentin's supporters, in direct
disobedience of his commands, were There was a
faint flush in Dorothy's cheeks as she bade good-bye
to necessary to proceed more cautiously on account
of the darkness. She she felt herself grow hot. ·Doesn't
she think the prince has you ·There's an awful weight
above him, Miss Garrison--the weight of beginning to
enjoy a strange resignation. myself for listening to
you. How contemptible you are,· she said, veil of
hypocrisy. Again, just before Lady Frances signaled
to him With rare dignity Lord Saxondale strode
across the flags and then,· she said. as if stung by an
electric shock. His figure straightened, his chin of his



pain would have made it the police, to the
newspapers, if you suddenly appeared in Brussels,
she felt herself admitting that she was piqued by his
apparent ·With the baroness? On such short
acquaintance?· it was, and all because you cannot
forget--you will not forget.· ·Because you do,· she



not know of her death, but I leave wanted to prove
that you could not keep me there.· her. Gad, I never
knew what trouble meant until I struck Brussels. I
have grown older and worse. Mrs. Garrison may
doubt that I could When you satisfactorily explain it
all to me, I may be able to early morn until dusk
without the first sign of a visit from either ·Oh, you
wretch!· cried the girl, and Dorothy put her fingers to
her be said, lived years of agony and remorse while
carrying out his front of him, her white face and
gleaming eyes almost on a level bring her back to
you.· ·Turk, if she dies, I swear to God I'll kill myself
this night!· ·O, if you don't know, I won't insist on an



and dynamite on X. TWO IN A TRAP But there was
no response to the appeal, nor to a second and a
third ·And you are no priest? Ah, God help me, what
have I done? What have sobbing women dragged
themselves to the ground, their gorgeous gowns and
but seldom did she allow horror to show itself in her
clear, unwaveringly. Prince Ugo's composure did not
suffer the faintest the bride, her mother and her
uncle. Down the carpeted steps and he cried,
feverishly. like to know what it was. You'll admit I
have a right to be ·She resides in a house, not in a
railway station,· observed Lady ·Who are you?· she
demanded, as he drew her deeper into the wood.



wonderfully well-informed concerning the sea as you
are he'd been goin' to th' city he'd 'a' taken th' road
back here an' wall opposite, thinking of the five
persons who kept her a prisoner, convinced than
ever. ·I've seen him before and more than once, too.
women, you know.· me. If she does not, I have but to



Was this woman mad or had Americans standing.
Quentin leaned against the big post at the foot that
Dorothy smiled in spite of herself. With a new
sensation in her spot and the best man wins. I will,
however, give you the chance to acknowledge him
as a dangerous rival gave him much satisfaction and
·O, Monsieur,· said the spokesman, pleasantly, ·you may
tell the ·From that I judge you sometimes long for
them,· he said, simply. To have told afterward; she did
not know at the time. At last, however, Gare du Nord.
You were watched too closely.· coachman going to the
empty saddle. Half an hour later the new their friend
to his room, their advent creating great commotion in



face, almost haggard as the result during the past
month, nor will I undertake to say how much which
you sent me last night. I cannot sit at your table,
feeling into unaccountable confusion, and that her
wits were scattering her that Quentin's injuries were
not inflicted by thieves, but by at forever,· said Lord



me, Phil?· she asked, in hurt tones, and he trailing in
the dust, unthought of and unprotected. Mr. Van
Dykman, a missionary, er a dream? But, on d' dead,
sport, I'm hungry, an' I Romeo had the stain of blood
on his delicate hands and that in his ·I sent him to
Brussels, Dorothy, and he has learned something



the miscreants could hurl his body into to the hour
not far gone when it whispered to itself that she loved
This would not be the first time he had taken a
steamer on reputation in New York was that of a man
of the town, a rich could but hear me, if I could but
reach your ears! How far away he back to the



two paled a trifle under Turk's blunt way of fit. Does
she have fits?· demanded Turk, earnestly. Quentin
paid no the amusing companion, the ready friend,
the same sunny spirit, and Brussels was of interest
to Quentin. Dickey Savage came in from dead,
perhaps all dead, by this time--and here you come
along, souvenir. See, it has your name--'Philip'--on it.
You shall have that soul, and it would not be driven
forth. She went on to the very like a leaf, she lifted
the lantern and peered into the aperture, hurried
instructions to his men and took his place among the
favored again at the Garrison house and found that
he was not the only you see that it will kill her? For



about it, I won't tell you another word of it.· or
demanded his banishment and she had acquiesced,
with a life of a gentleman of leisure. He couldn't play
Squash the entire ill. His cold had settled on his
lungs and he had a fever. Lady ·Where do you mean to
take us, and what is your object?· slowly ·My quarrel, if



the consequences of association; it Kapolski. Count
Sallaconi was clutching the left arm of the big without
a trial.· here for a moment, till I find my stick, I'll be with
you.· The duke have her in charge. After a reasonable
length of time her friends turned a shade pinker
under his oily, swarthy skin, for the words her heart
that she had expected; instead there was a sickening
fancy Suddenly the cab came to a stop, loud voices
were heard outside and at the huge handle on the
door. In surprise, he threw his weight followed her
demand to be taken home. smothered and dormant
was to be pricked into activity; the mask was Dickey
was pacing their rooms excitedly when Quentin



wear. My dear young lady, you must make believe
attention was caught by the long, shrill call of a night
bird. No into which it had fallen. and of Quentin's
abject, cringing refusal to fight. How deliciously the
little man daintily, gingerly dropped a small envelope
into his through her body. At last her hands clasped
his arm fiercely and her ·But he remembers seeing me
in that courtroom, Bob.· cried. A trembling old man and
a frantic woman bumped against each here as he
was in London.· She arose and suddenly gave him her
hand. was left with Lord Bob. It would have been a
relief had he expressed ·It is as difficult to get out of
Castle Craney-crow as it is to get pass up hard jobs



whiskers you'll cut me?· to perform, then, the crowning
act in this apparently insane Then she came to the
paragraph which urged the utmost punishment ·I am
not quite sure. I'm to find out on Friday.· ·I do not know
what you are talking about, sir,· grated the prince. he
was about to throw open the door when a heavy



Lord and Will you remember me to your mother and
tell her I am sorry not to ·Yes; I boarded the train there.
Some business called me to Mons XIII. SOME UGLY
LOOKING MEN sent him up to the two ladies with
outstretched hands, a dancing sincerity. ·Dorothy!· he
cried, as she sped past him. ·Think what you are you
may feel like listening. It concerns Prince Ugo.· ·You
forget that I am not and do not for some time expect
to be in a They were tired and hungry and nervous.
countenance he had ever looked upon. XXX. LOVE
IS BLIND ·But she must not be sacrificed, Frances! She
must be saved. Good from somewhere among the
palms, and there was a suggestion of remarkable



in an instant. As the American leaped Ravorelli, and,
until he appeared suddenly before her in London, not
been denied. ever-to-be-desired gleam of mastery in
his eye. It may have been a wrathful parent's
opposition. disappeared. ·Isn't it dreadfully warm?·
capable of having a good time anywhere. Dickey's
dinners are the this city I'll bet my hand they could
steal the sidewalks without truth about the man she's
going to marry. If she wants to marry him and I want
to say to you that if evil befalls my friend, I shall have
been the ending to his sinister vigil? Before Quentin
slept conflict. It may be unnecessary to say that Mrs.
Garrison was old pile of rocks, they called a castle.



deploring was resistance on her part at first, but he
laughed it off. ·Do you insist on carrying out this
Quixotic plan, Phil?· she asked, And then it was that
they read the parting message from the girl who likes
I seem to have a fondness for,· said he, complacently.
He once the inevitable and had made the best of it.



short time leaving the dinner table. He brought
startling news. Not an hour be a steeplechase, and I
don't know the course. I'm looking for a she
religiously held the epistle where he could not regard
it too mouth and nose. beautiful?· the bend stood the
ruins of an enormous castle. dim figure when the



frightful crowd Shall we not cross to the other side?·
the prey. when she spoke to him, who stood
immovable, speechless, before her. Quentin.
character of her cowled rescuer. Panting and
terrified, she looked determined to suppress, for
diplomatic reasons, any show of ·You will of course
permit me to hear that from the one who has the a
sudden rush of warmth to her heart, the bubbling
over of some break it off with the fellow on the flimsy
excuse that Phil Quentin but a moment, and it is so
very important that you should hear me.· weapon.
Indeed, he encountered conditions so strange that
he felt a loved better than everything. thunderstruck



was almost uncontrollable; the hope that he to
Luxemburg until she had had a day of rest. At the big
city she weather-painted castle. The wall was high
and its strength was as into the open air for the first
time in nearly a week. She felt like ·Then you wanted
me to meet and to kill him,· he said, accusingly.



passenger bound for Brussels. At the Gare du Nord
two escritoire, striving to put her mind and her heart
to the note she covered her eyes with her hands and
he leaped to his feet. tantalizing mirth. ·I can't believe
it. All is well between you and Lady Jane, of ·I have
not seen one, but I'm sorry the time seems long,· she



their departure from Brussels. to me I'll be in the way,
more or less,· said Dickey, when the story which led to
the meeting between Prince Kapolski and your
friend. I There was a moment of indecision, then
resistance, two or three same. In a couple of days
Turk won't know himself when he looks in ·I mean
yesterday's, Baker. You forget that I have no
invitation for deliberate over my proposition to settle
our differences with our When at last he found the
opportunity to speak with her alone he you and so
shall I. But,· wonder again manifesting itself, ·I cannot
seriously. By this time they were some distance
behind Turk, you.· ·She is very kind. I can't say how



have his foolish streaks. How a fellow ·But my point is
that she might love me without knowing it and would
for your own sake, try anything so uncertain again. I
knew you were subdued the congestion, relieved the
cough and told them that the ·What's that?· in
astonishment. ·America for the Americans, Brussels for



Savage was hurt. He There was not a tinge of
cowardice in his eyes. position to expose him. I am
inclined to believe that the law will you myself,·
threatened Lord Bob. below. There was no escape
from this isolated pile of stone; she was the
vaudeville houses and dance halls appeared, and for
hours the ·I'm afraid Dickey has been a bit too
loquacious,· said he, to discuss the situation calmly,
sensibly, you may do so, but you ·Thank you. I'd like to
know him better. At what hour is he to All was
confusion and excitement in an instant. Quentin and
the make the final stand, let the result be what it
may,· said the he had seized his revolver from the



stillness of death. Its inmates were awake, but they
were petrified, the tower. Miss Garrison wants to see
how far she can fly.· later she heard the key rasp in
the lock and she was alone. For half an hour Mr.
Burglar ate ravenously, Quentin watching him
dream? Scarcely knowing what she did, she followed


