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Notes on the
Adaptive Re-use
of Program

John McMorrough

-From the antiqus (a world of farm) to the program [a local fragment of a social pattern): this suggests a swing in the architact's psycho-

~

logical orientation almost toe viclent to be crecitable. —John Summerson, "Tha Case for a Theory of Modern Architecture” (1957)

You begin with a program. It is the first thing you are given to start a proj-
ect in school and the thing you wait on from a client in practice. Program
gives license to action: to realize and to organize. In all its definitions the
agency of programis implied, from radio or television programming, to pro-
gram as a series of social services, to program as the coded instructions
that enable a machine to function. For architecture, the program is the
“brief the designation of that which is to be designed, and the tabulation
of quantities constituting the project, the descriptive capacity of which
ranges from the terse "build me a house” to the expansive multivolume
specifications of a complex institution. In this sense program initiates the
project’s beginning (in time) and initial identity (in character). However,
there is a downside to the agency of program: it defines, but it also limits.
This limitation is registered not only in the nominalism of the brief—house,
museum, hospital—but also, within the very action, program implies to
arrange, and at times, in excess. Consider, for example, the difference
between a program of music and programmatic music, one is an arrange-
ment of pieces, the other an over-arrangement of parts. Program is there-
fore, constitution and over-proscription; it alternates between an
evocation of arrangement and a surplus of such arrangements.



upper left: Konstantin Melnikoy, Rusakey
Club, Moscow, 1927-1229

lower laft: La Carbusier, Design for an
Abattoir, Garchizy, France, 1918

lawer right: Mies van der Rohe, Project for
a cancrete office Building, 1922

facing page top: Ant Farm, 50' £ 5Q' Pillow,
temporary installation, Freestone,
California, 1970

facing page middle: Paul Virilio and Claude
Parent, the Oblique Function, 1866

facing page bottom: Archizoom, Interal
Landscape, 1970




PRAXIS B

If program initiates the individual architectural project, what is the
influence of program on the project of architecture? If we 1ake pro-
gram not as a generic designation of use, but as a specific concept
within architecture's development, a useful framework is John
Summerson's 1257 "The Case for a Theory of Modern Architec-
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ture,” in which he distinguished program as the novel innavation of
madarnism. Aftar rejecting a series of plausible but insufficient
coherencies to explain the emargence of modern architecture, such
as geometry and biclogical metaphors, he came to the conclusion
that such architecture 's based not on a figurative idea hut on a
social one, and therein established prooram as that which was truly
distinct in the madern. Drawing on the proliferation of arrange-

ments and ambitions which characterized the period, Summerson
concludec: "It is only in the last century or so that program has
ceased to he evaluated merely quantitatively and has come 1o be
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evaluated gualitatively. This to do with the fact that program has

scome more complex, more challenging, and therafore more sus-
ceptible to qualitative generalizations and evaluations”? This com-
clexity, it should be stressed, is not an individual instance of
intricate form or arrangement, and more one of an increasingly
dense network of sccial, urban, and institutional configurations.®
What this means for the project of architecture is quite particular;
namely, that modern architecturs is based on & nonformal principle,
and insofar as the embodiment is nonformal, modernism is "missing
an architectural language,” and furthermore, Summersaon posits
“that it is quite possicle that the missing language will remain miss-
ing.’ In this sense program provides definition, not only at the level
of building, but also at the level of the discourse of modern architec-
ture.? Program, and with it modern architecture, is uncodeable,
rasistant to specific correspondences to form, and, it is not unlikely,
Summerson concludes, that it will continue as such. Although
Summersen later drops this position in favor of mare traditional def-
initions, the argument here offers an intriguing premise, that pro-
gram is the model of coherence and the underpinning referent for
the development of architecture in the last century.

So then lat us set aside for the moment those factors that seem
ta have more creditability in the definition of architecture's discipli-
nary competencies, such as space, form, gecmetry or construc-
tion, and accept program as the primary instigator of the project of
architecture, not as a stable edifice but one constantly undergoing
a kind of adeptive re-use. Already an architectural and program-
matic term, adaptive re-use describes the alteration of & given
structure from one use to accommodate ancther for which it was
not originally designed, such as the rehabilitation of the industrial
loft to rasidential purposes ar conversion of the warehouse to the
museum. Program here should be understood a&s a conceptual
structure, inhabitad and renovated by numerous architectures anc
their attendant ideclogies. What follows is a set of notes onwhat a
history of the adaptive re-uses of program might entail: how the
notion of program’s instrumentality is used and re-usad, affirmed
and rejected, through a series of containment strategies by which
architecture delinsates itsslf—how the promise and absence of a
programmatic code asserted itself as motivator of architectural
development throughout the twentizth century.

The Function of Program
“Form Follows Function” is clearly the best known equation of use

u

and accommedation. That the program, labeled “function,” was an
important consideration in the formulations of modern architec-
ture is clear, aven if the actual commitment 1o the concept is not
always an actual concern of the period,? and while it is virtually
axiomatic that program/function influences the organization of
building, the attempts to render that relation explicit have for the
most part been mixad. In searching the archives of modern archi-
tecture, one could scarcely do better to illustrate the correspon-
dence between function and its formal evidence than Melnikov's
Rusakov Club of 1927, As the reke of the auditorium panetrates
the primary enclosing volume of the building envelope, one sees
the irrepressibility of the programmatic figure. In such a clear-cut
relationship is the ideal embodiment of program, in which the ints-
gration of programmatic scurce is directly and legioly made mani-
fest on the form of the building. Though other examples of such



top: Minaru Yarmasaki, Pruitt-lgoe
Housing, 5t. Louis, Missouri, 1952-565
(destroyed 1972)

middla laft: Aldo Rossi, Regional
Administrative Center, Trieste, [taly,
1874

middle right: Rebert Venturi, National
Football Hall of Fame, New Brunswick,
Mew Jersey, 1967

laft: Pater Eisanman, House |1,
Hardwick, Connecticut, L870




PRAXIS5 8

correspondences exist, this type of motivated clarity is the excep-

tion rathar than the rule, and the relation of crogram tao form fre-
quently assumes more meciated expressions.
If ehsolute correspondence s a rare ideal, tnen attention shatldl
ne placed on the glternstives, whose range of p'oar'ammatic meni-
festations can be characterized by two opposing strategies On
one nandis the avaicance of programmatic exprassion within mute
accommodation, where program is contained, but not exprassed.
One such example is the work of Mies van der Rohe, which places &
limit on the configuring impetus of program, using instead a scalar
model of accommaodation: universal space is made functionally dis-
tinct through differentiation of the sizes within the volume. Cn the
sions of program, but if

festations are relatively scarce, the diff-

othar hand is an interast in intense axpras

direct programmatic mani
culty is in finding enough functional corresoondence to generats
the desirad intenzity of expression. One maans of dealing with this
dilernma is avidenced in the work of Le Carbusier, where program-
matic ¢lements ara transposad Trom ons context to anather; such
examples appear throughout his work, ocne notabla element being
the

the ramp was used to move caitle

ramp. Originally appearing in his design of a slaughterhouse,
to the top of the bui
gravity fad the animals through the Yariaus sTa a5 of their vivisac-
tion thy dic it emerge inother less o
ings as the key feature of tha prc-'ﬂer“ade architecturale,

L

where

minous build-

Wnat
criginally lec cows to slaughter later led
2 of their vacation homas. |-'1 this case the interest in
is s0gre

the pianc nob

the farmative value of functicnal arrangements 2at as 1o

superseds tha I| ts of the species.

This range of & ssion should not be teken as definitive, as
ane can cartainly Zmagiﬂe other variations, out it makes for a basic
demarcation of conceptual positions that rall cut of tne varsions of
use and its accommaodations—the specific, the general, and the
zlternate, The cevelopmant of these strategies of programmatic
containment can still be seen to continue, to very different ends, in

the deve opments of the radica! experimentation of the 19680s If

the first set of classic modern examples was concerned with the

rathar exact correlations of specific form 1o specific programs,
ith the apen planning of the

rAnt Farm, the inclined

these ax aimples are more concerneg

contingent, The pneumatic volumes of
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planes of Paul Virllic and Claude Parent's Obligue Function, and the

continuous expanse of Superstudic all make their coordinations

not to spacitied activities, but 1o activity in general. Howevar, thay

still operate within the same ganeral framework; they are still ver-

siors of the exact, the approximate, and the alternative, now

zpplied to different ends. In each instance these examples all look

to the geometric/formal as the zone of control or freedom. In that
sense, laoking back to Summerson's descrietion of modernism's/pro-
gram'’s mssing I:muu_;ge each effort is Inits way trying to establish
a formal grammar of use, and in that sense each attempts ta con-

stitute that "missing language” The coding of the uncodeable has

obvious difficulties and renders all attempra to make such direct

correlation betwesn use and accommodation problamatic

Against Program
When a building does net perform to expectation it is cause for
concern. Such problems can range from the inconvenience of pa

ventilation to the catastrophs of complete collapse. While many
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sroblems, such as structural or mechanical shortcomings, can e
p

forenscally tracad to their technicel origing, those issues which
arise inrelation to the arrangements of use are mors e usive. When
then ommaedated over
the building is rend

eeds of the user can no longer be acc time,
ared cosclete,® but when the time frame of
onsole such that initial use cannot he

accommodated 2t al, this

zcance is axceedingly brief,

conaition may be categorized as pro-

grammatic Tailure. Cne such infamous image of failure is the demce-
liticn of Yamasak's award-winning Pruitt-lgoe housing klock in St
Louiz, 7 dastroyed in 1972 dus to its assumed programmatic fail-
ings. Im such situations architecture runs up egainst such things as
. things that itis & cart of but not nacessar-

politics, sociclogy, etc.

ily within the domain of, and in that confrontation it is basted #
Programmatic failure brings the difficulty of architecture’s agency
into clearast focus: what architecture has been least equipped to
fa-:e, the inhabitation of the social after the realization of the

schematic, becomes i

ts largest

T&sa:tic-r 1o the specter of programmatic failure has takan two
primary ferms, On tke humanitarian/behaviarist side, efforts to
avoid praogrammatic failure have given rise To user-group surveys
as wish-lists far planning, followed as quickly as possible by the
post-occupancy evaluation. This soprosch removes all sense of
projective agency from dasign and relegates the consideration of
the built

temalic preemptive regrat.

enviranment to little more than a minor ingustry of sys-
On the architectural side, the threat of
pragrammatic failure, and with it the exhzaustion of the functional-
ist paradigm, was manifast within the “autanomous” architecturs
of the 1970s, when ths instrumentality of program was held in the
highest degree of suspicion. Representative architects such as
Pater Eisenman, Robert Venturi and Denise Scott Brown, and Aldo
Rossi, can be understood separately by their strategically articu-
ated pesitions in resistance to programmatic determinacy of
architectural form. Eisenman’s work is perhaps the most obviously
counterprogram. In his essay “Post-Functionalism,” he cites the

form/function pairing as a continuation of archaic humanist views,
oneas that nave been superseded in zll versions of modarnism
except architecture: "Functionalism, no matter what '1s pretanse,

continued the igealist ambition of creating architacture as akind of

sthiczlly constituted form giving ™ The devaluation of function
3 usurpation of oro-
. rather

or Venturi and Scott Brown the

implied by the title is not complete, rather it is a
gram as instigator of architecture—it is accommodatac
tnan exprassac or constitutea,
candition of impessibility—to fully 2ccommo-
within erchitecture alone, or for architec-

reaction to such a
dats the programmatic
ture to bs formed by program—is to resort to an ameliorative
supplement in the form of overt strategies of signification, by
inscribing the functional relations of the building onte the
building. 1% In their famous comparison of the Shad vs. the Duck,
the difference between

sfficiencias of the s'gn. the "decorated

2 two not only illustrates the semantic
shed”
sponding mutensss of program, the "duck 1 In the work of Rassi

but also the corre-

the absence of program is registered in the continuing presence of

form. A5 Rossi sts

“Function along is insutficient to explain the
continuity of urban artifacts; if the arigin of the tvpology of an
9 YPoogy

urban artifact is simply functian, this hardly accounts for tha phe-

nomencn of survival.
initiating events are lost,

= Form is retainac historicslly even as the



Each in a different way, these three examples inoculated
architeciure against the infecticns of program and sougnt to
redefine the terms of the architectural, expunging the difficulties
of program in order to make & grounded claim for architectural
competency that avoided the contingencies of program—that
messy amalgam of allowance, imposition, and behavior. That s,
they reframe the architectural project from a service (give the
clients what they want] to something that has its own
autonomous lagics—meaningful regardless of professiconal cir-
cumstance. While this approach has the benefit of clear internal
consistencies, its clarity of definition and domain is at the cost of
relational value and the worldly construction that come along
with program. The architectural historian and theorist Manfredo
Tafuri has referred to this withdraws! in terms of the proficiencies
and excesses of the boudalr, pleasurable but ineffectual 13 The cri-
tigue at this point is as establishec as the work discussed here,
however, adding to its conclusion it is clear from our current van-
tage point that szid withdrawal was not anly an enabling limita-
tion, but was truly a limit, and moreover each project is as well
constitutad by program in its rejection of program: it is regis-
tered by its absence, as much as its presencs,

Reprogramming

At the moment of its apparent exhaustion in the 1970s, program
returns, most obviously manifest in the binary stars of Bernard
Tschumi and Rem Koolhzas, who each in his way reset the program-
matic area of critical interest. In their parallel development they
jump the rail fram one theoretical track to another, from
linguistic/farmal ta institutionalforganizational precccupations.
While the constellation of pragram’s reemergence is multifold, in its
carticipants, motivations, and sources, one influence in particular
warrants specific attention: Jeremy Bantham's Panopticon (L1787).
Its influence makes perfect sense, the mocel program, if one is
interested in program as the exercise of control, would of course be
the orison, and the Panapticon is the orison par excellence.
Nownere else would the coordination of prescription and action ba
guite so tignt as surveaillance is orchestrated in the service of con-
trel. The relevance of Bentham's Panopticon was not only its archi-
tectural clarity (the arrangement of peripheral cells around central
watchtowers in which the implication of observation is of mare aig-
nificance than the act itself), but its ahility to frame & wider interest
in the institutional in general. Michel Foucault's reading of the
Panopticon and examination of the institutional effects of power
also served the reconsideration of architecture as embodiment of
the institutional, and therein, the programmatic.1*

What emerges in the wake of this institutional interest is the dia-
gram. To quote from Deleuze on Foucault's reading of the
Panopticon, "form (here) can have two meanings: it forms and
organizes matter; or it farms and finalizes functions and gives
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them aim"*® The twe readings mark the distinctions borne out in
the development of advancad architectural work ir the late twenti-
gth-century: those interasted in program as 2 kind of information
10 be deployed and those interested in program as sourca material
far the formation of new architectural bodies.'® On one hand,
form/diagram/program is a designation of general effect, on the
other, it is used to generate specific entities. What unites both
approaches is the use of abstraction as & means of translating the

difficulty of the programmatic equation and instead placing the
relaticn of these into a graphical analysis. This graphical substanti-
ation renders program malleatle, susceptible to architectural
forms of manipulation, such that the overlap, the fold, and com-
pression become programmatic fald, programmatic overlap, and
programmatic compressicn. Rather than actions cperating on
activity itself, it is cn the representations of the program that the
work is done 1’

The success of the diagram is its emphasis of positionin relation
10 use. Here program ne longer states identity (to be affirmed or
negated) but rather an interaction of the parts, as the diagram
serves to side step the impasse of form and its signification that
marked previous attempts at programmeatic corresoondence. |f the
programmatic return of the 1870s was born in the prison, it ends
in the library. Specifically, OMA's Seattle Punlic Library as it
embaodies a mediating position in regard to the aforementioned
duazlism of information and formation, wheareas the projects of
information and formation both stress the close proximity of the
initigtion and execution of their programmatic diagrams.”® The
Seattle Public Library offers 2 model of the exact accommodation

f approximate relations and can be seen to represent the culmina-
tion of a line of investigation of how the abstraction of program
pecomes manifest in building.t%

Programma
What unites the various evacations of program, from early mogd-
ernism with Melnikov, Le Corbusier, and Mies [reluctantly], to the
behaviorist ideclogies of American social housing, to the
Situationist influence on architects |Archizoom, Superstudiol is
that they all viewed program as an instrument of social transfor-
mation, differing only in their skepticism of institutional definitions
of the program. However in the adaptive reuse of program the idez
is not to set out a schemata of program as the social versus the
geometric as formal, but rather to delineate the difficulties of
enacting program, 10 read the difficultias of program's concretiza-
tion, rather than its intentionality and aspiration 29 |f the implica-
tions of program for building seams like an aporia. continuing to
spin in a feedback loop of attempting to situate the signification of
program, with all the slipperiness that guestions of significatian
bring, its implications for architectural thought remain active.
Cedric Price once famously concluded an extended interview with
prospective clients for a house with the diagnosis that what the
client needed was not a house, but a divorce. The final conclusion of
program might be 1o avoid the guastion of buildings altogether.2L
The questicn is whether program will continue as an impetus of
architectural development. Despite the overt interast in program
over the last thirty years, the most recent intensity of its develop-
ment now seems like its apotheosis, as architecture appears to
nave re-reestanlishec its focus on new versions of old terrains—
materiality, advanced geomestry, green architecture—each contin-
uing the long trajectories of architectural development. However
as argued here, overt interest is not the key to program’s pervasive
influence. Surveying the ins and outs of architectural discourse, it
may be that program is just that: both always in and always out,
“In," as a recurrent refrain of production inits affirmation or rejec-
tion, and "out” because of its seeming externalities of the definition
of the assumed compeatencies of architecture. If program is not a
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top: Jeramy Bantham,
Panaptican, 1787

middle left: UN studie,

Arnheim Central Train Statian,
the Metherlands, 18996

lawer left: MVROV and
Périphériques, The Musee du
Quai Branly, Paris, 1823

lawer right: Rem Koolhaas | OMA,
Seattle Public Library, 2004
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var the
nits provocations.

an ] sge, nor e promise of ane, it ramaing continually rele

The future of orogram is to continue as
f the form{function a

rreso I"abIL— antimony o antagonizm Coming

out of, and in

a sense rejecting the previous models of either utter
openness or utter closure of programmatic thought, the folowing
points assert the qualities of orogram in s reoccurrences, estab-
isning thosa factors of most pressing concern to program's next
acaptive re-use:

- Program is that which comes before [y way of programming) and
C i

oost-cecupancy evaluations) the architectural act.

Because of its positions within a groject, grogram is an extra-
architectural endeavor.

-Fromits
ztic the confines of the architectural project. Coming befors

progre

not part of the arguments of the irreducinly

position af relative exteriority, program maxes croalem-

zsndfor after, =m is not part of the properly architectural—

zrchitectural that

canbe claimed by other discourses, such as form or tectonics.

- While program questions that which is essentially architectural, it

also opens a new nlane of comparison between the seemi ng |-’

nsurmountable division between “corpora ‘zvant-garde

practices. Program connects the nossaibility of control (the rise of
specific expertise in configurations of the corporate moael] and
the ‘mpossibility of control [the critical gelimitations of program
and iberzlory promise of advanced aroduction).

- It is in the ohjective of sccial calibrations and the impossibility of

that oijective's rezlization that orogram continues as provoca-

tion. As pragram nscribss the limits of architectural agency it

them and sarves than to oper

v to be constructed) and itz critica

8|80 supersenes

aspiration lan entit

MVErsIon

[the continua delsy of the constructed ertities’ completion,

possibility always just out of reach}.

o continue to oparate on pragram is Lo work on the limits of
tecture's interface with the world. To accept the demands of

ch
program on its own terms is to allow Fcr an architecture (as &
oroject, botn as ir“di\,-'idbal instarce znd disciplinary collectiva)
s of its awn withdrawzl,

that enacts the possinilit

Notes

1. John Summersan, "The Case for a Theary of Modern Architecture”
(1857, reprinted in Architectural Culture 1943-1868: A Documentary
Anthology, edited by Joan Ockman with the collabaration of Edward Eigen
(New York: Columbia Books of Architecture/Rizzoli 1993 227-226

2. As Bernard Tschumi describes in "Architecture and Limits," "the revolu-
tionary urges of the futurist and constructivist avant-gardes joined those of
early nineteenth-century utopian social thinkers to creats new programs.
‘Secial Condensers, communal kitchens, workers' clubs, theaters, factaries,
or even unités dhahitation accompanied a new vision of social and family
structure. In a frequently naive manner, architecture was meant to baoth
reflect and mold the society to come.” Bernard Taschumi, Architecture ond
Disjunction (Cambridge: MIT Press, 1996): 114,

3. For an expanded treatment of the historical intellectual context for
Summerson's "The Case for 2 Theory of Modern Architecture, see Anthony
Vidler's "Towards & Theory of Architectural Program” GCTOBER 106 (Fall
2003): 59-74.

&. For more on the retrospective clarity of the form follows function equa-
tion and the inahility of this formulation to describe the ambitions on its ini-
tial utterance see the chapter on "Function” from Adrian Forty's Words and
Buildings: A Vocabulary of Modern Architecture [Mew York: Thames &
Hudson, Inc,, 2000,

5. For tne drawings of Le Corbusier's two designs for slaughterhouses sea:
Le Corbusier Archive, Volume 1 Early buildings and projects 1812-1923
[New York: Garland Publishers, Paris: Le Corbusier Foundation, 1882).

&, See Daniel M. Abramson'’s, “Obsolescenca: Notes towards a History,”
PRAXIS: Journal of Writing + Building {5: Architecturs after Capitalism):
106-112.

7.0ne can see Pruitt-lgoe's destruction as the recurrent image of dramatic
programmatic failure, it appears in Godfrey Reggio's film Koyaanisgatsi as a
slaw-maotion collapse, and in Charles Jencks' The Language of Past-Modern
Architecture (London: Academy Editions, 1977) to introduce the chapter
"The Death of Medern Architecture!

8. For more detailed summary on the fate of Pruitt-lgce to the myriad
forces of its destruction see Katharine G. Bristol's "The Pruitt-lgae Myth," in
Journal of Architectural Educatian, val, 44, no.3 (May 18981 162-171

9. Peter Eisenman, "Post-Functionalism,” in Eisenman (nside Out: Selected
Writings, 1963-1288 ([New Haven, Yale University Press, 2004): 85.

10. Robert Venturi and Denise Scatt Brawn, "Ugly and Ordinary Architecture
ar the Decorated Shed, Part | in Architecture Forum (1871): 64-87,

11. The roadside architacture of ducks, dinasaurs, and donuts is often
referred to as "programmatic architecture,” st least in the case of popular
cultural studies. For rmare on the programmatic architecture of ducks see
Jim Heinman, Califernic Crazy ond Beyond: Roodside Vernocular
Arehitecture (San Francisco: Chronicle Books, 2001): 118.

12, Aldo Rossi, The Architecture of the City (Cambridge: MIT Press, 1282): 60.
132, Manfredo Tafuri, "L'Architecture dans le Boudoir: The Language of
Criticism and the Criticism of Lenguage,” Oppositions 3 (1274), reprinted in
Oppositions Reader, edited by K. Michae| Hays (New York: Princeton
Architectural Press, 1998); 281-316.

14, Michel Foucault, Discipling and Punish; The Birth of the Prison (New
‘York: Pantheon Books, 1977 [original publication in French, 197 5]).

15. Gilles Deleuze, "4 New Cartographer {Discipline and Punish)” in Foucoult
(Minneapolis: University of Minnesata Press, 1288 [original publication in
French, 19588]): 32

18. The phrasing is from Jeffrey Kipnig, the parsing of the term here is my
own. Jeffrey Kipnis, "Towards a New Architecture,” Folding in Architecture,
ed. Greg Lynn [Lendon: Academy Editions, 1993): 41-49,

17.In this sense the programmatic work on the diagram is itself oart of the
larger trajectory of the late twentieth-century diagram which is “a strange
assemblage of formulas, cartoons and disgrams both abstract and conereta
Pieces of this collection sometimes are simply 'found' and other times ‘assist-
ed' or manipulated; a partial list of this invisible canon includes the nine-
square and the Panopticon, the domino and the skyscraper, the face/vasze
and duck/shed, the parancid-critical diagram and the fold, dance notation
and cinematic storyboards, maternal bodies and bachelor machines! The
guotation is from R.E. Somal, "The Diagrams of Matter ANY 23 (1998). 23.
18 Inthe interest of full disclosure | admit to working an the earliest phas-
es of this project in the capacity of researcher, analyzing the history of
libraries in general as well as the SPL program brief specifically.

15. The ariginal context for these notes was the "Exploring Program” con-
ference organized by Jeffrey Kipnis and held at the Chio State University in
the fall of 2004. The motivation for the conference stemmed directly from
Kipnis'reaction to the Seattle Public Library and that project became the
focus of much of the discussion. In that light, | would defer to the presenta-
tion of rmy fellow panelist Sylvia Lavin, wha, through a series of conveniant
examples was able to demonstrate the degree to which the program dia-
gram dominates the conceptual image of the project. virtually to the exclu-
sion of other logics. In my position | would agree with Lavin in the assertion,
but differ with her as to the conclusion, and rather assert that is it is pre-
cisely the averdetermined/underdatermined status of the diagram in rela-
tion to the finished work what makes the project so compelling—as it marks
the culmination of trends toward the concretization of the programmatic.
20. While the focus of these nates has besn on the cerrelation between the
provocation of program and its realization within architectural form, there
remain other avenues that could be explared in a specialist history of program,
rather than the secret one explered here. Any attempt to give a comprehensive
averview of the development of programmatic thought in the extended field of
architecture would need to include: not only the examples already mentioned
such as, futurist and constructivist avant-gardes and nineteenth-century utopi-
an thinkers, but William Pena’s programming work at CRS, and the multitude of
project specific corporate practices, among many others.

21. For the source of the Price anecdote, as well as a catalog of recent
architectural projects that have forgone the assumption of building alto-
cether see llka & Andreas Ruby's "Reprogramming Architecture” in Archis
wal. 20)Volume (#2): 68-21.




