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What is an art

i
I%k, Tolstoy does not have a realistic view of the definition of art. All his

speculations about art are generated from the feelix}gs. The central part of art is that an artist

does not have to convey a sense tow; the feeling must be univgrsM\t}h{;

same time; it must be the singular and sincere feeling that the artist himself. while

(,
making the art. The author believes that art connects to the artist’s mindset anz any person
N

: /. - ‘ .
Wnews the art/Art is based on the fact that a man receiving through the sense of hearing W
of another one’s expressmn\}:can experience the emotions, which moved the man to experien //9 oV
1 CO ‘@Y\ \ S0 \A,\()%
the emotion itself. Accordlllgﬂto this vetsion, the mo\/s?ﬁumal and unavoidable part of the ﬂ{ﬁ

i .
emotion is that it bridges between people. He éﬁs tZZ;eople define art based on the /¢
Ak Tntat
pleasure and beauty they derive from it IQ 7 71 (6 }’W\Z 7% M w ,
WMMM\/\«W% hom. wZp
T er

author continues to definitions of art based on beauty. For example, he

fLedy
/ sists that no definition at all Justify the existence of art. He, however, continues to be more
)

specific by showing that when viewing a painting and have an emotional feeling, that is not

4
/ff" nough There is more to the emotion that makes a drawing an art. He mentions the feeling
)i

f\i self it should not be a random feeling, but a single feeling is cool. He concludes that not all

human activity transmits feelings but the only part that people select from it. He explains that

“@ \‘ he third factor that makes art is the feeling felt by the artist ] lms ’ Thls is
A
conveyed when he says that art is a human activity and should be hg indee

< YR V) VT
convey th feeling%the feeling should be presen@lthe 1t of thesmceptiorrof art. When

these requirements are met, then the eehné% called % ’\ﬂ/?L/
€ ,07<
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Leo Tolstoy m art can be architecture, music, poetry, or other forms; it

can even be the artist himself to be an art. He could imagine the matter. For example, in

W architecture, it is not only the building% sidered an-art; there should be more signs of art in
e‘building to be called an art. The same applies to sculpture, music, and even poetry; not all
oetry and music qualify to be an art. Therefore, according to this author, art is bounded by
\ﬁ 0\)\9/11 forms of useful and successful attempts to make them look like art. The solution is the

@)/ same as mentioned above. Art is anything that produces beauty. People have held the notion

/)

%

\W’ f beauty during our generation. Beauty gives a certain kind of pleasure.

1§ something near perfect, and people must acknowledge it to be so Beca
that is its manifestation (p. 507). This is because individuals receive the manifestations and
/"definitions that are subjective to concepts of beauty. It means that the reception of the item by
the ilzﬁdividuals must amount to some degree of pleasure. The science of art should therefore
decline to the content of the art, and it should also be based on beauty. The art should be
applicable to the general definition of art so as to give the r,‘{?iP,“?“f‘,sﬁ reference todecide if | V‘)
thexgbject is really an art or not, Dne example 6f sﬁch an art is an individual dying of an

overdose of drugs in a film and giving a feeling of fear, sadness, and anxiousness during the '0 4

time of death. This type of scene is considered an excellent and very realistic portrayal of art Ml/
by many viewers. The scene gives a feeling of dermgemenfé@%ﬁ%@ty; feeling

these dark and uneasy feelings during filming and then passing these ﬁlmgemotions to the

audience itself is an art that even Tolstoy %W

gthe same kind of audience _and when an audience

OXJ}} ¢ different. Thi what Tolst isi
]

.,:';‘—' -.
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There are however, many problems with Tolstoy's definition of art. To understand the

artist, the viewers or the listeners must understand how the artist felt when he was making the

( /.
art) MMS may not be a practical idea. For example, when I come across W

/' gallery or museum, I get the strongest piece-of emotion; that is an art. T could fall in love with

P

it and even try to describe what it feels like; the problem is that it is difficult to understand

how the author felt when he was making the piece of art. The only reason why artworks in
this method are because of the connection they have with reality. The only reason why the

method works is that it helps people to promote the movie, and they know when it is

; ) expecting them to feel the same way, then the worﬁkjWen another person finds the

e piece of work, some 200 years later, he will have 'no'idéx of the feeling the artist had for

A

g)mething can be an art in one minute and fail to be one the next houb’-ltis,_theﬁs.fo:e,.

mimmadxb%s{sage of time might make an my‘?;i{%;be recognjzed} erefore, with time,

N
it becomes even more problematic to define what art is and-may just be called an-art-because

mpreciate art, it is important to know the artist’s notion

4§l and intention before giving an idea of what art is. Despite the fact that there is no objective

) definition of beauty, which is always the same, it is the art that makes beauty manifest, and it
is what pleases the viewers of the piece of art. There are many aesthetics that have failed the
insufficiency and the instability in such definitions and to give it a firm definition of art. This,
however, does not imply that art can be pleasing to everyone. There is no explanation why

one thing may please an individual and displease another; this means that any existing
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-
science, therefore, fails to do what people may expect it to achieve, defining the qualities of

laws of art or that of the beautiful.
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