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S RHINOCE _

A Play in Three Acts
and Four Scenes




: RHINOCERO g
g Fn-sc produccd in Pans by]can-Louxs Barrault at the Odéon,
25 _]anuary 1960. . - i

* " First produced in London by Orson Wellcs at the Royal' L
o Cou.v:t Theat:e. 28 Apnl 1960 o

Characters of the Play

[ totwn. age. a hous
mposed of a ground ﬂoor and one storey, The ground floo

“window. of a grocer’s shop. The entrance is up: ¢
t rqugh a glass-paned door. The word £prcERIEis w

etters above the shop. window. The. two’ wma'aws on th ﬁ st floor
_ 'e the Iwmg quarters qf the grocer and hts wife. The ; '




_ and well-poi:shed BERENGER us unshavm and: ham w:m'-'
- unkempt hair and creaséd dothes, everythmg about hini indicates
o 'ﬂeghgence He seémis weary, iai ff-asleep, from timne t0 tm:e hei
o yawms] : : o
o _]EAN Tad?mncmg fram r:ght] Oh 50 you managed to get here at
ROTRP last, Bercngcr' S ‘
SR BERENGER [advancmg ﬁom Fgﬂ] Mommg, ]ean

about your parchcd throat That 5

- ‘enough!
* ‘pEreNcER: To compare my throat toa piece of land seems

JBAN [interrupting him]: You're in‘a bad way,
BERENGER: In a bad way? You think'so? -
JEAN: I'mnot blind; you know. You're droppmg with faug

. You've gone without your sleep agam you yawn iﬂ‘d‘f&“

- time; you're dead-tired . :
BERENGER: There is somcthmg the matter wnth my air
JEAN: You reck of alcohol. G

- BERENGER: [ have gota bit ofa hang~over it’s true
“ . JBAN: It's the same every. Sunday mornmg ~ 16t to mention

- the other days of the week.

'BERENGER: Oh no, it’s less frequent dunﬁg the week. bec ise.
i of the oﬂice : = e




nrmroc _ L
“surprised! [He mkes-'b_' : the comb as well, w =
 offers to_him, ‘and puts it in his p ket
- cirrhosis, my friend,
' sERENGER [worried]: Do you think so? .. - :
JEAN [to Berenger, who wants to gwe him back h:s tze] Keep the

- tie; I've got plenty more. .
'BERENGER [admmngly] You always lo_ok mmaculate

o jEAN [continuing his inspection of Berenger]: rour clothes are all
B crumpled they’fe a disgrace | Your shirtis downright filthy, -
~and your shoes ... [BERENGER tries to-hide his Seet under the
table. ] Your shoes haven t been touched Whata mess you e

JEAN [mterruptmg hxm] Im Just as'good as yo
with all due modesty I may say I'm bctter Thc sy

is the man who fulfils his duty ?ﬁc

BERENGER: What duty? :
JEAN: His duty ... His duty as an employce, for exa

BERENGER: Oh yes, his duty as an employee

‘can’ remember'
BERENGER: We were cclcbratmg Augustc"’ :
fnend Auguste G

Augustc s b1rthday
[At thas momenta norse is heard _ﬁr roff, !




Iaofés qﬂ Tqﬁ pamtmg, :'

remains. seated ]

[The no:se__'made by the. ammal dxes away: swgﬁly and one can
i already hear the ﬁaﬂowmg words. The whole of this _scene must- '
L ;'-_B_e played very fa_st,-'-”each_repeatf_ng-iri swgf: ;:z_ﬂ;ce;;:’o

_ and the WAITRESS, standmg, did BERBNGE st
cally seated, together form another group At the:: same B
coming from the left, cries of *OR’ and * Ah’ and. the woise. of s
people running have been heard. The dust ra:sed by _ o
spreads over the stage.} :

: -cué PROPRIETOR [sticking his head out: qf the _ﬁrst ﬂoor Wit

. dow]: What's going on?.

" OLD GENTLEMAN [dzsappearmg behmd the Crocerand hr

Excusc me, please! .
[The oip: GENTLEMAN s eIegantly dressed Wil
“spats; a soﬁ hat, and-an- ivory-handled cane; the LoG1.
i propped up: agamst the wall, Jras o ittle grey moustache,
gfass and is wearing a straw hat. ]l
GROCER’S WIFE. [Jostled and jostling -her husband to:the Old
Gentleman] Watch out with that stick! -
6ROCER: Look where you're gomg, can’
i [The head of the Old Gentlen

e the 1 AN nstalls k ';:self - > B
: -agamst the back wall on the Iqﬁ‘ of the groc SRR




GROCER’S WIFE. [to.:-the-Cracer
- things from somebody elsel: "
JEAN [to the Proprietor and the War‘trés :
thae? :
rousewrre: I still didn’t let my cat go
PROPRIETOR [shmggmg hzs shoufdefs at. wmd’a'
often see that!

LOGICIAN [fo the Housew:fe, taktng the e
S| 1tefu1 sk o




[]EAN scomﬁd and dtsbehemng, shmgs hls _oula’ ; s
HOUSEWIFE [fo theOIdGentleman] Myhusband s wal _gf'r-l'.’-' '
me, thank you, Perhaps some othier time:
OLD GENTLEMAN [to the Housew:ﬁz] I smcerely
Madame.

sweet look as she leaves qut |
BERENGER: The dust s scttled




My poor
BERENGER [naively):
from my stomach

surroundmg swamps? Our district: 1s. kno
Castille’ bccause the land is so. and

Perhaps it’s been hiding under a stone’
been nesting on some withered branchP
JEAN: If you think you're being witty, you te vcry tuch
“taken! You're just: being a bore with ... with your stupni e
paradoxcs You're incapable of talk' ' ' PR
BERENGER: Today, ycs only today -




there are plenty of other subjects for con

his glass.] To you! :
[At this moment the LOGICIAN aﬂd the OLD
come back on stage from left; they walk over, tal
to one of the tabIes on the cqﬁ' t

J‘ml'd1 his giass, w:thout puttlhg lt.
- drink from it either

..'BBRENGER [timid




7 Jean, now tizat Daisy fms one]:

once d fo

;. You' xe-d1ggmg youx ..
you Te dcstroymg yourselfo v
-of alc

nong people, and

nand relaxesmeso -

'mn {m the Ol
CLOGIGIAN [t the O

OLD GENTLEMAN [to Jean e
[The o1p CENTLEM AN and the LO'GTCTAN
of the terrace tables. a lintle to the rrgh
Berenger. SR

BERENGER [to Jean]: You certam]y are strong

JEAN: Yes, I'm strong. I'm strong for scveraf’

first_place I'm strong because::I'm. naturaliv strong,

sccondly ' strong because [ hav moral strengrt

strong becausel m ot nddled w




€ et you're oppressed_
can YO :be oppresscd b somethug.

ith a big’ future in the fir;

“can’t hope to'compete with him

" LOGICIAN [fo the Uld Gentleman]: 1

paws. :
OLD GENTLEMAN: How do you know?
LOGICIAN: It’s stated in the hypothesis. -

. BERENGER [to]enn] The Chief thinks = Jot 'ofhl'_

I've no future, T've rio quahﬁcanons I'don’t

OLD GENTLEMAN [to the Loqman} h' In the

:'LOGI CIAN: [to the Ola' Genrleman] Fricot' also h

So how many paws. have Fncot and Isu]oré’




ake two. paws away
e ch havc eft?

o; he¢ contrarv its mmple .
[to the Logician): It may ¢ be: szmple for you :

BERENGER: I've got talent med: -

JEAN: So use it. Put yourself in the pictute Keep abreast

cultural and literary events of the times. -
OLD GENTLEMAN [to the Logician]: One possﬂnh'
could have four paws and the other
BERENGER [to Jean]: I get so little s spare time!
LOGICIAN [ta the Old Genrleman]:




“OLD GENTLBMAN. And one under; pnvdeged cat depnved of
' all all paws. B i
BERENGER: 1 make myself' a solemn proxmse,

word to myself. ST
tocician: That would be unmst and therefore

BERENGER: Instead of drinking, I'll develop my: nﬁnd' feei: o

better already. My head already feeIs clearer e
JBAN: You see!
OLD GENTLEMAN [to the Lagtaarz] Not loglcalP e
BERENGER: This afternoon I'll'go to' the museum. And I'lI"._* __
book two seats for the theatre th1s evenmg WﬁI you come -
with me? i L

. JEAN [to Berenger] You must persevere. Keep p your good
" resolutlons” YR =




g is heard approaching agam trurﬁ;-
d of rhirioceros - hooves cmd 5

Oh, a rhinoceros! - :
LOGICIAN [rising, knocking over. h:s chmr] ‘Oh,
OLD GENTLEMAN [doing the same]: Oh, a rhinoé
BERENGER [still - seated, but this: time, - taking. more notice]
- Rhinoceros! In the opposite direction! 7%
WAITRESS [emerging with a tray and glasses]: What
shinoceros! [She drops the tray, breaking the glasses
PROPRIETOR [coming out of the café]: What's gomg
WAITRESS [to the Proprietor]: A thinoceros!
LOGICIAN: A rlnnoceros gomg full-uit on
GROCER. [commg out qf h:s shop] Oh

: JEAN" Oh a rhmoceros'




£ th ___ndow] the OLD GBNTLE—
CIAN ciowd. round the HOUSE~

AC : ONB

| WAITRESS [demng up ﬁae siess, her Back to theHous v

- birdle thing -
[ These remarks riist obmously bee made very rapidly, a
ssmultaﬁeously ] _
GROCER’S WIFE [at window]: That s go g too &r
38AN: That's going too far! -

HOUSEWIFE [lamenting, and mdlmg the dead cat m “her amu] 8

My poor lile pussy, my poor lietle cat.

OLD GENTLEMAN [fo the Housew;fe] What cani you do dm : -.

lady, cats are only mortal.:
LOGICIAN: What do you expectMa

tal! One must accept that,
HOUSEWIFE [Iamentmg] ‘M




| | KCTONE -
- BERENGER [to]ean] Wh"'t "more, it was travelim : 'macloud -

Cof duse i
DAISY [to the Housew ife]: Dnn_k tup.

OLD GENTLEMAN [io the Housewy"e] }ust 2 -“P ‘dear llttle-iz' Sl

lady ... be brave .. :
[The WAITRESS fbrces her to dnnk it by puttmg ‘the glass ¢

her lips; the mousEwirz fexgns rqﬁmzl lmt drmks all the

same. | :
waiTress: There, you sce' - : R
GROCER’S WIFE [ from her window) and DAISY;: There,-‘"' _
JBAN [to Berenger]: 1 don’t have to grope my way thr '
fog. T'can calculate quickly, n :
OLD GENTLEMAN [to the Housew:fe] Bet
BERENGER [to Jean]: But it had its head
PROPRIETOR [fo the Housew fe] Now'
" JEAN [to Berenger]: ] : '
: Housswun [f




eission. ] - Sl
HOUSBWIFE: He was 50 gen.t}e Just. like one of us
JEAN [beside himself]: They're yellow! -

[The Locician, a little to one side between the Housewrﬁz.: 5 i
and the group which has formed round Jean anid ‘Berenger, -

Jollows the controversy attentively, without taking part.

. Good-bye gentlemen! [To Berenger] You Iwﬁl not de1gn to_:_ . ;. .

include! -
HOUSEWIFE: He was dcvotcd o s [Ske sobs] : e
DpAaI1sy: Now listena momert; ‘Mt Berenger and you,
Mr]ean -




BERENGER [to D
pnopnm'ron [to the

- OLD: GENTLEMAS& [to Berenger] .1 t}unk-.you re: nght. It s thc
Asxatlc rhmoccros w1th two' homs and the: Afncnn wu:h

slightest dlsagreemcnt makes hlm fun

OLD GENTLEMAN [to the Proprietor}: You e xmstakcn my
friend. o

PROPRIETOR [to the Old Gentfeman] I m very s0

BERENGER [aside): His temper’s his only fault: -

GROCER’S WIFE [ from window, to the Old Gem!eman the Pro-
prietor, and the Grocer]: Maybe they're both the same.

BERENGER [aside]: Deep dovm,. he s got a: heart of old
-done me many a good turn.: S

PROPRIETOR [to the Grocer’s Wﬁ:] Ifth :

- then the other must havc one. i

) O]'.D GBNTLEM

withc one.

BERENGER [as:de] Im sorry I wasn t:more ac

‘Bue why is he so obstmate?'l-' dldn’




GROCER: It s not the one from Africa, . S

GROCER’S WIFE: It's not easy to agreeon'this, < 0

OLD GENTLEMAN: Buit the probleni must be cleareci up _

LOGICTAN. [emer;gmg front his 13014!1011] Excuse me, gcntlemen
for i mterruptmg But that is not the quesuon Aﬂow me:to.
‘ntrodice myself . - =

HOUSEWIFE m'téars] He alo 'c1an

ACT OI\TE

passedby
just Nnow was the same otie that passed by atlier; or '_hether_-l_'_" Bt

it was another. That is the question. to dec:ide.
BERENGER: Yes, but how? e : L
LoGIcIAN: Thus: you miay have seen on- two ‘oceasions @

single rhinocetos bearing a single horn .. - : :

GROCER [repeating the words, as if to undmtand betiér] On. two.._:_'_'_ -

occasions a single rhinoceros... - .
PROPRIETOR [doing the same]: Beanng a smgle hom s
LOGICIAN: ... of you may have seen on tiivo occasions 2 asingle.
rhmoccros wath two horns. i

OLD GENTLEMAN [repeatmg the words] A smgie'rhmoceros'-_:

. Wlth two horns on two. occasions : : E
LOGICIAN:. Exactly Or. again,” you may havc seeri one__._'
rhmoceros w1th one horn,  and. then another also with a




rhmoceros thay have Jost one of its homs, and that the first
2 md sccond transit were stﬂl made bya smgl_gwbcast. Eln

B OLD GENTLEMAN [mtermprmg Berenger]_: Don 't-mterrupt'
“LOGICIAN: It may also. be that two rlunoccroses both wuh
two horns may each have lost a hom

GROCER: ]’:‘r ...ya!s. o : R
rogiciAn: For good logic canno entertain the poss:b:hty U
that the same creature; be bom in two. places at the same

time ...
OLD GENTLEMAN: Or even succcsswely

'10GICIAN [to Old Gentleman): Which was to be proved Lt
BERENGER [fo Logician]: That seems clear enough but u:'-'

doesn’t answer the question. :
LOGICIAN [fo Berenger, with a knowledgeable sm:Ie] Obvnous!y,
- my dear sir, but now the problem is cogreetly posed. . -
OLD GENTLEMAN: It's quite logical. Quite logical.
LOGICIAN [m:smg hns hat]: Good-bye, gentlem
> GENTLEMAN.]

- and follows the Logtcmn out.] :
crocer: Well, it may be logu:al
S [At this moment the HOUSEW1 FE comes i

e _'-moummg, and carrymg:-a bax' is ﬁJlIo _




_ qf brand y amf drmks 1£]

B -"_._-_-"CU'itT'Am.._ i

ACTTWO

SCENE ONE BT

whzch a notice reads: Chef du Service,’ Up——stage
Head of the Department’s_door,: stands Daisy's lit

Sypewriter, By the left wall, between a door which |
ease and Dmsy s table; stands cmother table on. wh




: esk fqﬁ‘ pro- . POTARD: Irs all 2 lot of made—up nonsense. -
hem, also near to the _ parsy: But I saw it, I saw the thinoceros !
_the Department puDARD: It’s in the papcr in black and A
: that.

pUpaARD: It's all here; it's down here in the d
Read it for yourself, Chief. - i
pAPILLON: {Yesterday, just before lunch: dime,
. square- of our town, 4 cat was tramplcd 10 death.

. gachyderm




'RHI

- : “’? that the colour mblem i
T “of our time..

' DUDARD: Iknow that we a}l know.that but 1t has ng;hmg to

do: w1th g
. BOTARD: Ifs not a an 1ssuc - 16 bc disnnssed hghtly, Mr Dudard
AN . The. _course of history has. shown that racial pre_;udxce
DUDARD: I teIl you it doesn tenter into it :
'BOTARD I'm not so sure; SARET
-mnr.r.on The colour bar is

sweat of your brow.
PAPILLON [indignant]: Oh!

BOTARD: 'm sorry, [ didn’t mean to offend you Th act tha

I dcsplse rehglon doesn tmean [ don t esteem ithi

-~ like? - . i
DAISY: It sa. 1t sa very blg ugly amma]




DAIsY: So you see, T mnot _
BOTARD [:romc} Oh Mchrenger s

DUDARD: What's chwa.lrous a.bout saym' you've scen'a
-y rhinoceros? . =
DUDARD. [ta Pap:llon} b¢ thmk 50. t00;: oTARD: A lot - when it’s said to bolster upa f:
© PAPILLON [ta Batard] Are you suggestmg ths.t Mr Du&ard, ment by Miss Daisy: Everybody is clnvalrous to
e ' “it's very i understandabie 5 i

took no part in the argument. He's only i
BERENGER [fo Daisy]: But you did see '
cdide

BOTARD: Pfﬂ" It's po§ 1ble'that.
- a thinoceros:: [ 3 :

pos.suble thh him!

hEnENGER Iwasn

- haps there were




BOTARD: Imag_qzag;y'
DUDARD: Real!

PAPILLON: Gcntlemen 1 remmd you once agam n that wearein: -
working hours. I am putting an end to this futile dlscussm '

BOTARD [wounded and ironic]: Very well, Mr Papﬂl" n.:
are the Chief. Your wishes are our commands. -

PAPILLON: Get on, gentlemen. I don’t want to be: forced to

make a deduction from your. salaries! Mr: Dudard, how-:-

- is your report on the alcohohc repressmn iaw coming:

along? = el
DUDARD: Im_]ust ﬁmshmg it off sir.o




i ACT TWO

PAPILLON: ]ust When I needed I'um 0
. anyorie know: he was ill or could_n come'm
pA1sY: He didn't say anything to me..

PAPILLON [opening his door wide, and commg in]: If this goes ong' :
I shall fire him. It’s not the first time he's played me this = -
erick. Up to now I haven't said anything; but it’s not omg;.’ L

on like this. Has anyone got the key to his desk?

[At this moment MRS BORUE enters. She has been seen during_.' : .:__:;:__'
‘the last speech coming up the stairs. She bursts tkrough the doar IR

out of breath, apprehensive.].
pERENGER: Oh here’s Mrs Boeuf,
DAISY: Morning, Mrs Boeuf. :
MRS BORUF: Mormng, Mr Paplllon Good
- one,
mmx ON: Well whcrc $ your husban_

mean . he went to visit b

got a tou of ﬁu




; usly formtdable we :
“anguished tfumpetmg is heard. As the dust: clears’ after ‘the
ollapse of - the: _staircase, the'-.'sratrcase Iandmg is seen o be

- [BERENGER T
- abandons Mrs Boenf.] -
PAPILLON [to Berenger]: Yo
good look. - bl
BERENGER: I'm no rhmoccros expcrt
pa1syY: Oh look at the way it’s going round an round
looks as if it was in pain ... what can it want? .
DUDARD: It seems to be lookxng for someone. [ o Botar
- Can you see it now? L o
BOTARD [vexed|: Yes, yes, I can see it::
DAISY [to Pa_p:llon] Perhaps we're alI secmg thmgs You
well .. : :
BOTARD: [ never see thmgs Sornethm

DUDARD [to Batard] Wh:'t do you mean,
PAPILLON. [:o Berenger] 1t’s obviously & rhir
- what you saw before, 1sn t 1t? [T" Da:sy] A




PAPII.I.ON' In: any case; it's out of reach:
[The thinoceros. gwes a hotrible: trim; etmg ]

A1V Poor thing :

. BERENGER [to Botar :

CaerTwo

DAISY. [to' Mes Baeuf] Are you posmve
MRS BOEUF: I recognize him; I recognize him

[ The rhinoceros replies with a violent but tender tmmpen
par1Lzon: Welll That's the last straw. This time hc $ ﬁreL

DUDARD: Is he insured? ST
BOTARD [aside]: I understand it all n NOW i
DAIsY: How can you collect insurance in 2 case. hke this
MRS BOEUF L]Euntmg into Berenger s arms] Oh' My God'
BERENGER: Oh! .. . - : 0
pAIsY: Carry. her over hete' . :

- [BERENGER; helped by DUDARD and DAISY,

BOEUF m a chatr ] - '




S Wou]d you Tike to become a member
. PAPILLON: Work's’ gomg to be delay' .
- the post, Miss Daisy? R S : [Everyone with the exception
DAISY I want to know ﬁ:st how we 're gomg to get out of : ing, is.near to MRS BOEUF on

here ST SRR BERENGER, who fries to restrain her, is. Ieﬁ '
- BAPILLON: Itisa problem T hrough the wmdow G hand.] :

[They all, I goto the window with the xceptwn of MRS BOEUF BERENGER: couldn t hofd her back

DUDARD: She ianded on his back'in the sad s
BOTARD: She’s a good rider. S
VOICE OF MRS BOEUEF: Home now

'[ro Paplﬂon] Evel.' aon ainy riding?

wening to the




S .BOTARD [Iess certam] Pl They alwavs exaggerate

S PAI’ILE.ON Are r.hey commg to: get as out of here?

AC’I _ TWO
DUDARD: Why niot now?

BOTARD [menacingly; o M E . go into -
explanation later, in private. [ To everyone] know the whys - . S

and the wherefores of this. Whole busmess
parsy: What whys? :
PERENGER: What wherefores? - i
puDARD: I'd give a lot to know these whys and wherefores ;
BOTARD [continuing; with a terrible air]: And I also know the
names of those responsible. The names-of the traitors: You

can’t fool me. I'll let you know the purpose a.nd the: meamng e i

of this whole plot! I'll unmask the perpetrat ors] -
BERENGER: But who'd want to - -
DUDARD [¢o Botard): You're cvadmg th quesnom Mr __
PAPILLON: Lét’s have no evasiotis: :
BOTARD: Evading? What; wmed e
DAISY: Just now you accused us of suEenng ﬁ-o

tions: B : ; :
BOTARD: Just now, yes: Now the' '

provocatlon ; '




apillon.
PAPILLON: | don t know what the: ‘managem;
DUDARD Thesc are excepnonal ‘cums

' ACT 'rwo

. BOTARD: Yon ﬁrs:, of course.

PAPILLON [to Bereﬂger] Bnng.-mc Mlss Daxsy
on the table: . :

[BERENGER goes and gets the letters, &rmgs them to Papill ] ::__- Sk

fIREMAN: Come on, husry up. We've not got all day'
got other calls to make, s
B80TARD: What did I tell you? .

~dow.]

PAPILLON [to the.Flreman] Careful of thc documcnml tTum—-I"_'- 3_ :: :

ing to the others]: Good-bye;: gcntlcmen.
DUDARD: Good-bye, Mt Papﬂlon
BERENGER: Good-bye, MrPa;)ﬂlon e
PAPILLON [he has disappeared; one hears hsm say]f'C 'eful cf my
papers. Dudird! Lock up the officest - - e
DUDARD: [shoutmg] ‘Don’t you: Worry, Mr Pap on.: [To.
Botard] Aftcr you, Mr Botard i

- [parriron, the lesters und'er hxs arm, steps asmde the wm-._f GRREY




[The _ﬁreman s head reappears at the wmdow.] o 4 :

FIREMAN Come along therc‘

DUDARD: f}ftcr{)hrou. ' oo
'BERENGER: Oh 1o, after you
DUDARD: Nb'-,: I:-in‘sist;f:a&cr' 'ybu

Fis back to the audience. One hears .‘um coisg B
After a _ﬁ'w moments BERENGER is seen, chmbmg th ]

BERENGER knocks: again, ]
BERENGER: Jean! [He knocks again. ]_]ean‘

_ afd man with. a white goatee appears |8
OLD MAN: Whatisit? .0~ .
BERENGER: I want to see Jean. I am
OLD MAN: I thought it was me yot




getsupina pretry
bad remper Heis weanng g 'en p}yamas, h:s hazr is tousIeJ ]jusz
A moment [He unlocks :

. ' L ACT TWO S o

. DERENCER: But I would like to say how sorry I am for Bc:ngf L

- 30 insistent .. and 5o obstmate | IERE
fact ... Tacted smpxdly

JEAN: That’s not surprising Wlth you.

BERENGER: I'm very so :
jeEan: I don't feel very well. [He con hs]

BERENGER: That's probably why you' "reinbed, [W:thachaﬂge'?f
of tone] You know, Jean, as it turned ou, we: were: both:'."'

right.

JBAN: What about? v
BERENGER: About .., well, you know, the same e
to bring it up-again, but I'll only mention it

wantcd YOI to know that in-our dlﬁ'




ps you ve _]ust caught a clnE

" Have you got a tcmpcrature? :
- y8aN: Idon’tknow: Yes, pro‘bably I havc a touch of fever My
~beadaches.
' BERENGBR ]nst a shght mxgrame Would you hke me to l&ve
~'youalone?. B SR
: '_]EAN Noj stay. You dont worry me.

: Your voice is hoa.rsc too. s

makc any of your unpleasant observations't
BERENGER: One often has the impression th
oneself when one has a headache. [Coming ¢
you'd really knocked yourself, you'd have a bum
at Jean] Oh, you've got one, you do have a bump
jeAN: A bump? :
BERENGER: Just a tiny one.
JEAN: thre?

above your riose.:
jeAN: I've no bump We ve never had b




. RHINOCEROS

tter. Wlth you; 1f you re
hungry But even so, you ought to take a few days rest; I's
- . »wise to take care. Has the: doctor been tosee you?

]EAN T'don'tneed a doctor R o
BERENGER: Oh, but - you ought to get the doctor.
_ ]EAN You're not going to get the doctor becausel don t want
the doctor. T éan Took after myself, - :
uld:

h:m BERENGER staggers. ] You mind your own busiriess
pErENGER: All fight. It was for your own good:
JEAN [coughing and breathing nomly] I know bct:er han o
. what's good for me. . S
BERENGER: You're breathing very hard

jEAN: One breathes as best one can. You: don t hke the way. I;f :
breathe, and I don’t like the way you breathe. Your breath—_z RN

ing’s too feeble; you can’t even hear-it; it's-as if 3 you were
going to drop dead any moment. - -

_BERENGER: | know I'm not as strong as:

_]EAN T-don't keep trying:to get you to-the doctor; do 1
‘Leave people to do'as they please. " .

BERENGER: Don't get angry Wlth me.. You kriow: very we
- I'm your fncnci S i




ACT TWO

jEAN: What happened to Bocuf e
i N e - BERENGER: He's turned into a rfunoceros :
BERENGER: You know vcry well that'I shall never stand in : JEAN [fanning himself with the flaps of his _]atkt‘f] B
your way: S BERENGER: Come on now, stop jokmg
JEAN: I've got one aim in hf'e And I m makmg stra:ght for it, JEAN: I can puffif [ want to, can’t [? I've every rxght
BBRENGER I'm sure you re nght But I feel you te: passmg . my own house.
throu sh a mora] i : BERENGER: I didn’t say you couldnt B
JEAN: And I shouldn’t if T were you. I feel hot I feel hot AN
- Brrr ... Just a moment. I'must cool myself down: o
BERENGER [wh:lstjEAN darts to the bathmom] He must'h e
a fever. . G
- [jeanisin the bathraam, one: hears h:m
_ sound of a mnmng tap. ] '




RHINOCEROS

2ERENGER: I'd be very: surpnsed --At any rate; Mrs Boeuf i

didn’t seem to know about it :
JEAN [in' a very. hoarse vo:ce] Ah : ah' Fat old Mrs Bocuf
She’s justa fool! .0
BERENGER: Well foolor no fool ot :
JEAN [he enters swi iftly, takes. Off his Jacket aﬂd thraws rt on the
. bed. SERENGER d:screetly averts his gaze. JEAN, whose back
~and chest- are: now. green, goes back:into- the. bathroom. As he
o walks m and out] Boeuf ncver Iet hls Wlfe know what he

BER,EI{GER:.YO re. ong' hefe,-]e‘an-.-it:Was"a v‘ery. 'mm'ed-

BERENGER' It 5 har

you feel.
jEAN: Ltell you it's not 4 bad asalb-tha
are living creatures the same as us; thcy Ve got a
to life as we havel SR
BERENGER: As long as they don’t destroy outs in the proccss
You must admit the difference in mentality.

JEAN [pacing up and down the room, and in and out qf tke bath— o

room]: Are you under the i unpresswn that our Way 'of hfe
is superior? . i i

BERENGER: Well at any rate;: we- havc our own " moral
standards which I consider mcompanble wuh thc standards
of these animals.

JEAN: Moral standards! I'm szck of moral standards 3 We nccd
to:go beyond moral standards! ' -

BERENGER: What would-you: put in* thcu: place?

JEAN [still pacing]: Nature' SR

BERﬁNGER"Nature.:E o

jEaN: Nature has its

. BERENGER Arc'




‘BERENGER: I know you dont mcan ﬁthat senously You re .
joking! It’s just a poetic fancy.. !

JEAN: Brrr. [He almost trumpets:] - - S

BERENGER: I'd never realized you were 2 poet

JEAN [commes ont of the bathroom|: Brrr. [He. tmmpets again, ]

BERENGER: That's not: what you believe fundamentaily-— I
know }ou too: vell; You know as well as. I do that mian-

JEAN [mterruptmg hrm] Don. t ta]k to me about mankmd’

s BERENGER: I mean ‘the hutnan individual;. humamsm

You_ te nd1culous olti

© recognize yoti any mor
JEAN [hardly distinguishable]: Hot'

lot, clothes itch, they itch! [He dmps his py
BERENGER: What are you doing? You re not:

You're generally so modest! i
jEAN: The swamps! The swamps! -

BERENGER: Look at me! Can’t you see me any longcr._ ar

you hear me?

the way.] T
BERENGER: Watch out'

BERBNGER [makes as’ :fto escap. )
“and goes-into" the’ bathroom after Je:
leave h1m hkc that_— aftcr all he




I never would have thought it of N never!
- [He openis the staircase door-and goes and lenocks at the landtng
“door; he bangs repeatedly o it with his _ﬁst I

Thcre rhino n: th ding! Get the pohce'
: ing his head ont]: \ .hats thc matter? .

ACT TWO

: wma'aw (thar is;: towards the atedrence)f.but_.gets; bati _agam_i'_:-_'-'.__ o

BERENGER gets back with aII speed Iooks out:af the wz.ndou;.' S

Jor a moment. ] : : :
There's a whole herd of them in the street now' An'army- G

of rhinoceroses, surging up the aventie ... '[He:looksiall "7
around.] Where can I get out? Where'can I get out? If only - o
they’d keep to the middle of the road! They're all over the -~
pavement as well, Where can 1 gct out? Where can [ getr}-*;' L

out? -
[D:srracted he goes from door to d'oor and to the




The arrangement is raughly the same as in the previous séene,

It is Berenger s room; whi
- of Jean's: OnIy certam Jét
l.

bears @ stﬂkmg resemblance fo. that

o exira: p:eces qf ﬁ:mtture

AC'I' THREB

| 5atf1e and glass back in. plac He cough.é" Hi
. worry' him; he coughs agait. and listenis har,
looks at himself again: in. the mirror, “coughing,

window; the pantmg of the animals becomes louder; he coughs.-"- :

again.] No, it’s not the same! [He calms down, shuts the

windouw, feels his bandaged forehead, goes to his d'wan and seems - S

“to fall asleep. ]

[DUDARD is seen mounting the mp sfmrs, he gets to the R

landing and knocks on Berenger’s door]
BERENGER [starting up): What is it? b
pUDARD; I've dropped by to see you, Berengcr., g
BERENGER: Who is it? e :
DUDARD; It's me.. .. : .
BERENGER: Who'sme? 0 -
DUDARD: Me; Dudard, - _
BERENGER: AL, it’s you, come einl i
pupArD: Lhope I'm not dlsturbmg yo' :

door.] The . door’s locked.

- BERENGER: Just 2 moment.. Oh‘-'d'ar




BERENGER: [ hope not .. I smcerely hope' not. But do sit
down, Dudard; take. a seat,.Sit in the drmchaie; oo
DUDARD [sitting in the armchair]: Are you sell fee]mg a bit off
~colour? ‘Is: your head sn]l bad? [He pomts to Berengers

bandage | :

- f-'AC'I‘ THRBE

: '."anwcan' Yon e nght T must. p.--calm | He‘goes-z_and su‘s" :

~down. ] T just can’c get over it, you know.
DUDARD: About Jéan you mcan? ‘1
BERENGER: Yes, Jean, of coursé - and the others, to
DUDARD: I realize it must have been a shock to youl. .
BERENGER: Well, that’s not surpnsmg, you must admit

pUDARD: I suppose so, but you mustn’t dramatxze the sxtua-:_'-" S

tion; it’s no reason for you to .

BERENGER: | wonder how you'd have felt jean Was my best,: : :: i
friend. Then to watch him: change before my eyes, and the

- way: he got so funous!.

pUDARD: I know. You felt let down, Iunderst' d. _-ry and

not tbmk about 1t




DU
expianatzon T-observe the facts; an .
exist; so they must have an explananon..A: freak of Nature,
perhaps; soime bizarre capncc, an cxtravagant joke, a game
= who knows?: :

BERENGER: Jeaniwas very proud of course. I m not ambmous

“atall: Tm'coritent to be. what I am : -
DUDARD' _Perhaps he. fclt an urge: for some fresh ‘air; thc
' & Perhaps he fcit a nced to

1S rot the ﬁrst tlme there’ s-Ibeen ai
BERENGER: Lhere s Never been one hkc th.ls' And whi 1f it’s,
come from the colonies? : ' ikl

DUDARD: In any case you can  be sure that Boeuf and thc:'."' S
others didn't do what they did - become what thcy became 5
- just to annoy you. They wouldn’t have gone to; all that_" e

trouble.

BERENGER: That's true, that makes serise, it’s: a reassunng'- ER
thought ... or on the other hand, perhaps: that makes it .~ © '
worse? [Rhmoceroses are heard, galloping: under the: yp-stage
window.] There, you hear that? [He darts to-the window.]

DUDARD: Oh, why can’t:you leavc-'them“-aIOnc'
" [BERENGER closes the window again.]
They re not doing you any harm Really,
by them - 1t’s not good for you.- You's
out. You ve had one shock' ' hy 1ook or mor




ACT THRBE

DUDARD: Pcrhaps it docsnt kill They don’t - being!
know about rhmocerms yet. O ' pUDARD: You're inventing excuses for yourself g e
BERENGER: Do you think I am ... ? In-any case, thats got B
nothing to do with what’s happemng NOW. o
puDARD: How do weknow? .
BERENGER [alarmed]: Do you really thmk so?
that's how the rot set in? I't not an alcoholic:.
_the mirror and. examines himself.] Do yor
. chance ... [He touthés his. face, pats :
_Nothmg s changed 1t de
. hav




But it does somethmg to me,
Tgetatight feelmg inside. - :
puparD: I think you're right to a ccrtam extent to have somie
- reaction: But you'go too far: You've rio sense of hursur,
that s your trouble; none 4t all. You miust leam to be more
detached; and try and sée the fiinny side of th
BERENGER: [ feel respons1bic for everythm

E I

' feeI mvolved Ij _;ust can’

P
. in the daytime out of shcer.e -
DUDARD: Take some slécping tablets. . -
BERENGER: That’s not the answer. If ¥ slecp,
dream about them, I get nightmares,. -+ 0
DUDARD: That's what comes of taking things toc
You get 2 kick out of torturing yourself = admit ith
BERENGER: I'm no masochist, I assure you: o

pUDARD: Then face the facts and get over zt. ThJs isthe '

situation and there’s nothing you can do about it

BERENGER: That’s fatalism. = :

pUDARD: It's common sehse. When 2 thing. Tike this hap
there’s bound to be areason for it, That 3 hatw




BERENGER: There:youare, you sée ._-Ifour leadcrs an& chow '

- citizenss all think like. you, “they’ll never take: any: actiofi:
pupaARD: You wouldn’t want o k for help from abroad,
surely? This is an: mtemaI aﬁ'axr. 1t only concems our
country.: S :
serENCEx: 1 believe in mtemanonal sohdanty i
DUDARD: You'ré 2 Don. quxote Oh; T dont meari that
' nasnly, don’t the oﬁendedf Fm: only saying: it for - your own
; i i rea]ly ced t '

r gc.-l'm sorry to
1blings, You must

 BERENGER: Weli' 1'

ACT THREE

staucase? :
DUDARD: | dont thmk. 0.

he gave.
BERENGER: Why was it then? What got mto
DUDARD: He s retiring to the country

become the D1rector o __
DUDARD: He's given it all up! Saad he needed arest.

BERENGER: 1 bet the management's pretty upset to sce-.him{* Sk
£0; they 1 have to replace lmn All your dxplomas should'- -

[Dastant rhmoceros #oises. ] :
BERENGER: A rhinoceros | 111 Mr Pap
I can 't bchcve 1t‘ I don thmk it’ s funn




ACT THREE

_:"myself as.you: know not at ]
But: Botards amtudc was too

inferionity complex and his resentment. What_s ‘more

talks in chches and commonplace arguments lcavc:me cole

puparD: I don't cicny it, but that doesn’t mcéni' :
BERENGER: He’s a very worthwhile person = and th

- action; it was h1s dury not to- succumb
DUDARD How mtolcrant you are‘ Maybe




DUDARD: Well, of course, that's 2 matter of' opmum
BER ENGER: It is beyond questlon absolutely beyond questzon'
DUDARD: You seem: very: sute of yourself: Who- cais say
- where the norsmal stops and. thc abnorma! egins? Can you
personiall "deﬁne these nceptions of rmahty and ab-

ACT THREE

DUDARD: There agam we: need
~ mean by lunacy S
BERENGER: Lunacy is: lunacy and thats a]l thiere is to'it!

Everybody knows what lunacy 1. And what~ about i;he 'i __

rhinoceroses — are they practice or are they theory?
DUDARD: Both!
BERENGER: How do you mean ~ both?‘ :
pUDARD: Both the one and the other, or ofie of the other.

It's a debatable point!
BERENGER: Well in that case . I refuse to thmk abo
DUDARD: You're getting a.l] het up. Our ¢ :

exactly coincide but we can still: discuss

- ably. These things should be discussed. _ i
BERENGER [distracted]: You think I'm getting ‘all Ket up; do'

'you? Imlght be]ean Ohno no; Idon twani; to:bcc

11 ;] Uminet. ve

: '-'Well up: m phﬂosophy I;ve never studled you

| [Louder rh i
2and therz th




ACT THREB

Loglclan $ hat‘ It's thc Logxaan s "-That 5 the bloodv hm1t|

The Logician’s turned into a rhinoceros! e
DUDARD: ©Lhat's no reason to- be coarse I
BERENGER: Dear Lord, who can you turn to = who!

you! The Logician a rhinoceros ! ;
DUDARD [gamg fo the wmdow] Where is he?

. BERENGER: The Log
‘kriow .. - you kno
logmlan I'mét, w
DUDARD: What did he
BERENGER: He explai

African dnd the Affican ones-A_ tic.
DUDARD: [ don’t foHow youls: s

BERENGER: No . + he proved thc contrary that the
Afnqan ones were: Asxatlc ‘and the: Asiatic ones .. Iknow
wﬁ I:mean. That' S 1Ot What I wantcd to sa

iy, But you'll
get on.very - wcll with lnm. He's your: sort of person,-a’- very

¢ thinoceroses were

you th.mk You're sure it’s your Loglcmn?‘
BERENGBR: The Logician ... a rbmoceros' Il

{ﬁﬂﬁﬁdg{ﬁm s . |

and cons before dec1d1.ng
EERENGER [st!H shoutmg after




DUDARD:

- hear?.
'BERENGER: Ope then;

* the thinoceroses whose noise _.ts.ﬂzdmg away. ]

[PUDARD goes to open the door, ]

DAISY [coming m] ‘Morning; Mr Du&ard
DUDARD:. Oh, it's you, Miss Daisy: 0. -
. Datsy: s Berenger here, is. he any bcttcr? :
DUDARD:, How mc fto sce you,

Bcrengcr SR '

my dcar Do you oftcn visit

DAISY [to Dudard] _ o

about the Logicmn? T'don’t think any
DUDARD [fo Daisy]: I thought |5 nrught be:in the
DAISY [to Berenger]: What do you expect me to!

both] I've got some news for you: Botard sa rhmocc osl
pUDARD: Well, well! - S
BERENGER: T don't believe it. He was against it. You st be -

mistaken. He protested. Dudard has 1ust been tellmg me, o

Isn’t that so;, Dudard?
DUDARD: That is so.-

parsy: | know he was agamst it. But it dldnt stop:s lum:'_' SR

turning, twenty=four hours after Mr Papillon. -

pUDARD: Well; he must have changed hls mmdl Everybody £ S :

tias the right to-do. that.
BERENGER: Then’ obv1ouslv anvthmg can happen !
DUDARD [to Befenger] Hc was a very good man acc

you just now.: .-
BERENGER Tto Da;sy] 1j Just can’t beheve you Thcy musthav




: Y:[roDu ard] IfYOu' medtose R
R telephone_ : . . -1m¢

I DUDARD [to Daxsy] Oh You know me, MISS DE‘JSYv I'm dls" |

" cretion itself.-

BERENGER: But now Ie come. to thmk it over; Botard s
- behaviour doesn’t surprise: me.: His firmness “was only a
“posé.. Which doesn’t stop: him- front being a good manYof
“course. Good: men make good rhmoceroses unforl:unatel
CIt's becausc they are 56 good that they get takcn n.: "

DAISY Do you mmd 1f I put tIns basket on. me tabIeP [She
a'aessa] A S

ing tohelp. her with the basket.]
ould have given:yoi

CACT: THREE L

. BERENGER [wrth uplﬁed arms] Al our grea naines! o
paisy:-And othcrs, too: Lots of othcrs. Maybe' a quarter of

- the whole town.

BERENGER: We're still in thc majorlty We must. takeadvan—: 0 ¢
tage of that. We must do somcthmg beforc we'Teinun-"

dated.
pUDARD: They're very potent vcry

parsy: Well for the moment, let’s eat. . T've brought some B B

food.
BERENGER: You're very kind, Mlss Dmsy
DUDARD [aside]: Very kind indeed. :
BERENGER: I don’t know how to thank you. -
D AIsY [to Dudard]: Would you care to stay. Wlth us?
puDnARD: I'don’t want to be a nuisance:, s TR
par1sy: Whatever do you mean; Mr DudaurdP You know vcry S
- well-we'd love you to stay.: e :
DUDARD: Well; you know, I'd: hatc to. be
BERENGER: Of course; stay, Dudard It
“to: taik to you _ S
DUDARD: As a mattcr off 'ct'I m
appomtment,- s '




But how cani people be rluno.cerosesP It doesn t

bi .thmk I'[To:
t:;}rc 1ng about [To Da:sy] Shall I heIP you lay thc

BAzs¥: No, dor’t bothcr I know where the pIatcs are. [She
goes to a cupboard and takes out: the plases.]

DUDARD" [qsra'e] Shc § obwously very fannixar w1th the'

pIacc G
DAISY [to Dmfard] Im }aymg for thrce a]l rlght? You are
staying with-us?
 BERENGER [to Dudard] ch of course you re staymg :
DAISY [tq Bere ger] You get used to it, you know Nobody

DAISY! Let shur ' u:
them P

- [ The dust dtsperses 2 : i

BERENGER [pointing into rhe audttormm They:ve
the walls of the Fire Station.

puparD: That's true, they've demolished them!

D AISY [who after moving from the window to near the:ta
the plate which she is endeavourmg to clean, rush
other two): They're coming out. - :

BERENGER: All the firemen, & Wholc rcglmcnt o hmoc 08,
led by drums. i

paisy: They're pouring up the streets!

BERENGER: It's gone too far, much too fart

pAisy::Mote rhmoccroses are. streanung out of :the ourt

oyards - -
BERENGER And out of he houscs :

héy e _jOlhlng up-with the others
[A i cotties ot of the landing door left
: h




;UDARD mddenly

DUDARD I don t feel very hungry -or rather to be f'rank I
ggl:_;ehé(; ?c# food vcry much I feel hke catmg outsxle

BERENGER: You mutistn’t do that Thm}c ofthe nsk'

DUDARD: Bist rcaliy Idon’t want to put you to’ the trouble

" BERENGER: But we've: already told you .

DUDARD [mtermptmg Berenger]: I really mean it.: =

- DAIsY. [to Dudard] of course 1f you really don t want to stay,

ACT THREB

 the stage in arc?es ] As clear asever it Was: But if you re gomg
to criticize, it's better to do 5o from: the insi 7
. going to abandon theni. Iwon't: abandon them

pAIsY: He's very good-Hearted:

BERENGER: He's too good-hearted. [.Ta Dua’ard then dashmg AR
to the door}] You're too good-hearted, you're mistaken.
[To Daisy] Don'’t let him go. He's makmg Pl mlstake Hc s :'_: TN

human.
DAISY: What can I do? : e
[DuDARD opens the door and runs oﬂ' he goes down the statrs

at top speed followed by BERENGER who shours ﬂﬁer hzm - _;:_

Jrom the landing.] g i
BERENGER: Come back; Dudm:d1 We e fond of ol1; don"

- go!It’s too late! [He comes back.] Too late!




- being as far as. the eye can see. Thc H ot
| yreall over th .
- Half with'one hom and half thh two and that § t;:t;:i;

*distinction ! -

[Pawerﬂd noisés of momng rhmoceroses are heard but some-

- how it is @ musical sound: On the up=stage wall stylized heads

appear and disappear; they: become more and more sumerous
< from niow on sintil the end of the: play. Towards the-end the

- stay fixed for Ionger and longer, tintil eventually they fill thg

entire: back: wall, remammg static.: The hieads,. in spite of their

- monstram appearance “seem’to become more cmd more’ beautu—

AL}

ACT THREE

T DAISY: You must be more calm

TIOWL
BERENGER! I am; lct me klss yom. - __
pAarsY: I'm very tired, dear. Stay quiet and rest- yourse
in the armchair. :
[BERENGER, led by DAISY, sits in the armcha:r.]

BERENGER: There was no point in Dudard quarrellmg w1th RS

Botard, as things turned out. L
pa1sv: Don’t think about Dudard any more.. Im herc W1th '_
you. We've no nght to interfere in other people’s lives. =+
BERENGER: But you're mtcrfenng in mine. You knowhowto
be firm with me. : G
parsy: That's not the same thmg, I never loved Diidard.
BERENGER: I see what you meari. If hie'd stayed | he
_have been an obstacle between us. Ah' happmess
_ egonsncal thingl . L
pArsy: You have to ﬁght for happmess
BERENGER: ['adore you, Da1sy, Tadmiire

DAISY: Maybe you won't say that wh ¥




[BERENGER is about to Ieap up] e
You stay whefe you are; dear. Where s the bott]e?
BERENGER [pointing to it]: There ‘on the little table,

DAISY [going to the table and. gettmg the battle and glass] You ve
hidden it well dway. -

BERENGER: It’s out-of the way of temptatmn

DAISY: [_pours a'small glass |: You ve. been a: good boy You re
* making progress. . =

" BERENGER; 'l make s lot more now Pm Wlth you.

DAISY [handmg ham the g!ass] Hcre you are; Thats your
reward . :

¥ ] Thank you_ [He holds up

. ACT THREE

EERENGER: We

pATs¥: And-when the
for long walks.: "+ di E

BERENGER: Yes, along thc Seme, and in’ t e___-u
Gardens .. :

DAISY: And to the Zoo.

harm.
paIsy: You won't need to: defend ™e; s1lly
wish anyone any harm. And no one mshcs _
dear. R
BERENGER: Somctlmes one. does harm w1tho
or rather one allows it to go unchecked I ki
like poor old: Mt Papﬂlon very much '_
shouldn ¢ have spoken to h1m 50 harshl’y_




DAY I never knew you were such a reahst I thought you
were more poetic. Where's your. imagination? There are
. many:sides to reality.. Choose. the one that’s best for you,
_ Escape into the world of the i imagination.
BERENGER: It's easy to say. that! 5
- DAISY: Aren’t T enough for youP PN
_ BERENGER Oh yes; miore than : enoug oo
_. D. - You'll spoil everytliing if you 6. on. havmg a bad
theiz faults;: but you and have

AC'I' THRBB Lo

BERENGER: Why not? &

patsy: [ don’t know.I _]ust fecl’:;t s better not to.

BERENGER: It mlght be Mt Papillon, or Botard; or Je L, OF
Dudard ringing to say they’ve had second’ thought Yot o

did say it was probably only a passing phase. ¢ _
pAisy: I don’t think so, They wouldn’t have changed them I
minds so quickly. They ve not had time to thmk it over. .
They're bound to give it a fair trial. e S
BEREN GER: Perhaps the authorities have decided i to. take action
at last; maybe they’re ringing to ask our help:in: whatcver_ :
measures they ve decided: to adopt. e
pa1sy: I'd be surprised if it was them..
- [The teIephone rmgs agam ]

thcm It can’t bc anyone eIse [He
Hallo? [Tmmpetmgs are hedard comi

"‘thcy re makmg. fun




; DAISY And naturally I come in for itas Well because I'm 'Wlth

- you, They're takmg thcn‘ revenge But what have we' done
to. them?:- . e :

[ The. telephone ngs agam ]
PUH the plug out:: _ S R
BERENGER: The telephone authounes say you mustn’t;

-+ DaIsY: Ohyou never dare to clo an thm and
~could defend me!l. i Y g YO“ say you

BERENGER" {dartmg to the faa’:a] Let s tum on thc radio for

the ncws'

o [Noises: come" yom every
the up-stage 1wall: From lef
vushing feet and. the panting: bre
these disquieting sounds are nevertheless some hythm
making a kind of music. The loudest noises of all' com
above; a noise of stamping. Plaster falls from: the cedm
house shakes violently.] :
pAisY: The earth’s trembling ! [She doesn't know wh

BERENGER: No, that’s our neighbours; the -Peris 5

[He shakes iis fist to left and vight and above:]
preventing us from working! Noise is forbxdd
- flats! Noise is forbidden! - L
parsy: They ll never listen to you!
- [However the noise: does’ dimt_msh ier
- inusical backgmund 1 L
BERENGER [Re; oo,
- We're t_:ogcther
: enOu'gh" that I'm -




BAISY [taking off the bandage] Let thmgs Just take thexr course
. What ¢an:we do- about it?: .-

BERENGER: They vé all gone mad Thc 'world is smk They re

all sick. : :
DAISY: We shan t be the Oniés t citre. them -
~‘BERENGER: How can welive in the sameé: house with them?
‘DALY [calming down]: We must bé sensible. We must adapt
-ourselves and try and get on with: them. @ v
‘BERENGER: ‘They: can’t understand us. SEREERIR
DAISY They must Thete’s 16 other: Way. y

L BERENG_ER Do you undcrstand them? :

: ¥ to. understand the way thelr
their a guage :

. DATSY! Agesago damand.Ev

BERENGER: And we; too can h

patience.
DAISY; What s the use?

DATISY: Why bother to save it ;é%, i

BERENGER: Whata thmg to say‘ Do it for

save the World

we re the: abnormal ones:: -
BERENGER. You e not yourself Dalsy, y
fever. s

Yare therc?

oS

BIERENGER Dalsy, you rc not to alk




; BERENGER The proof is that L love youas much as ;t 5 possﬁ:lc _

for a man to love 2 woman.
DAISY: Funny sort of argument!. . : i
BERENGER: [ don’t un&erstand you any longer Dalsy You

don’t know what you re saymg, darlmg Thmk of our fove!

Our:love . .

paIsy:] feeI £y b1t ashamed of what you call love - t]us mor-
bid fecling, this male weakness. And formale, too. It just
docsn t coripare’ with the ardour and the tremendous cnergy

BERENGER: Thev te dlsgustmg' .
DAISY: You re not to: say uni)Teasant t

_upsets me. :
BERENGER: I'm sorry Wc Ie not gomg
account. - s

DAISY: Thcy re hkc gods
BERENGER: You.go too fa _
DAISY: You mustri tb alous myd___




[He darts to-the door. ] Dalsy L [He gets to the lands ng- and leans

over the banister.} Daisy ! Come back ! Come béck,' my dear!
You haven’t even:had yoiir linch, Daisy, don’t leave ine
alone! Remember: your promise! Daisy! Daisy! [He' stops
calling, makes a despairing gesture; and comes back into the roomm. |
- Well, it was'obvious we werent getting along together. The

Home was broken up: Tt just:- wasn’t - working out, But she-

shouldn’t have left like that with noexplanation. [He looks

‘all around.} She didn’t even leave a ‘message: That’s io-way

to behave, Now F'm all on my own. [He locks the:door care-
o ' | [He carefully
g

ifit’s true what Daisy said, and

[Hé Toarns back fo. the mifror.].::-A; man's:

not ugly at all! [He examines. hims'e[t,:- }_Jas:s'n:ng

Fis face.] What a funny-looking thing ! What d

- the pictures) 5 St x
I'm not good-Ioking, I'm not ‘good-lookin:

down the pictures, throws them furiously to the ¢
over to the mirror.] They’re the good-lo




REIN s

it's too feeble, it's got no drive behind it. I'm not trumpeting
at all; 'm just howling. Ahh, Ahh, Brr. There’s a'big
difference. berween howling and trumpeting.. I've only
myself to blame; I'should have gone with them While there
was still time: Now it’s too late! Now I'ma monster; jist a
monster: Now I'll never become 1 rhinoceros, never, niever!
P'm gone past changing. [ want to, | really.do, but Tean’t; 1
just can’t. I can’t stand the sight of me. I'm too ashamed!
back on’ the mirror.} I'm 50 ugly ! People who

it!. _'I’ry.-:agaih,' louder! Ahh, Ahh,BIr'No,t}iatsnot lt, _ | L THECHAIRS

A Tragic Fasce




THE CHAIRS

- First produccd in Paris by S I
ylvain Dhommc at th The
Laricry, 22 Apni 1052, " e

' First pmduced in I.ondon by Tony R1chardson a.nd per~

: formed by the Enghsh Stagc Company at the Royal Court
. Thcatre 14 May 1957 AR

Chamca‘ers qf the Play

L '_THB OLD MAN “Hiine yﬁue years ofa' o
. THEOID WoMAN, mitiety=four years old”
. Tur Onatos, forty-five o ffiy pasold
o And many otherchamcters : L

SET: Circular walls, with a recess at rhe rear of the st 10 Th
is very bare. On the right, starting from the fronit of the stage, there
are three doors. Then a window, with a stool in fmnt of it; then:

door and two orher ordinary ones, facrng each other, e
of it; these two. doors, or one of them.at least, are hi
public. On the left of the stage, still starting from t

three doors, a window: with. a stoal right-opposite

windotw, then- o blackboard - and a. platform.. The

sketch- makes: the plan. clearer: Centre, down:
chairs side by sufe A gas—lamp is suspended from t




T OLD WOMAN: Cone along Hov, dear come and it down
- Don’t lean out like that, you might fall in. You know what
happcned to Francis L' You miust be careful,

OLD MAN: Another of your historical allusions! P'm tired of
French hlstory, my love. want to Iook The boats in thc
* sunshiné are like specks onthe: water:

OLD WOMAN: You cant see thcm 1|:
“there is tio sun.:

| QLD .M.AN. It s sthI castmg shadows anyway [He leans nghr

s mght—nme my pet

It makes Hie quite

11 ncvcr get used toit

“the sfage the

oman’s lap, as thoagh it were - |

: Six 0 clock in the cvcnmg and it’ s
r? It W

- '.You might have becom :

. Director; ot even a General- Phy
General, if you'd wanied to; if you
tion in hfc

shoulclnt have had a better life. ... aftcr all;
job to do, I am a Quartcrmaster«-Gencral- :
caretaker.

OLD. WOMAN [she fondles the Old Man as :f he were'a chdd]
little pet, angel child ... . -

oLp MAN: I'm so tired of cverythmg

oLb woMAN: . You were: more cheerful Wi
. Jooking at the water. ... Just to cheer us up;le

- we:did the other mght S

‘OLD MAN: Pretend yoursclf it’s your tum.

oLD. WOMAN‘ It isn't, 1ts yours. SR R

OLD MAN: It isn't:. :

OLD' WOMAN tis.




.'-'__._"OLD MAN: What a agam :'m tu-ed oflt and en we afﬁ? |
§ That one again? You: always ask me for the samie thing !,
*And then wearri.." It’s 50 bonng Everyevenmg, every OLD MAN: There must have been once; bccause
- cvemng 1\:vrflthcnm: exccpnon through sevenrywﬁve years of ruins. ... It was the city of light and four hundred tho
-+ married life, you make me tell the same story, mntatc “the years ago it faded right away . there $ nothmg '
same. people, the: same months always the same’. lets now, except a song. T
SEN change the- sub_]ect :
" OLD WOMAN: Inever gct t:u'e,d of'1t my love It 5 your hfe
' %0 excztmg ; S |

place my

a long Way?
OLD MAN [dreamily, far away] The song?:
OLD WOMAN!: You re o' clever If you'

dear, all swept away undcr the b
black bndge of time .




FE OI.D MAN: Paras1te lost

- Bty 3"“’}? fathat
e And 4 funn - tice arnved awry ., i [And th:aw::y
g ar) then we' ﬁn: tumrny Sared thec p
i :_.-.the OLD COUPLE. slowly qmeten daum] Cn d; e Ldnd
s arnved ah'am S oy ah!.,.,-,
' OLD WOMAN_ othat wa_s

YOUI famous old Pans

OLD: WOM&N Oh’ Yot are; my dear oh you are rcally you

.are 5o,
-+ you could havé beey s
ethm
.more than a QuartermastermGeneraI g . Mc’ meh

my mth you, what are you aﬁmd of ?
et. You'renot my mummy
3l .ok'a&ér'me?' :

o CTHE CHAIRS . .
has iaready started rockmg the dmlluswned ld' 'n_backwards- =

o “and jbrwards on her knees.]
_'oLD MAN. [sobbing]: Hee, hee,’ heeI Mummy Whe

_ mummy? I've lost my mummy.

' oLp woMAN: I'm your wife, so now I myour mummy, 100, . R
OLD MAN [giving in a little]: It's not true, I man orphan hce, R

hee.

OLD WOMAN [st:ll rockmg him]: My httle sweetheart".' my gy
_ little orphan, norphan, porphan, borphan, morphan, =
oLD MAN [still sulky, but coming round slowly] No ... don to

. ‘want to, I wo-o-on't!

01D WoMAN. [singing. Soﬂiﬂ AflOl-‘pl'lan—lee anorphan-lo.:_'._:;r:"'.

anorphan-lah, anorphan-lu, gnorphan—la i

OLD MAN: No—o-o-o No—o-o—o

. OLD WOMAN [as before]: Leelo, lahlo, lulo, lay, norphan

morphan—lu borphan—lee, porphan—lay :
orp MAN: Hee, hee; hee, hee. [He sniffs and gr
down. ] Wherc is she, my mummy_?"-:--' e




-uce'

: . ing away kts
e a blg bOY now ‘a real

OLD MAN: [he has got off the Old. 'Woman s knees and is trottin
B about exc:tedly] not like other people I've an ideal uf
thc I'may:be clever; as’ you' say. T'am quite talented; but
i things don’t come easily to mie. I've cartied out my duties
as Qpartermaster—(}eneral sansfactonly, proved myself eqsal

k. .
oo ugh come out of it quite honourably, thatought _.th

CoLD WOMAN" Yo

General in the Na
_silence.: For:a while they
. their chairs.] |

" 01D MAN [dreamily]: Tewasat the bottom of the

garden ... and there was a ... there was a ..
what was there, my pet? :
oLD woMAN: The city of Paris, ofcourse‘ i
oLp MaN: At the end, at the end of the cnd _on
Paris, was, was, was what? .
o1p woMAN: Old friend, was what, old fn
oiD MAN: The place and the weather were. perfect, to
OLD WOMAN: Was the: weathcr really so

OLD. WOMAN. Forget it; then,

.OoLD:MAN: It'stoo far a.way, I can t,1

thrc Was xt?




oD MaN: But [ find it
“don’t come easdy to m :
OLD WOMAN: Once you begin;: thin:
like life and death ... you just have ¢
I¥'s as we speak: that we find oiir ideas; o
100, in our own words; and the city,
- everything comes back and we’re not:
OLD MAN: I shan’t do-the .
profcsslonal orator to spe' '

ur words, ourselves,
the garden; perhaps
orphans any more.

talking: myself Tve engagcd a

* now they'll know everythm
the only pcoplc who have underst

o1LD WOMAN: I'm so proud of you ..

oLD MAN: The mcetmg will soon be startmg'

oLD WOMAN: So it’s really true, they're- going
evening? You won't want to cry any miore, -
got scientists and property-owners, we dor’t need
and mummics. [Silence.] We couldn’t put the me
now. I hope it doesn’t make us too tired! [ The excitem

Old Woman, with short, uncertain steps; like a chi
oId man’ 3 He has alreacfy succeeded ifs takmg afevr

OLD MAN: YOu really think we shall find
oLD WoMAN: You have got 2 bit of a'cold.
OLD MAN: How could w _’postpon




R OLD MAN goes off left, through
pletity of time. ~T7 DElOIC L you b _ 01D WOMAN [fo'the invisible Lady): Mear
OLD WOMANWhat sight I look R _ you sit here? [She points to one of the two

-~ allicreased up ST T e -an-old o, - on the other one, on the right of the invisible Lad
0LD"M'Anz.._..YQﬁ:"di;-only’ gOtto iromois o T pretty fan! My husband ... [The orLp man:
'_'kCEPin"g' ‘people _'Wéitin'g ey _ through Door No. 7, carrying-a chair. ] .. gave me o
“in the recess, follo, B : _ thing like it, seventy-three years ago ... I'still have'
g moment 1, ' f = OLD MAN sets the chair down to the left of the invisib
... it was a birthday present! ... [The oLD MaAN
ort the chair he has just brought, so that the invi
the middle. The oLD MAN looks at the Lady; s
his head, rubs his hands gently. together; and appears to
ing what she is saying. The OLD WOMAN does the




'OLD WOMAN: {to invi
“She’s dehghtful
OLD MAN [to Old. Wom,
“she! [To the Lady] Well donel. - .
OLD WOMAN [t th
o [ o the: Lady] You re éét llke the young peoplc
 OLD MAN. [he is pamﬁdly bemim doton k
. object that the invisible Lady has§ P’f. _“P “ m;iﬁ::
~don’t. trouble yourself ... “up: ..: There now |

Oh, -séc.’ [To the Ola' Man]. -

_ mﬁde"'a-i conqﬁest-,i.-: has

- old friends, still used to co
ten years ago ... -
OLD MAN [to the Lady] In the wint
by the stove, the memories of a life~
OLD WOMAN [to the Lady]: A simple life;
hours every day he works at his miessage. [A bell ng
sound of an approaching boat has already been heard.]
OLD WOMAN {to the Old Man}: Somcbody there. ¢
OLD MAN [to the Lady): Will- you excuse
~shan’t be 2 moment ! [To the OM Woman] ;

whrle the oLD. WOMAN d her b
. concealed door on'the left]: Sounds i
ordcrs [He humes :




* starts up Berween the
- ' : - igther; the OLD COUPLE
5 .on..el [(;"he fi'g“’i Come : either side of the two invisible guests:
i toThesﬁ; ward, dmggmg her chair with her, and mikes a?utit;; | lgz}ﬁ;j‘f Lady, the oD WOMAN o
i
- -.':..Oldo;;o;t::l]ng}zeO{:zgozzl the COI"”"’I] MY Wlfe [To the OLD WOMAN [listening to the conversation between the guests
LD 4 L Oh! Oh! that’s going a bit too far.-
f._O mjet fyou A most- welcomc oLp MAN: Perhaps, [The oD MAN and' the ot
tend ‘o my husband 55 he sa’ - now make signs to each other, above the heads-of the tw,
: as they listen to the conversation, which seeriis to: by
turn that-displeases. the-OLD COUPLE.  Suddenly
they haven’t arrived yet, but they’re coming. '
will-be speakmg on my behalf; he will expl
- méssage means ;. Colonel, Freally ought ¢ to
- this lady’s husband may be here at a.ny 1
OLD WOMAN [to the Gld [ Man):




oLp WOMAN [to the Colonel]: My husband niever. telIs 3 hc I
know we're very old, but we are respectable people.
- OLD MAN. [forcefully to'th Colonel]: 1€ a man: wants to be a
- proper hero, he. must have good manners; tool.:

.. OLD WOMAN {ta the CoIoneI] T've kivown you fora Iohg time

‘now,-and'I should never have thought it of yoir.. [To the
.Lady, ds more boats are. heard] I should never have thought it

own:. personal

--of him. We do have our self-respect,

. -‘haps you re nght yo

out; too . Id1dn t notice

terribly long L

purpose .. ‘how d1d it happen, then?. er:
.. oh, I'm sorry, Sit, may [ call youa dear i

You see I knew your wife a long time before you did - oh

yes, just the same person, but with quitc a diﬁ'er
my congratulations, Sir, you seem to be very m
[The oLp woMAN appears through Doovf No
chair. ] : :
Semiramis, fwo peoplc have arnvcd 50 We
chalr

: Do please come and be mtroduc

| lov




f!the ﬁm guests]j -

¥ (AN [ro'the Old. Woman] He’ s just rought you a pre-—
“ sent. [The oLD WoOMAN takes the present.]
01D womanN: Oh dear! Is it a Hower? Or a cradleP A pcar—

. tree? Ora Pht:::lszmtP

OLD MAN [fo the Old: Woman] No 1n0: Can t you scc itsa

pxcture? It doesn’t matter what it’s meant to represent.

. OLD: WOMAN - Oh yes ! Very pleasant ! Thank youso much-.

N [To' st irivisible Lady] Would you hke to: sce e it, dcar?
3 o the mmszble Colo

- [ The lighting is stronger Hoty. _
stronger as more of the invisible girests ‘arrii
OLD MAN [almost snivelling, to Mrs Lover]:-
snows of yesteryeat? :

Really ! Really! ..
OLD MAN [pomtmg the first Lady out to Mrs Lovely
friend of ours ... a very sweet glrl :

friend of my husbanci 5.
. General..
OLD MAN . [to Mrs Lovet’y] Your ca
 poitited ! <3 do you remember; niy-
OLD WOMAN [to the Photog
-should bea:ome more coquetf'




'and so are you; soldiers are aIways young, gencrals o

: re likegods ... [ To Mrs Lovely] That’s how it ought t6 be ..
" But alas] We havc lost everything: We could havebeen so
happy, T tell you; perhaps thcre ‘are: ﬂowers commg up
.- through the show! . -

OLD WOMAN. [fo'the’ Photogmpher] Flatteter’ Naughty boy'
~Aah! T look: young for my age?‘ You rea; dashmg little

_ dago ‘a teally exciting man. :

- OLD MAN [to Mrs Lovely}: ay' I play Tnstan to your. IsoIde?

Beauty he' i the heart - yousee; we could have had: our

mother 1t 5 my conscience that 5. P‘-'Otes T

me, the branch of the apple-trec is brok

life’s roses . e
OLD MAN [to Mrs Lovely] prcoccupauons o
.. [The oL cOUPLE Iead Mrs Lovely and th
up to the other two invisible guests, and bid the
OLD COUPLE [to the Photagmpher and Mrs Lo
-sit down, please. :
[The oLD pAIR sit down, he on the lefr"
the fbur empty chatrs between them A long s




- 52y Yes, you do you kil aﬂ.the blrds, aﬂ the btr&s and he-

would wave his Little: fises a at s ... You're teih_ng hes, you re
 trying to deceive me! The streets are full of the birds you've
killed and the little children dymg Can't you hear the birds
_ smgmg?’ “No; Fean only hear moaning and groaning. The
~:sky is red-with. blood: .. No; ‘my child; the sky:. is blye. ..
And again he would cry: You've deceived me, and I loved

- youso much; thought you were: good - the streets are full -
L of d dﬁ-birds, you ¢ otit their eyes Daddy, mummy,
' : Iwon’t stay with you any more

ther Was Weepmg But

OLD WOMAN [to the Photogmpher] He's
Now and again a friend tells us he’s seen
that he’s well, that he’s made a good husband -
01D MAN [fo Mrs Lovely]: She’d been in her gr
time, when I came badc [To. the first Lady] Oh

and bathrooms o
OLD WOMAN {to the Colonel] Why, yes, -

- because he'.. .
OLD MAN? When you come: to thmk

creally is. [A very broken conversatzon' '
Sfop] [
OLD WOMAN: So long as'
OLD MAN: So I dldn t




NO 8 ] -
OLD WOMAN: A]lnght allright ... Tm
nota machme Who aréall thesc pcq

o o gcntlcmcn with the gentlemcn or the other v
WOMAN . [to fhe: mws:ble g4 you prefer ... We haven't any better chairs ... i
Plcasc.stanc.l up fora moment. The _ : improvised ... so sorry. ... take the one in the midd
: om ready for the 1ecture [The - you need a pen? ... phone ‘Maillot” and youll gee »
o OLD WOoM N """”ge’ the fh‘"“ ‘their - ba : ... Claude is ‘Providence” ... T haven’t got.
' ) : ' 1 take all the newspapers ... it depends
things; I look after the iodgmgs but Lhav
. to-economize, you know: .. please
-now: ;... we'll see aftcrwards tbere ]i-
just a moment .
{The OLDWOM '




'I‘H .CHAIRS e

OLD MAN: People. 'elf- ing
oLD woMAN: Peoplel i
st : - [Bell rings-again, . then:
he starts scrcaxmng and wets 3 ladies dress "[He leads ' overwhelmed: the: chairs, the: backs it
" them'to the centre. of the stage; the OLD WOMAN arrives with that they face the platform, are lined up.in straigh
- two chairs.] May Iintroduce my"Wife,'-Semit‘afmis;-these; are though arranged for a show, and grow more and more iy
'-'-'thelr chﬂdren '_ e SR Pt L the OLD MAN, out of breath and mopping his brow, g
e one door to the next and seats the invisible people;
OLD WOMAN, absolutely exhausred chpptty—clo

OLD COUPLE have to take care: not to bump into
must pick their way through the rows of char
ments:could be arranged as jbﬂaws. The
. Door.No. 4, the OLD WOMAN goes ot thro
~and.comes back through: Door No.. _
open Door No.: 7, the: 0' ¥ OM:
No. 8 and comes:




etends be helping the_or.D MAN to
. thove the tabIe] D1' you put your pu]lover on?

. [Bell'rings.} : S
oLD MAN:More people' More chans' Pcople' Chmrs' Comc
“in;'come in, Ladies, Gentlemcn 2% Faster Scmxramxs Id
he]p you'if I could .. % -
"'-'OL WOMAN: Excuseme

up, and sets it down ¢ agatn; from Iqﬁ fo r:gh: from right to eft .

it looks as if she too wishes fo go to each door ini

should hold 1p the movement. of the Scene
COUPLE. must give the impression; althovigh:
same place, that they have not stopped: rushin
qu:ck I:ttle gestures c;rrular pefhaps tkat the

begm to. get sfower, the beﬂ—ﬂngmg 1h

;_the doors open. less 4




- oLD MAN: But I've told you we H:ﬁndlyou a seat' Don & get

i such a state  This way, it's this - way, there, be carcfui now'
;. Oh! How nice to see your i..7 -

OLD WOMAN: Programme I Would you hke Programmc

s gramime .
OLD MAN: Yes, my boy, she § down !:here, a httle further
down, selling programmes ... tio'such thing as'a: stupzd job
.thatls her..; seen’ her? .. there s a'seat for you in the
sc_cond TOW ... On the nght + 10, ‘on- the left thats

© mnoment, Ibe :
announcement .

. seats are kindly asked to leave th

right ... don’t stand between the
oLD WoMAN [almost shouting to the Ol -
these. people, my pet? What are they. all domg er
oLD MAN: Move to one side, Ladies and Gentle

should line up along the walls there, on thc
left ... don’t worry, you'll be able to-see and hear every-
thmg, wherever you arel.: . 2
[ There is a general shift round;: pushed b' a2
- oLD MAN will move almost fond the stag
- window on the. right, near the stool; the
-+ do:the same; but in the-_opposue dzrec io
- stool near the window on '
ow MAN [as ke carri




iy, love, there are too-many' peop" -h_ere wowerea ]ong

3 Way_from each other'...

e_ought to _bé carcf'ul at our age

| OLD MAN: You talk

- try'to save his face. Digr ; k
oLp womAN: Don’t fall down in'the datk.
laughing during the’ conversation.] =~
oD MaN: That's what your compatnots sk
o1LD woMAN: Certainly ... tell me all about 1t
o1p MAN: I've called you all together ... _
to you ... The person and the mdmdua} are one 2
same person, g
oLD wOoMAN: There’s somethmg pmched abo
just out of prison for debt. G
orp MAN: I am not myself, 1 am s someone
- in-the other. :

oLD woMmaN: Children, lcam not to trust' one ano e

oLD MAN: Sometimes: I wake up t
-~ around me. That's what I mean by th
 in itself, However, one has to'be car
may suddenly dlsappear Therc arého




oLD MAN: Listen! Expenen all kmds has deepened my
knowledge of life and philosophy . Iam not 4 'selfish man:
. T want all mankind to- reap the beneﬁt S TN

 OLD WOMAN: Ouch’ You re treadmg on: my toes .. I ve got
-~ chilblains?

‘oLp MAN: ] have perfected my system in- every detai] [Aszde]

The O ; ght to have come: by now' [Aloud] I have

b th_ ffered: a great deal [Asm’e]

Oratot ought o -have “com

OLD WOMAN: What s happeiiing? -
[The noise increases;. then the: door

seen, but a strong light floods the stage coming the
big door and the wmdows, which are: also brilliant
the Emperor arrives.] . g i
oLp MAN: I don’t know ... it can’t be 1t s not P _ssﬂ:rle
but yes . . it’s mcredlble and yet ..oy '

[The light: reaches its maxirum: mtenszty,
~the open door and the windows; but'it'is a.
there is more noise, which stops abmptly '

OLD WOMAN: My love ‘my. love

oLp MAN':Stand up L, It s His




THB CHAIRS

* Can you heat me? Can you see me? Wc]l teﬂ His' Ma_]esty :
I'm here! Ma_]esty I Ma_]’es vl I m here, your most fasth—. '

ful'servane!'...0 &

OLD WOMAN [snll as echo] You.t most faithful servant,
Majestyl

'OLD MAN:: Your: servant your slave, your fmrhful hound,
- souh ! aouh! your hound, Majesty:.: i

‘oLD WOMAN [baymg loudly, likea haumf] Aouh aouh

can see you, he's lookmg at you ..
at me ... His Majesty is on our sldc
OLD MAN: : The best seat for His Majcst'y L.
. 50 he can hear all the Orator says: -

oLD WOMAN [hoisting herself up.on. her. stool and standin

tip-toe, craning her neck up as high as she can, to.h 1

view]: Someone’s looking after the Emperor at }
01D MAN: Thank Heaven for that!.[To the Em

Your Majesty: cantrust. that man; he's a

- he’s acting for me. [Standing ont the stool;

B and Gentlemen, Children; lxttle chﬁdren,

OLD WOMAN [echo] Plore ...
OLD MAN: I want to s




THH_ cH

:possessed qultc alot of: good thxng  in hfc if I. d only known e
ifrd Wanted to; xf I. 1f we . Majcsty, forgwe my emo-

tion .

OLD WOMAN:. The thlrd person you must usc tho t}urd
person!

OLD MAN. [maudlm} May Your Ma_}esty condcscend to for—
give mie ! But you've come all the same ... we'd: gwen up
hopmg we m1ghtn t been at home. oh ! savmur,

a OLD WOMAN’ [echo] He .w

THE (.HAI'RS :

rgood Lo
oLD MAN: Pity was my und ing.
oLD WOMAN [echo]: Pity ... pity .. plty'
oLp MAN: But they had no pity. I would pri 11y
pin; they’d attack me with their bludgcons, th
and their cannon, and mangle my bones ..
oLD woMAN [echo]: ... bones ... bones .. bones..

life .. T was a collector of dlsasters a hghmm
for catastrophe R

OLD WOMAN [echo] Conductor - catastroph

oLp MAN: In order to forget, Majesty; I tried
-sport . motintainecring .. my feet were pulled fron

. me when I tncd to: chrnb the stalrs I found the woc dw

rotten. .

' ':'_"travel Iiwas refuscd & passport

the nver thc bndges were: blown




" OLD WOMAN [shautmg .xbwe the invisi eads].__ The: Orator-

" will be here, he’ I spcak for you'. His Majesty is here
they 11 hear your message, you: needn’t. worry any more;
yow're ho]dmg aH the trumps ir's niot: the same:now; it’s
all-different .. & s T

OLD'MAN: Ma‘y Your. Majesty fornge me: . Wlth 50 many
cares:of State i T: have: been: humlhated .- Ladies: and
Gentlemen, move aside just'a litdle, don’t stand right-under

- his Ma_}esty s niose; 'want to: sée the diamonds: blazing in

o thc Impenal Crown-. - But if Your Majesty has been pleased
_ to enter my.poor dwelhng, it must bc.becausc he delgns to

01D WOMA _
" QLD MAN It is he w

I can’t ... T haven’t the glft
documents :

OLD WOMAN lecho] Hc has all thc ciocume__ €52,

oLD MaN: A little panencc, Sire, 1 bcg yo
coming. i

oLp woman: He'll bc here in 2 moment.-

OLD MAN [so that the Emperor shall not g_r_ow_:mp_at:en ;
tell you, Majesty, how the revelation came to 'me 2
long time ago ... I was forty years old T
for you, too, Ladles and Gentlemen:..
evening meal, 1 was sitting: on:my. fathe
before I went to bed ... my moustache w
-and. more pointed ...-my chest ‘more.

: aIready turmng_ grey, hls was: stlﬂ brown v We




THE: CHAIR SRS

OLD WOMAN: ]ust commg T

OLD MAN:Just €oming:

OLD WOMAN: Just: coming:

OLD MAN: Just coming ="

OLD WOMAN: Just éb'ming :
OLD MAN: Just coming;: just coming.

OLD WOMAN? Juse commg,Just commg e

OLD MAN: Commg
OLD: WOMAN Commg:
QLD MAN C"mmg

THE CH'A'RS

OLD WOMAN: It s niot 2 dream. T told
[The oLp MAN cldsps his hands a

invisible public, at the chairs; he. ﬁeezes fitto n
OLD MAN [to the mmsxble pubhc} You may ask for 1
graph o
[Sdently, automattmﬂy, the ORAT
munrless autographs Meaniwhile.




oLp MAN: T should also hke 307 thank aH those Who have .

. made t}ns meeting possﬂ)le tomght the orgamzers
oib wOoMAN: Hear! Hear! .00 . .
. [Meanwhile, on the pla{fbrm the ORATOR is soIemn and
_motionless,” except. ﬁ)r his. hamf wh:r:h goes o#. automatzcally
. signing aurographs.] o
orp: MAN: . The . owners: of thxs buﬂdmg, thc archltect,
- and. the masons - who were: kmd cnough to raise: these

I '-.'walls s 5, e
-ho dug the foundanons i leence,

 THE CHAIRS

OLD MAN: T should like ‘to"¢
financial or moral encouragement,
support, have thus contributed to the pheno
of our celebration this evening .. thanks orice mor
. above all; to our well-loved Soverc1gn, HJ.s Ma}
Emperor .,
OLD WOMAN [echo]' Jesty th Emperor s
OLD MAN [in complete s:lence] .+ Quiet,’ please :
OLD WOMAN [echo] ajesty Jesty

to ask of life: Out existence has: found it
.. Thanks-beéto I—Ieaven that we ha'

rnany long and peaceful years

one. My mission is accompl h




_bomn ... Tam. lookmg to you Master: Orator i Ay for me

. ‘and. my faithful spouse, after: long years of hibour iri the

- cause of human progress, years in which we have fought for
what is tight and just, it only remainis for us to: withdraw

".-'-'-_from ‘the/scene; ... and at once; in:order to make: the

o suprcme sacnﬁc_ nq._ one demands it of -us,. ncvertheless

wﬂl always rcmcmber s, aiway
OLD WOMAN [echo]: Always. R

towns, but people. e
BOTH [together]: A street will bear our narnes'
OLD MAN: Let us be united in time and -eternity,

space, as we were in trial and tnbulatl(m let us dic

same moment . ator]

evcrythmg.... Bequcath the message to everyone:
the Emperor] With Your Majesty’s permmsmn" w
to all of you. Farewell, Semiramis: -

OLD WOMAN:. Farcwell o aJ.l of you"'




e _"momeﬂts e:ﬁbrt to speak as he faces the rows: qf empty chairs,
- he indicates to-the invisible crowd that he is deaf and dumb; he
“ises- sign-language; desperare gﬁbm to: sitake. himself sinder-

.+ stood; then from his throat come moans and graans and the sort

2 of puttural sounds. made by decy" mistes.] :

“-He, Mme; mm; mm..

:ju gou hou, hou. -

THE CHAIRS

. ceremomously, ro the em" “"chmrs and the mvmbfe Empemr

The stage is: empty,: apart j}om the: chairs, the platform,.
the conféttr and paper- strearners ouer'th’ 00 e ¢
the back is wide open, gaping black. .~

For the first time human noises seem fo be 'commg from the

invisible crowd; snatches of laughter, whisperings, a *Ssh or' -
two, little sarcastic coughs; these noises grow louder and louder, -+~
 only to start fading away again. All this should Iast'_;us_ o
enough for the real and visible public to-go away with: this. -
ending ﬁrmly fixed in their minds. The curtain ﬁzils very' N

slowly.}*

CURTAIN

* When first produced, the curtam fell dunng the moa.mng of the'dumb
Orator. The blackboatd wis ommcd Lo




mic Drama

A Comi




THE LESSON :

First produced in Paris by Maxoel Cuveher at the Théatrc du
oche, 20 Pebruary 1955 :
" First produced in London by Pctcr Hall at thc: Axts Thcam:

" Clb; 9 March 1055,

Chamcters qf the Play

ScEng: The old Hof'essar s study, whlch is afsa

On the left of the stage a. door leads to_the main staircas

apartment block; at the back of the stage on th ight,

opens on to a corridor.in the flat. e

To the rear and. slightly. to the: left there; zs-'a

plain curtains, and outs:de on. the s:H

flowers.. - L

In the distance. can be glxmpsed Iaw red-roofed hous
he sky is, Hu:sh grey: On the. ' :




N ’I‘HB L
puriLl: Yes, thats nght

MaIp: He's expcctmg you. Slt down for a moment and I 11 go

and tell him.
zupiL: Thank you.: S : '
[She sits down at the table ﬁicmg the audlence her back turned
to the a'oor on the ﬂght through wh:ch the MAI.D humes out,
< ealling) :
MAID: Wﬂl you come down, _S1r' pIcasc? Your pupx! has
: arnved .. : !

. THELESSON

L cand express her mdescrtbabfe _ :
Sfrom one state to another must of cours be
degrees, imperceptibly. :
Enter the PROFESSOR. A little ola' man wu

schoolmaster s gown, black trousers and bIack 5ho W
stiff collar and a black tie. Excessively poltre, very shy,a

subdued by his timidity, very. correct, very: professorial. He
consrantfy mbbmg hrs hands tagether, How:. and agat a prurie




- know quite how to apologtzc to youz'.for
you ‘waiting: ... T-was just. ﬁmshmg . you
*was just oeria I do beg your pardon “
forgive me; ..

puriL: Oh, but you mrtstn’, er It s perfectlyall nght Su-.
PROFESSOR: My apoiogics. . Dld you have any troublc

“finding the house? -

| PUPIL: Not'a bit .. nota httle b;t. But then I askcd r.he way o

_Evcryone here knows you.

. _'PRO’EBS oRr: Yes, T've lived in: the ta ..lnrry years I

"PROPESSO :

warl bcg your pardon

does it..oyou'll see; it will com

having ... or perhaps not so'

At least it’s not too bad and: that s-the mam.

. it’s not raining ... in fact i it’s not snowmg, eithe

PUPIL: That would be rather surprising in the summc' '
pROFESSOR: Forgive me, Mademoiselle, T was jt _

say that ... but you will learn that one has to be Pr_pared

for anything, B L .
puepIL: Yes, Sir. Naturally. - - oo il o
prOFESsOR: In this world of ours, Madcmmselle, onc oo

‘never be sure of anything. SRR
PUPILY Snow falls in: the winter. Wmtcr is-one¢ of-j e fOur
“seasons. The other’ threc are .. Jeti. sp LAE

PROFESSOR Yes Lyest i
CPUPIL: Sprmg '
PROFESSOR: It begms like!; automobﬂe




Thcy believe that now. days
“ever soundly taught _]ust dOcs & bar eionigh:

PROFESSOR: Mademoiselle, your pas ents are perfectly nght -

- You miust contiriue your studics.: [ apologize for saying so,

~burit is realIy qulte cssentlal Modcm life has become very

- comiplex. -
?UPIL:-And so comphcated' : Of couirse, Im lucky, my

" parents‘aren’t badly off.. They Il be able to help me'in my

“work, so that 1 ¢an ‘take the highest degrees there are.:. .
: PROPESSOR’ Andyou would like to'apply for an initérview. .

As soon:as posnbl _' “To start workmg fbr my Doctor s

Mademozseﬂe 1f you h 'c'n
opposite you? - -

puriL: Certainly,. Slr But of coti c, i

PROFESSOR: Thank you Madcmomellc

profile to the spectators.] '
rrOFESSOR: There we are then! You ve brought y
books and note-books with you? . . -
[ The pUPIL takes them from her briefease. |2 n
PUPIL: Yes, Sir. Of ¢ course, Slr. ivc got. all we nee '

if you rcally don’t mmd . we could .
ruriL: Yes, Sir. 'm quite ready for you,
PROFESSOR: Ready for me?

dispelled, a gesture. :mmedmrely checked |

for you; Mademoxselle Lamat you e

PUPIL' ©Oh; rea!ly, Slr




tather than a-science.
Mirie, have you finished? . - i Sl
MATD: Yes, Su'. Ive found the pIate I was lookmg f'or. Im

just going. . S
PROFESSOR: Hurry up, please an& 8O back to the kxtchen
marp: Yes; Sir; I'm going. [Offers to. go, then] Theg pardon,
- Sir; but please be careful. Not too much excitement.: - -
'PROFESSOR: Don't be so nchculous“ Mane. Nothmg whatever
tO Worry about. s 3 : o

PROFESSOR: Good! 'Then shal
puriL: I'll be pleased to, Sir..
PROFESSOR: Then perhaps you wouldn t mind telling mi
pupiL: Not in the slightest, Sir. Please go ahea
PROFESSOR: What do one and one make? -
pupiL: One and one make two. - :
PROFESSOR [astounded by his pupd s emd:t:on] .
good indeed! You're extremely. advanced in your
- You'lt have very little dﬁ}iculry in passmg all y' r Doctorate =
examinations.: : :
puriL: I'm vcry plcascd to hcar 1t Su’.
-you.

 PROFESSOR: Let us proceed a httle ﬁlrthcr' ;

“otie make?:
PUPIL: Thrcc.

- Pnorssson. Threc and one?




warmest: congratulanons, s
in gomg on—;-;.You.’re_qmt :

PUPILE Orie i tWo ., and th
four .. : :

PROFESSOR! Stop therc Mademmse]lc thch- num
the greater? Three or four? . -

puriL: Er ... three or four? W}uch Is the grea

greater numbees-there are more units than th

straller- ones; : Sa
pupiL: Than in the smaller numbers?
PROFESSOR: Unless, of: co_ursg-,_ “the




sma]ler number or 't': e gzca :
ruriL: I'm sorry, Sic ... but w
number? Is it the one that'is less's 'all_than the other one?
PROFESSOR: That's it Mademo;seﬂc.;ExactIy You ve under«-
_ stoodperfecdy R e T
pUPRIL: Then it must bc four_ By
- PROFESSOR: What is four? Greater or smaller than three?
. Z'PUPIL' Small ;1 10, greater._

- unn:s Q.I'C nnssmg

' d‘._t_hl‘éc; if |

them then You _

And yet you re clever enough to make the
required and succeed in understanding. Well, t
puprL: I don’t seem to, Sir. I really don’t kuow
rrorEssor: All right, we'll take some simpler ‘examples 3
you had two noses and I'd plucked onie off; h
would you have left? i
pUPIL: None. - = : _
prOFESsOR: What do you mean, none? -
puers: Well;ie's just because you have
that I've still ‘got one now: If you ha
- wouldn't be: there any more.
PROFESSOR: You''didn't. qmtei under tand my . example
' Suppose you had’ only e

- PUPIL Yes,_ and thenP




SPUPILY Two. s e

' '?ROFESSOR One
pUPTL: Twoi -
Pnomsson Onel:

‘puprL: Two! i
"PROFESSORY O’né’- Lo

PUPIL: Two' L
PROFESSOR: One' I

o -'j'PUPIL Two' e

the ﬁgure 3, and ﬁnally he draws faur stick
writes the figure 4. e
You can see all right? ...
puPIL: Yes, Sir.

PUPIL' [hesitantly] Yes,

: umts_ nd num‘oers'




' 31>k OFBSSOR ’I‘hat 8 _}ust ‘the way. thmgs ar ,__'Mademmseﬂc,' B
itcan’t be explamed You understand it by a sort of mathes '~
matical sense inside you. Either you've: got itor you haven too

PUPIL: There’s nothing can help me; then!' = -
pROFESSOR: Listen, Mademeiselle ! If you don’e succeed in
f‘ull],r understandmg these archetypal arithimetical principles,
- you'll niever succeed in’ carrying out: your. work properly
‘asa polytcchmcxan And what’s more, no one will be'able
- +to put you in foracoursc ata polytechnic school -or evén

an establzshment forinfants. I confess it is by no mcans easy,.

understand thc pnncxp 50 1t
PUPIL; Oh' It’s quxte easy; really

binations in mulnphcatlon.
PROFESSOR: But the combinations are i
pUPIL: | managed to do it, anywayt o
PROFESSOR: It's quite astounding ! .. chcrthefess ¥0
allow me to pomt out to you that Lam by ]




. Marie, what o earth do you thmk.you te up'to Back to - .'
 the kitchen and - your:washing up! Go- on! Goon! ['I’o the o
Pupil]. Sull, we Y\ try to: prcpare 'yeu at least for the paru;ﬂ -

Doctorate .
MAID: Mon51eur' Momlcur‘ [Pulimg at hrs sleeve]
PROFESSOR, [to the ‘Maid): For. goodness sake, let me: go!
- Leave me alone . What the devil do you mean by it? . [To

| he Puptl] I'think. perhaps 1 shiould teach you then, 1f you 1e

anxmus to'go in fc r_the partial Doctorate

and _comparatlve.

PUPIL _ﬁ)llows him. with her eyes, sometirmes wit
she is always having to twist her head round; one
no wore, she makes a- complete turn.]: Spanis

- moiselle, is actually the mother language th

all the neo—SPa.msh languagcs, among W




rescmblance that: renders: their common ‘origin: indispue="
“ableand; at the same time, clearly ‘differentiates them'=-
through the conscrvatmn of those dlsnnctlve character:stlcs'
-1 have just mentioned. v ERREETE T
PUPIL Oooh‘ Oooooh Sn“

:- lighter- than the aif .all At

longer in danger of falling
that are the veritable graves of lost son i
several sounds at an-increased spced thc wi

charged w1th mgmﬁcance heavy wit m_ ning, dive down'."
wards and always succumb in'the end, crump]mg up::

: w'ﬁ'orzsson"

“-cribablé chaos .. 6 “b

mo:sc]lc L




quwenng trembhng, v1bratmg,
hlssmg, or rusthng or brlstlmg,i

teeth :
PUPIL: Ive got toothache."-: i S
PROFESSOR: .. lipsiie. Finally’ words ‘come-otit’ through the
' ; thc mouith,’ the ears, the: pores of the skin; brmgmg in

of Apnl—May, Galeries Lafayette and not,
pronounced, Galeries. Lafayette;: :Napoleor
Napofeon etcetera instead of eteetera: and :

PROFESSOR [qmck!y changmg hxs fotie qf.'votce]  Let
We shall ﬁrst exatmne thc pmnts of similari

Ianguagcs from one
perceptlblc to: anyon




o ma};x&sso g

. wantto. :
pupit: I've got toothachc.

_proFessor: To continue: Qulckly HoW: Thcsc preﬁxes are

- cf Spanish origin, I sincerely hope you rcahzed that?
'.PUPIL‘ Oh!:How my tooth aches! :

s "-'-'PROEESS on. To contmue You must also havc npnced that
' 1. AlL rlght _

. PROFESS

pupIL: Br .. you wmt_me to say.m English: the rose
grandmother are ... :
PROFESSOR: ... as yellow as my grandfa
in Asia ...
puriL: Well then, one Would say, in Eng__h
roses ... of my ... How do you say grandmoth
PROFESSOR: In English? Grandthother. -
pupiL; The roses of my. grandmother e ye]lo'
“you say yellow?. ...
PROFESSOR: Yes, of course'

’ temper. -

g pnomssson- No' i who was bom




be more attentive. I'll say the

it neo-Spahish and Iastl

- after me. Be very: carefi

The simllarmcs are 1dent1cai I.xstcn and follow me care-
'PUPIL‘Ive gob i
PROFESSOR: Toothach L
. ?U?II.‘ Let us go-

PROFESSOR: Damn and blast you! Will 3 y i listén:

puptL: Oh, all right ... yes, Pll listen-... Pl ¢

PROFESSOR: What distinguishes thetn oné fi _
on the one hand, Spanish, with the h unaspl ted th :
mother language, on the other hand .. :

pUPIL [pulling a face]: Is what?. RN

PROTESSOR: Is an intangible thmg An mtangl ¢ thing
can only. grasp after a certsin: length.o tii
dxfﬁculty and long cxpcnence i

-' PUPIL‘ Rf:allyP




_ H{.OPESSOR Nol! My country is. Italy }ust tell me now, by :
2 s1mplc process of deducnon, how you say Italy ‘in.

PUPIL: Just you try! Wmdbagf :
[The PROFESSOR takes her by the wrist; and tiwists: u‘.] i
Ouch! o et

you‘ :
PUPIL [snivelling]: Toothache ... _
PROFESSOR: The most ... how should I say_'
paradoxical ... yes, that s the word ..

- thmg is that hundreds of: people who Yo Al

ing in education: speak theseé dlfferen'
hear? What have I just said?.

' PUPIL: " spcak thcsc dlfferent languages




have got. pains: ifi- my’ ch

| -undcrstood pcrfectly We]l b he Spamard. who will be i
. ade .

'amsh and that
Spamsh is' the language that is- bemg '
in reality; it is neither Spamsh nor. French but: Latin' as
~spoken by a neo-Spaniard: ... Why can't you: keep: still,

‘Mademoiselle? * Stop shlftmg your legs about and stop

. stampmg your fc°t L

‘Knife’.
purie: All right, 1f you want to .
PROFESSOR [calling the Matd] Man 1
hear me ... Mariel .. '
[He opeéns the door on the righ
[He goes out. The PUPII. 18 :lefr




MAID [severely]': Younieedn’t think you can count onne.
- [She goes out, The PROFESSOR mitk moveinent. of protest
rhen controls hamse f if, rathe loss Suddenly he remembers ]

pupir: Oh, if T must . . Kni .. Kmfe [A mome qf luad:ty -
of irony] It must be nco—Spamsh B :
PrROFESSOR: If you like. Yes, it'is nco—Span_ i b
now ... we haven’t got much time .
msmuatmg' You're gettmg too- blg for your’ it
. [The PUPIL. shauld be growmg more ar

- exalted. ]

- PUPIL: Ah'

Kmfey Knlfey .

"PUPIL' Oh my_h




PROEESSOR: Kmfe _
pupIL: Knife o my shoulders

~hips-.. knife oo knife .

my arms my breasts my

PROFE SSOR: That s nght Show you re saymg 1t mcely

puprL; Knife ... my breasts .,

PROFESSOR [ina J_ﬁ%rent vmce] Takc care:: don t brcak my :

- window panes .. the knife can kill ..

R PUI’IL-[m a weak vo:ce]; ch yes

thc kmfc c;m kﬂl?

Don t'comic in : _
you, Mane ... I don’t need y

. stand?

- [MaRIE comes in, Ioakmg very severe She Iooks at the
and says nothing.} . .. .
. [His voice Iess assured] I don t really need you

over now . but she




50 rhat he faHs to- the ground

Marp: You little murderer!

. to do that to-me; did youl.I'm not one of your blessed .

. pupils! [She hauls hins-vip by the back of his collar, picks up his
 skull-cap, and puts it back on his head.. He is afraid of being hit
~agatn and protects htmself with his elbow, like-a child. ] Put the

- .-kmfc back wherc ou found 1t' Come along now'

“to be, if you can believe w
PROFESSOR: Not too dear;’ thoug_

paid for her lesson. :
maIp: Don’t worry . .. better j just. covcr her

PROFESSOR: Yes, Marie, yes. [He covers hef] C"'
to jaiI for this, you know ... forty coflins". of
. People would be surpnsed What 1f anyone asks
what s inside?
ma1D: Don’t go making troublc fbr yourseIf -
they're empty. Beadcs no. one wxll ask- any ques
They’re used to it.- : :

. PROFESSORY All the same . R
- MAID [bringing out an- drmband bearmg a a’e
AR perhaps] Hcrc you arc1 Put this- oi




_ Coming! [She; goes o0 e'door cmd' peru"
- Mademoiselle. Are you the new pupil? _
your lesson? The Professor’s expecting. ¥ ’11 go and tcll :
. him you *vé arrived. He ]lbc down in'a mmutc' Come in, '

wont you, Mademcnselle’ I

CCURTAIN
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