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o writer and reader. The ffecu% .
appears 1S that a Texa:‘i:h?f.
to an unpleasant food. ili

R d reviSing
writing an
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The

following pz;r?f h
pody paragraP o

: raph
. this parast®
the essay w}.ucf; ndue attention
championshlp give ; hili, apparently, -\ thentgral Statemen,
: ff should be [-"12NG 10 thesi
how the stuff shot announeas E
e ; at Terlingua, J paragraph of
i n
HEN hops, chicken, 2
= ank steac 'porcll( I-(I:ughes Rudd of CBS
1 dred pounds of
gsia as a condition of ac-
on-
1 ent as MoscowW corres;y o [
cepting €mP oym d beef. Isadore Bleck- l ‘l)l ic exam,
Jive with on the | Pl o Brovidin
g3 f SVICENCe 08 gener,)
bes of stew beef | statement
:n his chili Illinois affecta-
arlic in his chili, an ;
a'nd p,:rtlslidian of my acquaintance, Mr. Ful
i eats chili for breakfast when

tisse, who .
;ch]:r? uses buffalo meat and plays an Indian

15 it’s cooking. I ask you. 45
B Whl—ligHSARLES KuraLT, Dateline America

g, conscious attention to the requiremen

While you are draftin :
of the paragraph may sometimes

ou forge relationship : : ‘ .
%uralt's to flow from your fingertips while you are grappling with

what you want to say. Instead, use the following checklist to guide
your revision of paragraphs so that they work to your and your

readers’ advantage.

Checklist for revising paragraphs

® |s the paragraph unified? Does it adhere to one general idea that is ei-
ther stated in a topic sentence or otherwise apparent? (See opposite.)
® Is the paragraph coherent? Do the sentences follow a clear sequence?
Are the sentences linked as needed by parallelism, repetition or restate-
ment, pronouns, consistency, and transitional expressions? (See p. 78)
® Is the paragraph developed? Is the general idea of the paragraph wel

supported with specific evidenc ils, facts, examples,
reasons? (See p. ) S s SR E

. On the World wid :
= scribed here do not g ¢ Web, the

help pull ideas out of you or help
s. But don't expect effective paragraphs like

& »
AN T
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‘ u would in printed d

yo - P e Ocuments, and save embedded links for
the ends ol paragraphs lest readers miss important information
(For more on C%mposmg for the Web, see Chapter 10.) :

p CRLTUBE Not all cultures share e

8 ; : the paragraphing conven-
tions of American academic writing. The conventions :re n%)t urrlli\\:l’-
<al even among users of standard American English: for instance

‘US newspaper writers compose very short paragraph
US pe : phs that will
bmk up_ text in narrow columns. In some other languages, writing
moves differently from English—not from left to right, but from
isht to left o;: d(l)'w}? gows frgm top to bottom. Even in languages
that move as Englis oes, writers may not use paragraphs at all. Or
they may use paragl_*aphs but not state the central ideas or provide
lg:ansiﬁo{lal expressions to show readers how sentences relate. 1f
your native lang’uage is not English and you have difficulty with
ths, don’t worry about paragraphing during drafting. In-
stead, during a separate step of revision, divide your text into parts
that develop your main points. Mark those parts with indentions.

nent §

Maintaining paragraph unity

Readers generally expect a paragraph to explore one idea. They
 be alert for that idea and will patiently follow its development.
er words, they will seek and appreciate paragraph unity, clear
fication and clear elaboration of one idea and of that idea only.

4 an essay the thesis statement often asserts the main idea as a
ur at mitment to readers (see p. 31). In a paragraph a topic sentence
erts readers to the essence of the paragraph by asserting the
l idea and expressing the writer’s attitude toward it. In a brief
‘each body paragraph will likely treat one main point support-
e essay’s thesis statement; the topic sentences simply elabo-
 parts of the thesis. In longer essays paragraphs tend to work
ps, each group treating one main point. Then the topic sen-
will tie into that main point, and all the points together will

the thesis.

using on the central idea

ke the thesis sentence, the
rs, and the rest of the paragrap

topic sentence is a commitment
h delivers on that commit-

.v
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Topic sentence at the beginning

: - - When the topic sentence appears tirst in a paragraph, it can
CCER ' help you select the details that follow. For readers, the topic-tirst
model establishes an initial context in which all the supporting de-
tails can be understood. Reading Kuralt's paragraph on page 72, we
easily relate each detail or example back to the point made in the

first sentence.

The topic-first model is common not only in expository para-
graphs, such as Kuralt’s, but also in argument paragraphs, such as
the one following:

ctate
yLal

Itisa misunderstanding of the American ‘} Topic sentence
retail store to think we go there ety to | Mo f misconception
buy. Some of us shop. There's a difference. |
Shopping has many purposes, the least inter- |
el : _ esting of which is to acquire new articles. We %

- shop to cheer ourselves up. We shop to prac- |
tice decision-making. We shop to be useful | - rection of
o conil an productive members of our class and so- _L;'{,';,;\;;.,tql,t[o,,,
o . ciety. We shop to remind ourselves how much
on the col is available to us. We shop to remind our- |
selves how much is to be striven for. We shop |
vou are il : to assert our superiority to the material ob- “
: : jects that spread themselves before us. |
uld, then _ __PuyLLIS RoSE, “Shopping and Other
rfectly Spiritual Adventures”’

n of repest
1SC cach ¥

pic sentence at the end

In some paragraphs the central idea may be stated at the end,
or supporting sentences have made a case for the general state-

unity, 2t. Since this model leads the reader to a conclusion by present-
raph t0'™ ; all the evidence first, it can prove effective in argument. And be-
bracket : > the point of the paragraph is withheld until the end, this
n color @ ] del can be dramatic in exposition, {00, as illustrated by the fol-
¢ the ¢o ing example from an essay about William Tecumseh Sherman, a

 general during the US Civil War:
 Sherman is cons dered by some to be the—a
“tot: the first general in hu- \

s Jogic of war to its ul-

and IS extrem o scorch the earth,
e h“’w 7 oralize the hos‘?‘e information
. =l i der to subdue its | supporting and

. economy in order [ building to topic
. ¥ atenc
s been called our sentence
and seen as the
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Witing and evising parad’ aphs
igure of our history: o 0w o
he remains a Cardbo'llainﬁto constl'ucwd : 1[‘ o ol ,l.; is !m ;
a monstrous arch-1 ent to North- g0 , pif pd
goutherners: and an €™ “1,11; P "{p N f
W 7 ] i
erners- d from JAMES RESTON: JR o ¢
—Adapte uyou Cannot Refine It" i n! h"‘: g
vz ki ch
Lt ceptral 18 8 the end of the Lo R
Expressing | . the paragraph The 1. i (e I
: hinate th need to unify p AL ie? LAV ot g
not elimina s orn the selection of all the s 1 g ot gef
sentence must still goVv! Iﬂc'“ha“ o an e
0" onlplc that . it
Central idea not stated i ;qtlcall‘ ng’
Occasionally, 2 paragraph’s central idea i Wb
vious paragraph or will be so obvious that it nee ol
The following is from an essay on the actor Humpk
Usually he wore the irench coat unbut- | (ROSE”
toned, just tied with the belt, and a slouch cevising " aragl
hat, rarely tilted. Sometimes it was a captain’s ) i flowing . | #
cap and a yachting jacket. Almost always his The its -mml 1€ “1 [
trousers were held up by a cowboy belt. You port ;] e the unrete
know the kind: one an Easterner waiting for a and def€ ;
plane out of Phoenix buys just as a joke and o the ,(,“[hcx'ﬂ 1
then _takes a liking to. Occasionally, he’d hitch dida century @
ul? hli SIECkS with it, and he often jabbed his tey ; ‘lld cookin
thumbs behind it, his hands ready f ; heating &
’ or =
ora dame. y 2 ﬁght : bathn)()[n\ orl un
— PETER BoGDANOVICH, “Bogie in Excelsis” 5F ; adequillt‘ funt lin
Para hs i e o k schools are poo!
narrativegr\:rgtingm(rifastc'nptwe writing (like the one garden where |
ol ing a sequence of events) b
ences. But a ; : ures nearby St
shoul paragraph without 1 ‘
ould have a central idea, and its detai a top chickens, Most of
: its details should are old and beat
EXERCISE 1
Findi : on
Wh(:'tn-g t}? e central idea EXERC
is the central id B Cong
ea of each
1 ences is it expressed? paragraph below? In 1 Ry s, .
. Today m e
: any black : e Niten i,
curity beyond any w hAmencans enjoy S Do, N the nacy
But lfthey remam ine ave knOwn in t}le ‘ ea¢ \ trq| ;IL”, Lq‘\: " :‘ .'...
tence seems an a nasty blue funk, j | o eas gy
black i affront to the unk, it's be S T
intellectuals ey he swelling ranks ¢ g 1
ac bourgeo- i er qlJ.lte mad » d y 0 r(‘ 00 !
tural 1S1€, a gro € peace with : | T :
' authenticj up that . “atd
on nticity, doo IS typi \
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“what is black middle-class culture?”

jce dripping with sarcasm,
he need only look

1 5uggc>lcd that if he really wanted to know,
around the room. But perhaps I should just have handed him a 8
mirror: for just as nothing is more American than anti-American-

. jsm, nothing is more characteristic of the black bourgeoisie than

. the sense of shame and denial that the identity inspires.

: —_HEeNRrY Louts GATES, JR., “Two Nations . . . Both Black”

VO

Though they do not know why the humpback whale sings,
scientists do know something about the song itself. They have .
measured the length of a whale's song: from a few minutes to
over half an hour. They have recorded and studied the variety
and complex arrangements of low moans, high squeaks, and slid-
ing squeals that make up the song. And they have learned that
each whale sings in its own unique pattern.

—JANET LIEBER (student), “Whales' Songs”

i 2.

EXERCISE 2

Revising a paragraph for unity
The following paragraph contains ideas or details that do not sup-
. port its central idea. Identify the topic sentence in the paragraph

" and delete the unrelated material.

In the southern part of the state, some people still live much as

- they did a century ago. They use coal- or wood-burning stoves for
" heating and cooking. Their homes do not have electricity or indoor
" bathrooms or running water. The towns they live in don't receive
. adequate funding from the state and federal governments, SO the
" schools are poor and in bad shape. Beside most homes there is a
. garden where fresh vegetables are gathered for canning. Small pas-
' tures nearby support livestock, including cattle, pigs, horses, and

chickens. Most of the people have cars or trucks, but the vehicles
" are old and beat-up from traveling on unpaved roads.

EXERCISE 3
Considering your past work: Paragraph unity
or a continuing exercise in this chapter, choose a paper you've
written in the past year. Examine the body paragraphs for unity.
Do they have clear topic sentences? If not, are the paragraphs’ cen-
ideas still clear? Are the paragraphs unified around their cen-
" tral ideas? Should any details be deleted for unity? Should other,
: m'erelevamdetailsbeaddedinthcirstwd?
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examples support the central idea, A paragraph

as the following example shows

Wolfgang A . .
0mpomlgife in Salzburg and
ur of Europe was at the age

His first con ol harpsichord. organ, al
rst tour he 52 ompositions before re

He published numerous €
jed in . |

I\P/{if)zn;?tn;gd his wife were both poor managers ot

They were plagued by de.bts.

Mozart composed over SIX B

His most notable works are his operas, sympho

piano concertos. :
He died at the age of thirty-five.

EXERCISE 5 i ' ;
Turning topic sentences into unified paragraphs
Develop three of the following topic sentences. 7
unified paragraphs.
1 Men and women are different in at least one imp

2 The best Web search engine is [name].
music [country, classical,

nterid

moving the 1

3. Fans of
another kind] come in [number] varieties.
4. Professional sports have [or have not] been preservatives InSiC
ing the regular season with championship ping the body in |
5. Working for good grades can interfere with :

The paragrapl
much clearer becaus
and also built links

smoothly:

Achieving paragraph coherence
A paragraph is unified if i ’ -

ph is unified if it holds together—if * Alter stating |

Moves 1 ty : 7y

ers can see how the
paragraph hol ar-
relate to each other—withoutp havi ds together- ond with g
ng to stop and iicledn 4 SCLEN
] \ BO" WOrds re
OXed o !

Incoherence gives readers the feeling of
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.’l.\“.‘.'.\’\ the sec

wes to two more specific C\pmn itions and ill

ond with four sentences of examples.
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words link sentences and clarifv relationshiy
atical form to re

v z:.;y,gg-(marwm‘ she
0 stop and reread

~cling of betrg

& Boxed
# Underlined phrases are in parallel gramm

their parallel content.

The ancient Egyptians were masters of
weserving dead people’s bodies by making
mummies of them. Basically, mummilication

of removing the internal organs

appiving patural presc rvatves \I‘\idL ar }d ot

and then wrapping the body in lavers of ban
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X T ahthe connections in tbis pmgraph wem in
l s T hem while drafting as well.

n, the \\‘ljt_"" - but also a1t underlying clarity of relations
thalli?:\'ing each sentence to the one bt.af re—
e\elan'f\'mg it, qualif_w'ng it, adding t(? it, illu

ina pz;ragraph creates an expec“ta

he reader, @ question such as How,was
e the mummies?" or “What's another
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revisio
.\upcrﬁcial

can be achi
ing from it, €
Each sentence
the mind of t
made?” or “How intact ar'
ple?” When you recognize :
readers are likely to understand relations

1 = Organizing the paragraph
mmies illustrate an essential

The paragraphs on mu
st be arranged in an order

coherence: information mu

5
G - i
= can follow easily and that corresponds to their expe
b common organizations for paragraphs correspond to
C . . .
A tire essays: by space, by time, and for emphasis. (In
c patterns of development also suggest certain arrange calms
‘ pp. 92-101.) brott
4 \‘_ & Li you want to try rearranging a paragraph to ac gro
¢ — emphases, you can copy 1, paste the duplicate into yo thicke
e and .then experiment by moving sentences around. To o
; ;]ersmns, however, you'll need to edit each one so t
7 1}?:( T;}n oothly, attending to parallelism, repetition, tra 0
. other techniques discussed in this section 9aniz
a 2 e
b L e
; Organizing by space or time aChje 3 S
A para .
e graph organi 3 Specif:
f one point and scansga pgf d Spagany focuses readers t‘n.*”,‘t -
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paragraph coherence

rom near to far. Virginia

to bottom, from side to side, |

from top
wws the last pattern in this paragraph:

iti‘*’g;-s d"& Wooll folle
The sun struc

making the white
dark windows. Their panes, woven thickly

with green branches, held circles of impenc-
tmblu: darkness. Sharp-edged wedges of light
lay upon the window-sill and showed inside
the room plates with blue rings, cups with
curved handles, the bulge of a great bowl, the
criss-cross pattern in the rug, and the formi-
dable corners and lines of cabinets and book-
cases. Behind their conglomeration hung a
sone of shadow in which might be a further
shape to be disencumbered of shadow or still
denser depths of darkness.

— VIRGINIA WOOLF, The Waves

Another familiar way of organizing the elements of a paragraph
is chronologically—that is, in order of their occurrence in time. In
a chronological paragraph, as in experience, the earliest events
come first, followed by more recent ones.

k straight upon the house,
walls glare between the

Nor can a tree live without soil. A hurri-
cane-born mangrove island may bring its own _
soil to the sea. But other mangrove trees |
make their own soil—and their own islands— - Topic sentence
from scratch. These are the ones which inter- |
est me. The seeds germinate in the fruit on 7
the tree. The germinated embryo can drop |
e anywhere—say, onto a dab of floating muck.
ate an essentia ' The heavy root end sinks; a leafy plumule un-
furls. The tiny seedling, afloat, is on its way.
Soon aerial roots shooting out in all direc-
tions trap debris. The sapling’s networks
twine, the interstices narrow, and water
calms in the lee. Bacteria thrive on organic
broth; amphipods swarm. These creatures
grow and die at the tree’s wet feet. The soil
thickens, accumulating rainwater, leaf rot,
seashells, and guano; the island spreads.
—ANNIE DILLARD, “Sojourner”

i
i

currence

Organizing for emphasis

.Some organizational schemes are imposed on paragraphs to
hne've a certain emphasis. The most common is the general-to-
pecific scheme, in which the topic sentence often comes first and
en the following sentences become increasingly specific, The para-
aph on mummies (pp. 79-80) illustrates this organization: each
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paragraph coherence

4
*

Even when vou do find a newsgroup with
arvently useful material, you have no as-
a correspondent’s authority be-

app
surance of
cause of e-mail’s inherent anonymity. Many atement
Jir credentials. Besides, P

pcnplc don't cite the
anyone can posc as an expert. The best in- J
formation you can get initially is apt to be a '
reference to something of which you were
not aware but can then investigate for your-
; self. Internet newsgroups can be valuable for
i 1 that alone. 1 have been directed to software- |
: problem solutions, owners of out-of-print '
§ books, and important people who know noth-
ing about communicating through electronic
communities. It is best to start with the as-
sumption that you are conversing with peers,
people who know things that you don’t, while
you probably know things that they don't.
Gradually, by trading information, you de- |
velop some virtual relationships and can as- ’
sess the relative validity of your sources.
Meanwhile, you will probably have learned a
few things along the way. 1
—Adapted from JOHN A. BUTLER,
Cybersearch

PV ANEy

SR | E i

o R

e, you can arrange them

When your details vary in significanc
t or dramatic:

in a climactic order, from least to most importan

Nature has put many strange tongues into | touic sentence
the heads of her creatures. There is the fogs I s
tongue, rooted at the front of the mouth so it | Least dramat
can be protruded an extra distance for nabbing | ®*@mPie
prey. There is the gecko lizard's tongue, so long
and agile that the lizard uses it to wash its eyes. _
But the ultimate lingual whopper has been |
achieved in the anteater. The anteater’s head, |
long as it is, is not long enough to contain the e
tremendous tongue which licks deep into ant- B
hillsIts tongue is not rooted in the mouth or
throat: it is fastened to the breastbone.

__AraN DEvOE, “Nature's Utmost”

_In other organizations, you can arrange details according to
you think readers are likely to understand them. In discussing
virtues of public television, for instance, you might proceed
om most familiar to least familiar, from a well-known program
ur readers have probably seen to less well-known programs they
not have seen. Or in defending the right of govermment em-
0 -wsuike,youm‘zginamngeyourmsomfromsimplestto
le: ,ﬁmnﬁmemployws’medtobeablemmessm.
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s Pj"'“("‘?'l: achieve coherence 18 through parallelism__
Am.”hj,' :\,‘:f\,mm;aliﬂ‘] structures for similar elements of me;he
use of sluhln f: :_mcncc or among sentences. (See Chapter 25 fOrn.
dc“,ncl o arsdon O para]lclism:) parallel strucn;res help tie t:
gether the Jast three sentences 111 thj ﬁ).ar.agl‘;]:.) h")n MuMmmjeg
E[l 80). In the following paragraplh wnegs lr;lmgl. ighlights the Par.
allel structures linking sentences. Aphrz.l Behn (lived 1640-89) .
rst Englishwoman to write profcssmnally.
\dition to her bus  as a writer, Aphra Behn ]
jefly marry an spend a little while in dEbto:?
{ake up a career as a Spy for the E“glisf]
in their war against the Dutch. M the long and difficy]
voyage to Suriname [in South America] and became involved in :
dlave rebellion there. sb}lzlgr_lgiq into political debate at Wi]]'a-
Coffee House and efended her position from the stage of ths
Drury Lane Theater. §bga_cﬁli!e]_yy§£@g‘_(l for women’s rights to be
educated and to marry whom they pleased, or not at all. She deﬁe;
the seventeenth-century dictum that ladies must be “mmd
wrote freely about sex. __ANGELINE GOREAU, “Aphra Behn”

ing wi
d discus

the fi
y caree

In ac
found time to br
prison. She I'«llly]g! time to

3 m Repeating or restating words and word groups
» ating key words or word groups is an important
means of achieving paragraph coherence and of reminding your
readers what the topic is. In the next example, notice how the circled
words tie the sentences together and stress the important ideas of the

Repeating or rest

paragraph:

Having listene i i

.{.mng_ lvxsumd to both Chinese and English, I also tend to be

.su]slpluous of any comparisons’between the two languagés) Typi-

cally, oné language—that of the person doing the compa}i?_g-—is of-

l » a2, P > - 5 ; ’ 1 fe

en used as the standard, the benchmark for a logical form of ex
]'t\S. 3 = 3 1

p‘ I sion. And so the language being compared iis always in danger

of being j @

]ng judged deficient or superfluous, simplistic or unnecessarily
comple lodi ‘
I plex, melodious or cacophonous. English) speakers point out
that Chinese is ex ' A

s extremely difficul i

‘ t because it reli
e | relies on variations
: 4um barely discernible to the human ear By th toke

hinese speakers tell me Eneli hi ot sabmmw 1
inconsistent, a langu i glish is ‘extremely difficult! :

» @ language of too manv brok
S ; y broken rules, of Mi
. —AM "
¥ TaN, “The Language of D
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snote Though planned repetition can be effective, careless Of
N I gn | I q coh

4b

excessive repetition w eakens prose (see p. 568).

4 ® Using pronouns
Pronouns, such as she, he, it, they, and who, refer to and func-
tion as nouns (see p. 242). Thus pronouns naturally help relate sen-
tences to one another, In the following paragraph the pronouns and
the nouns they refer to are circled:
After dark, on the warrenlike streets of Brooklyn where I live, I
often see women who fear the worst from me, They seem to have
<ot their faces on neutral, and with their purse straps strung across
their chests bandolier-style, ‘they forge ahead as though bracing
themselves against being tackled. I understand, of course, that the
danger they perceive is not a hallucination. Women are particularly
vulnerable to street violence, and young black males are drastically
overrepresented among the perpetrators of that violence. Yet these
truths are no solace against the kind of alienation that comes of
being ever the suspect, a fearsome entity with whom pedestrians

avoid making eve contact. —BRENT STAPLES,
“Black Men and Public Space”

Being consistent

Being consistent is the most subtle way to achieve paragraph
coherence because readers are aware of consistency only when it is
absent. Consistency (or the lack of it) occurs primarily in the tense
of verbs and the number and person of nouns and pronouns (see
Chapter 20). Although some shifts will be necessary because of
meaning, inappropriate shifts, as in the following passages, will in-
terfere with a reader’s ability to follow the development of ideas:

Shifts in tense

In the Hopi religion, water is the driving force. Since the Hopi lived
in the Arizona desert, they needed water urgently for drinking,
cooking, and irrigating crops. Their complex beliefs are focused in
part on gaining the assistance of supernatural forces in obtaining
water. Many of the Hopi kachinas, or spirit essences, were directly
concerned with clouds, rain, and snow. o

fts in number
Kachinas represent the things and events of the real world, such as
clouds, mischief, cornmeal, and even death. A kachina is not wor-
shiped as a god but regarded as an interested friend. They visit the
Hopi from December through July in the form of men who dress in
kachina costumes and perform dances and other rituals.
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6 m Using transitional expressions

Specific words and word

sions, can connect sentences W

stantly clear to re
of the same paragraph:

Medical science has succeeded in identi-
fying the hundreds of viruses that can cause
the common cold. It has discovered the most
offective means of prevention. One person
transmits the cold viruses to another most of-
ten by hand. An infected person covers his
mouth to cough. He picks up the telephone.
His daughter picks up the telephone. She rubs
her eyes. She has a cold. It spreads. To avoid
colds, people should wash their hands often
and keep their hands away from their faces.

Medical science has thus succeeded in
identifying the hundreds of viruses that can
cause the common cold. It has also discov-
ered the most effective means of prevention
One perso i ‘

n transmits Ay 1
2 s the cold viruses to

other most often by hand. For inst

infected person cove

an-
ance, an

rs his mouth to
=X cough,
Then he picks up the telephone. Half :

s -,
later, his daughter an hour

Ph()ne In]n] d ] pl(l\\ Up tht‘ same [ele_
’ €diately afterwar

w BT é ard, she rubs

eyes. Within a few daye 3 ubs her

1€, too, has a cold
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Transitional expres-
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out relationships
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And thus it spreads. To avoid colds, therefore
people should wash their hands often and
keep their hands away from their faces
KATHLEEN LAFRANK (student)
"Colds: Myth and Science”
There are scores of transitional expressions on which to draw
The box below shows many common ones, arranged according to the
relationships they convey.

Transitional expressions

To add or show sequence

again, also, and, and then, besides, equally important, finally, first, further,
furthermore, in addition, in the first place, last, moreover, next, second,
still, too

S

called g,
| ity

e ‘ationshipg
ference in thege M"

To compare
3 also, in the same way, likewise, similarly
‘dt‘li“

' Ba.
. LI i
. ‘\ dain \«Hi,‘u' ‘“’ﬂ!g m

the oSt m

fo contrast
although, and yet, but, but at the same time, despite, even so, even
though, for all that, however. in contrast, in spite of, nevertheless,
notwithstanding, on the contrary, on the other hand, regardless, still,
though, yet

e

PETrsen
MMOSt of
i hm

To give examples or intensity

after all, an illustration of, even, for example, for instance, indeed, in fact,

cphione

N v 4
R ruhs it is true, of course, specifically, that is, to illustrate, truly
avoid i
I thdicate place
s often
: above, adjacent to, below, elsewhere, farther on, here, near, nearby, on
facet : :
b the other side, opposite to, there, to the east, to the left
o in ! ingicate (ime
after a while, afterward, as long as, as soon as, at last, at length, at that
van time. before, earlier, formerly, immediately, in the meantime, in the past,
R lately, later, meanwhile, now, presently, shortly, simultaneously, since, so
far, saon, subsequently, then, thereafter, until, when
(1% G
2 1o repeat, sumimarize, or conclude
i all in all, altogether, as has been said, in brief, in conclusion, in other
- Wiirds, I particular A short, in simpler terms, in summary, on the whole
: that is. therefore, to put it differently, to summarize
8 §. i
1o show cause or effect
v geeordingly, as a result, becalise, consequently, for this purpose, hence

stherwise. since, then, therefore, thereupon, thus, to this end. with this

abject
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NSt 28 ?unld lhlcn review the sentences that Muhq:?
M‘[::](‘»sl likely to need a transition: a shift ﬁm%&i .
a contrast. (You can smooth and e |
too. See pp- 108 and 110-12,) fy

For instance,

mal

aphs,

paragl
(Ona compul
sions already pre

es are

Abrupt chang mno
a contradiction,
agraphs,

to effect, .
nsitions berweert P2 aseiOnS
transitions Set If “unsilionﬂl expressions are not 4

u may be tempted to compensate hel:
them to the beginnings of maos »
tences. But suc ons aren't needed everywhae' al?d
t too many can be intrusive and awk,ward. When e
transitional expressions, consider the reader’s peed for a signa]. og.
ten the connection from sentence to sentence 18 already clear -
the context, or it can be made clear by relating the content of s,
tences more closely (see Pp- 84-85). When you do need transit .Onai
heir positions in your sentences, as shoy,

varying t
h on pages 86-87.

<

your native language, YOU

) LIRS ;

writing in English by adding th
h explicit transitl

in fac

expressions, try
in the sample paragrap

Punctuating transitional expressions
] expression is usually set off by a comma or com.

A transitiona
mas from the rest of the sentence:

Immediately afterward, she rubs her eyes. Within a few days, she, ",

too, has a cold.
See pages 461-62 for more on this convention and its exceptions.

7 = Combining devices to achieve coherence
| The devices for achieving coherence rarely appear in«
in effective paragraphs. As any example in this.chapter '
ers usually combine sensible organization, parallelism,
{)r](l)nulm‘s’, consistency, zmd transitional expressions to hel
ollow the development of ideas. And the devices al ;
rally, in the whole essay (see pp. 110-13 for ‘ ‘
graphs linked in an cs.sahv), : & exam’

EXERCISE 6
;:n’(}/ﬁ}rﬂ} paragraphs for coherence
>tudy the paragraphs LA
Sy agraphs by Janet Liebe P
and Freeman # : et Lieber (p. 77

reeman Dyson (p. 94) for the aul%ors')’u}:;u:fw




2
¥

£l A7

3?"?!;;-

89

paragraph coherence

to achieve coherence. Look especially for organ
structures and ideas repetition and restat ment, pronou

transitional expressions.

EXERCISE 7

Arranging sentences coherently

After the topic sentence (sentence 1), the sentences in the student
m:uz-'mph bulu\\ have been deliberately scrambled to make the
pdmgmph incoherent. Using the topic sentence
guides, rearrange the sentences in the paragraph to form
organized, coherent unit.

and other clues as
a well-

We hear complaints about the Postal Service all the time, but

we should not forget what it does right. The total volume of mail
delivered by the Postal Service each year makes up almost half
the total delivered in all the world. Its 70,000 employees handle
140,000,000,000 pieces of mail each year. And when was the last
time they failed to deliver yours? In fact, on any given day the Postal
Service delivers almost as much mail as the rest of the world com-
bined. That huge number means over 2 000,000 pieces per employee ¢
and over 560 pieces per man, woman, and child in the country.

EXERCISE 8

Eliminating inconsistencies

The following paragraph is incoherent because of inco
in person, number, or tense. Identify the inconsistencies and revise
the paragraph to give it coherence. (For further exercises in elimi-
e pp- 376, 377-78, and 380.)

The Hopi tihu, or kachina likeness, is often called a “doll,” but

usually a girl or woman, does not regard them as a play-
d them as a valued possession and hung

them out of the way on a wall. For its owner the tihu represents a
connection with the kachina’s spirit. They are considered part of
the kachina, carrying 2 portion of the kachina’s power.

nsistencies

nating inconsistencies, s€

its owner,
thing. Instead, you treate

i
1 3

itional expressions

Transitional expressions have been removed fro
paragraph at the numbered blanks. Fill in each blank with an ap-
propriate transitional expression (1) to contrast, (2) to intensify,
and (3) to show effect. Consult the list on page 87 if necessary.

swimming, jogging, weightlift-

m the following

All over the country, people are ‘
ing, dancing, walking, playing tennis—doing anything to keep fit.
1) tus school has consistently refused to construct and
< center. The school has . §2) ., pefuied (o OpCR CX-
ilities to all students, not just those playing orga-

students have no place to exercise except in

d on dangerous public roads.

equip a hitnes
isting athletic fac
nized sports.

their rooms an



= 3y "A

B -
-

...-.Q?N ‘Qa.,..’
W B

ol

fé
wiiting ant »
: MMQ"""
10 (] wo k' ; lm
" “.'mu your P is0 3 (9 10 at!:md
(un\ld" Lo "'“'“, “lw,rcnt they
(\)Hllll“”'y 1o 8€¢ how ‘h(‘ pﬁ[’a rap ;
of you " oved Do ! ’c jon and restal
uuld mi m”('““’ n, el ]rclﬁﬂom ps
Yo you pi esslons l(l d len’e?
gransition rson, DY l‘l prove their
U,n\l.\l‘ i otl ”)i”k
anhs 11
ymp

11 _ h
y: herent paragrap he folla

aragraph from t :
lll‘ill ir:Ig sentences a!livr;:lcea::axy
fopic sentence gh Rt
Jimactic order. T cein e
helping the reader s mecl
tition and restatement, prom

rite a €
?)’:lllinlgz and n'w"
graph \\'ill.l the
sentences in @ &%
l g senlences,
JJism, repe

portin
Jal expressions.

ing paralle :
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Topic sentence : . o
Hypnosis is far superior to drugs for relieving
Supporting information

Hypnosis has none of the dangerous side effec
elieve tensl1o1. ; A
Ten':il(l):l-rclieving drugs can cause weight loss
even death.

Hypnosis is nonaddicting. »
Most of the drugs that relieve tension do foster

Tension-relieving drugs are expensive. '
Hypnosis is inexpensive even for people who

self-hypnosis.

EXERCISE 12

Turning topic sentences into coherent paragrapk

Develop three of the following topic sentences
graphs. Organize your information by Spaceb
phasis, as seems most appropriate. Use par: ’
restatement, pronouns, consiste :

link sentences, "

¢ i g
The most Interesting character jn the bog
DoC

\

2. Of all my .Cou
rses, 2
best throughoyy ljfe,\ is the one t} :

3. AthUgh we i
In the Upjt d :
. ¥§eshould Concentrate oi sgltjltes face s
5, Chi] (;”"St dramatjc building pe: ﬁnftk
Ten should pey have tf 0 fown i
Worry about

-



Paragraph development

Developing the paragraph

In an essay that’s understandable and interesting to veaders,
yort will provide plenty of salid information to support your genct: l
statements. You work that information into the essay through the
paragraph, as you build up each point relating to the thesis

A paragraph may be unified and coherent but still be inade
guate if you skimp on details. Take this example:

Untruths can serve as a kind of social oil
when they smooth connections between peo
ple. In preveuting confrontation and injured
teelings. they allow evervone to go on as be

tore.

This i‘-“»h.«.mh lacks development, completeness. It does not pro-
Vide enough information for us to evaluate or even care about the
writer's assertions,

1 = Using spedific information
1f thev are sound, the general statements you make in any writ-
ing will be base J. on what vou h ave a\pu\ enced, observed, read, and
7. Readers will assume as much ar 4. vill expect you to pro-
evi

thou
dence for your s:.ﬂmncm>‘~<c>tsnn details, facts, statis-

kS ’u{\‘

31
th

tics. examples, quotations, reasons. Whatever helps vou form your
dews vou need, in turn, to share wi th readers.
: \C!‘Six of the preceding sample paragraph.
more interesting and convincing.
can serve as a kind of social oil
s they smooth connections between peo-
» a worried friend that his ha
claiming an .am\‘ﬂ':‘am‘.cni to

¥

a ..ﬁ‘uh“‘ mny ﬁ .ix!x‘!‘

In preventing coniror
jniured feclings, the lies allow everv-

v on as before
WX Lag {student). “The Truth of Lies
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How did it happen? (Narration)
Narration retells a significant sequence of
order of their occurrence (that is, chronologi

Jill's story is typical for “recruits” to reli-
gious cults. She was very lonely in college ar
appreciated the attention of the nice you
men and women who lived in a house nea
campus. They persuaded her to share thei
meals and then to move in with them. Between
intense bombardments of “love,” they depriv
l;ler of sleep and sometimes threatened to
throw her out. Jill became increasingly cor

\ e one in t DD
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o5 rearrange events, as when they simulate the workings of mem
sty by flashing back to an earlier time. q dev

does it look, sound, feel, smell, taste? (Description) 4c

Description details the sensory qualities of a person, place,
s, or feeling. You use concrete and specific words to convey a
sinant mood, to illustrate an idea, or to achieve some other pur-
_ Some description is subjective: the writer filters the subject
ough his or her biases and emotions. In the subjective dcscripﬁ(m
Virginia Woolf on page 81, the glare of the walls, the impenetrable
-ness, the bulge of a great bowl, and the formidable corners and
all indicate the author's feelings about what she describes.
In contrast to subjective description, journalists and scientists
favor description that is objective, conveying the subject with-
bias or emotion:

The two toddlers, both boys, sat together

for half an hour in a ten-foot-square room
with yellow walls (one with a two-way mirror
for observation) and a brown carpet. The
room was unfurnished except for two small
chairs and about two dozen toys. The boys’
interaction was generally tense. They often
struggled physically and verbally over several
toys, ially a large red beach ball and a
small wooden fire engine. The larger of the
two boys often pushed the smaller away or
pried his hands from the desired object. This
r boy never spoke, but he did make
grunting sounds when he was engaging the

‘ boy twice uttered




