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4 CHILOREN'S BOOKS IN CHILDREN'S HANDS

Little Fur Family and is filled with a secure feeling of being a special
child, very much loved. In the coming months, the child picks op the
book cvery now and then, and that same fedling of warmeh and seco-

In a first-grade dassroom on the South Pacific island of Fyi, the teacher has created 2
hand-lettered enlarged version of Bill Martin, Jr.’s Brosow Bear, Browns Bear, What Do
You See? She reads it to her assembled class, ponting with a rufer to each word. Even
bdureshclnsﬁn‘shcdtbcﬁ:nmding,chﬂdxmmamﬂmsbcsgoingm
drillmnons,mmdmga]ongwnhh:r There are no bears on Fijt, thoogh, aad
soon the children are writing their own book based on Martin’s pattem bet featuring
a mongoose, 2 mynah bird, an iguana, and other local animals. Martin's book has
hdpcdd:mechil&molﬁiilnmmmdmdwrim.

Trip-trap, tip-trap, trip-trap, trip-tap.
‘Whusthzwaﬂungmmh:dg: roared the Troll
“It s L, Lirdde Billy Goat Gruff.”

In 2 South Texas classroom, Jackie murmurs, “Oh, good,” when Ms. Sloan sends
her group to the library center, a favorite in the classroom. Some of her feflow sm-
dents browse through the collection looking for particular books. Jackie says, “Ler’s
do “Three Billy Goats Gruff.’” Four other children agree and cut short their search.
Now the five children—three goats, one troll, and 2 narrator—are acting ooz this
folkrale thar is so well known to them from their reacher’s reading it aloud. And of
course one performance will not do. Everyone wants a chance to be the moll?

A teacher reads aloud from Gloria Anzaldua’s Prietita and the Ghost Woman/
Prietita y La Llorona, a modern tale that fearures the “Weeping Woman,” 2 ghostly
character familiar among Hispanic children in Mexico and the American Southwese.
“We tell about ks Llorona down in the valley at my abuels’s house,” says Ana Margarirta.
“But she’s not nice like this lady. Shesthconewhotzm!:slmkknktfthqum
at night, especially near the water.” 'I'lmsbcpolmrlylrurﬂsth:psmmmot
Llorona, = You pronounce the double L ike 2 Y”,” she says—and goes oa to explain
some of the other Spanish words such as curandera and remedio thar are given m
the book. She has a look on her face thar says, “Isn’t it great to discuss 2 book about
things from mry side of town?!™

In a fourth-grade classroom in Adanta, 2 teacher has just
finished reading Carmen Deedy’s Fourteex Cows for America
{2009) with two-page spreads of lifelike illustrations of a Maasai
community in East Africa.

“Look closely in the eye of the person i the picture,” she

says.

“Oh!” says a student. “It’s a tiny reflection of a building. It's
burning, and you can see the smoke!”

“So the young man caa stll see the atrack on the rwin rowers.
It’s still in his eyes, even when he's so far away from it in Africa,”
says another stodent

“Was that 2 true stocy >~ asks another.

“Yes, it was. Let’s turn the page.” The next pages give an accouns
of a young man from the Maasai tribe who was smdying medicine in
the United States when he happened to witness the atrack on the World
Trade Center in New York. When be remmed to his village a vear
later, his people were so moved by his descriptions that they donated
some of their most valuzble possessions—fourteen cows—eo Amenca.

) “But where are the cows?” a smdent asks. Larer the class looks
up the event on the Internet and finds newspaper accounts of the

‘ | four-year-old child in her mother’s lap bears Margarer Wise Brown's

e
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CHILDREN'S BOOKS IN CHILDREN'S HANDS

serviceable set of terms to help us talk about literary features of children’s books.
Those will be the focus of Chaprer 2.

Some of the most appealing books for children are illustrated books. Picture
books are a unique art form, combining aspects of novels and movies. Appreciating
the dynamics of picture books deserves its own focus, and that will be the topic of
Chapter 3.

A huge contribution of children’s literature is to help children understand them-
selves and appreciate people from other cultures. Multicultural books mostly written
within North America will be the focus of Chapter 4. Because many good books
are available to children from writers in other parts of the world, we will focus on
international literature in Chapter §.

Having considered those background issues, we will then look more closely at
the books themselves: the kinds of books available (arranged by genre), the evolu-
tion of books over the years, and exemplary writers and illustrators of children’s
books. In the pages that follow, we will examine Poetry for Children (Chapter 6),
Traditional Literature (Chapter 7), Modern Fantasy and Science Fiction (Chapter
8), Contemporary Realistic Fiction (Chapter 9), Historical Fiction (Chapter 10), and
Informational Books and Biography (Chapter 11).

L T e —

What Is Children’s Literature?

It is surprisingly hard to define a children’s book. In his own apology for not offering
a straight answer to the question, "What is a children’s book?™ Peter Hunt (1995)
writes,
[Tlhe answer is that we all know what it is, but it is not very easy to rell what it is
(or what it is not). . . . [Tt is everything from a Sixteenth Century chapbook to a
twentieth century computer-based, interactive device. It is everything from the folk
tale to the problem novel, from the picture book to the classroom poem, from the
tract to the penny dreadful, from the classic to the comic. (p. ix)

Children’s literature is the collection of books that are read to and by children. That
collection is enormous: There are hundreds of thousands of English-language chil-
dren’s titles in print. Currently about 25,000 new titles are published every year in
the English language alone (Library and Book Trade Almanac, 2010). And it is old:
The tradition of publishing literature for English-speaking children dates back two
and a half centuries, predating the founding of the American republic.

Children’s literature spans the range from alphabet books and nursery rhyme
collections for the very young through novels and informational books for adoles-
cents (or young adults, as they are called in the book trade}—in other words, from
birth to about age fifteen.

Today, most children’s books are written expressly for children. But there are
books written originally for adults that have become popular with children—from
an earlier period, John Bunyan’s Plgrim’s Progress and Daniel Defoe’s Robinson
Crusoe and, more recently, Platero and I (Platero y yo) by Juan Ramon Jimencz.
Other works, such as Charles Perrault’s “Sleeping Beauty in the Woods™ and the
anonymous Arabian Nights—were written for adults but have been adapted for chil-
dren. And the oral tradition—myths, ballads, epics, and folktales—makes up a large
body of material that was told to adults and children alike, including the well-known
stories “Jack and the Beanstalk,” “Rapunzel,” “Brer Rabbit and the Briar Patch,”
“Cucarachita Martina and Ratoncito Perez,” and “Anansi the Spider.”

Today, children’s books are published by the juvenile books branches of large
publishing houses such as Random House and Houghton Mifflin, as well as by
publishers that serve the children’s market exclusively, such as Candlewick Press
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CHILDREN'S BOOKS IN CHILDREN'S HANDS

and Peachtree Press. Many publishers offer books published under imprints, which
might, like Atheneum, be the name of an originally independent publisher that has
been taken over by a larger house or, like Richard Jackson Books, Margaret K.
McElderry Books, and Walter Lorraine Books, reflect arrangements by which pub-
lishers allow their most successful editors to publish books under their own names.

We should note that many titles of children’s books are produced by publishing
companies that have particular religious orientations. Such books may sell copies
that number in the millions; however, because they are nor usually purchased for
use in public schools, or reviewed in professional journals on children’s literature
such as The Horn Book or School Library Journal, they are not treated in this text.

Quualities of Children’s Literatuare

As teachers of college courses on children’s literature, we sometimes catch ourselves
smiling to see an adult student smuggling Frog and Toad Are Friends to class be-
tween a copy of War and Peace and a thick tome on organic chemistry. That image
sometimes makes us stop to ask: What is the study of children’s literature doing in a
college curriculum? Just how significant is the quality of children’s books? There are
several ways to answer these questions.

First, although children’s books might seem simple, their simplicity is achieved
through hard work by talented writers. Many people try to produce books for chil-
dren, but the percentage of manuscripts that are actually published is unbelievably
small. In a recent year, one major publishing house received five thousand unsolicited
manuscripts and published two of them.

> @ TEACHING IDEA 1.2
,‘.ﬂ

INTERTEXTUALITY! COMMON CORE STANDARD: |
s s s mes . Integration of Knowledge and
“Intertextuality” is a term for the similarities between stories— * Ideas, Sj;n NDA Rni

the features like the problem situation (such as children being
left at home alone), the plot structure (the hero as least-likely-to-succeed going on a quest
and proving himself or herself a hero), the pattern of actions (such as one thing leading to
another), the kinds of characters (such as a trickster spider), or even important details (such as
a piece of clothing that identities the true hero).

Read one of these collections of stories to children; then lead the class in completing a
Venn diagram (two interlocking circles) about them.

For kindergarten through grade 3:

= Hattie and the Fox, by Mem Fox
u The Little Red Hen, retold and illustrated by Paul Galdone

It's not just the chicken heroes! It's also the pattern of the chicken-hero going to one character
after another, and having them give the same lazy response that makes these stories similar.

For older students:

® The Children’s Homer, by Padraic Colum

® The Homecoming, by Cynthia Voigt

® Bud, Not Buddy, by Christopher Paul Curtis
® Parvana’s Journey, by Deborah Ellis

Here the pattern to observe is the journey. What sends each character or set of characters on
their way? What discouragements and distractions do they face along the way? What faith
sustains them? How do they grow and change as they travel? What turns out to be more
important: the arrival or the journey?



Y N Jegm 0 e Py
P 3000 I PUT S A Sege 0 UNG Op SHATTE QN 10 00 38 55
TP S 3SR [ 1) “SaDon_SaDemm 3R jo sosdays ael iap poy Ssop
Eﬁigljlg.f?iii
Gy e WA pegEn oW Jury @ PoI Samad Moy syeog Seom
3¢ jpur Saame swen Spemnd —cpeg 2w @ dgeceds—aoeq s SapEp
b b ¢ ifilalil.lfa
SO = S0p P Smo] st pumns
Appempea ssopne wxpEp Spo S Stone Ty Ted w0 = B o S
SO [pUT Syegysey o ‘seunes @ magesd mng yEeoap mEwns
mﬂlli!%igillgg
T D3 30 J0D TO SN AR Spps SSmod Xy syooy  Semss pouy
ju!iiii]u’!ii&@
iR JTH0S T MR EEUBD A0S T J0 SN B
D SR I R 0 P Tpmp—Rimeo 1y Sesper), @ se—pEp € s
S IR (RN A T Toky Tmd Jaim 30 Ju0 gum ipees o {yumopn
TR SOUIEPIE PPUE 3R 30 6 35 S I Sty N0 vsey dgeass
Fooq ST ¥ TSNP Smoue Jep s o per smeduesd pEp v )
=t
IR Svy AJERST JOOH §SIAIE Y Y00 SISO T Y00Q T Sas wae
TS (P TOULINT SIS Samrcny 3RS ‘SpEes igmne pes o)
PIT SPUMK IS YSUMY 0 SN PUr S0 W S % awys n sogs
T S0 a0y AQRETS PUr prom AR 30 SHpamory mp S Seemw wog S
S g T dRy e S0q PooD NG 1g 5 9008 SeEDee. wap
50 TOTTMPD IR IS, APIDS SUOGE 30 ignoe 0 Syooq I TOPED Py L
ISP 35 SO0 T PET Ppte. N PUROT W0 SErges pur
RO T EEy sSend IS I pandgy 3o Y] P § ISy JEF P 0 me s
Eﬁgﬁ#ﬂaﬁimﬂnigii
7o Inpme Fouse) Jo SRUTR Fp FREESP @ Somsra) o e youg 8 o SoydSers
PO SBITD TOU UMD 0 AP At I0 R T OTE—SI00SS FENInesD IS0
Fq] U JfE IGENCITR TEom AR PURLSE SN T Sed PR Db PRS 150G Juey
Hﬂgﬁli.ﬂn&%ﬂgiwgﬁilﬂu‘j‘l
s [GET) iy SoupmeN wegs) jo Sumprey g U SoTpEmoq St o sowy
%E&ﬁgbﬂiiﬂiu‘j}
IS 6By DSE T X 30ED JE0E ke POSSR X B omg
ST 32 yeng pood = mey decydiom o Sode) Sedy aey e yoog 5 Supa
POTE ¥ S IS A T Yo TERSREUO [y T SR dopemb 53] 08 ey gue 3 e
SumEey o pue S S0P SpOPE S F NG “NENgeR S5 § ok Sgmey
Q3 yuoa 3y Hungimds [AY € 30 oM T DET SNEET SIS g € g
SO T 29 §1 Yooy S NP PosS T e exciine gg s Smsedme o yeog
D T R Sorime (g§6] ) TSIty JWTIETY JOEne Sume parey




R S, " T T, R T

10

CHILDREN'S BOOKS IN CHILDREN'S HANDS

= Good books provide an enjoyable read that doesn’t overtly teach or
moralize. Many children’s books turn out to be about something—to have
themes, in fact—and it is often possible to derive a lesson from them. But if a
book seems too deliberately contrived in order to teach a lesson, children (and
critics) will not tolerate it.

* Good books tell the truth. Outstanding children’s books usually deal with
significant truths about the human experience. Moreover, the characters in
them are true to life, and the insights the books imply are accurate, perhaps
even wise.

= Good books embody quality. The words are precisely chosen and often poetic
in their sound and imagery; the plot is convincing, the characters believable, and

= Good books have integrity. The genre, plot, language, characters, style, theme,
and illustrations, if any, all come together to make a satsfying whole.

= Good books show originality. Excellent children’s books introduce readers
to unique characters or situations or show them the world from a unique view-
point; they stretch the minds of readers, giving them new ways to think about
the world and new possibilities to consider.

TR T i e —

Children’s Books and Childhood

The criteria for excellence just outlined have not always held true. That is because
the life stage of childhood has evolved throughout history as adults changed their
definition of childbood and their views of young people. Literature for children has
changed, too, following the fortunes of childhood as a life stage. As Victor Watson
writes, “Children’s books reflect and are bound up in cultural changes; they are
particularly susceptible to developing assumptions about the nature of childhood,
adolescence, and education™ (2001, p. vi).

Children in the Middle Ages

It has been said that until roughly five hundred years ago, childhood as we know
it did not exist in the West (Anes, 1962).*That is because up until the Renaissance,
children’s activities—the games they played and the srories they heard—were not
separated from those of adults.

Children drank alcoholic beverages, smoked tobacco, and used coarse language.
After the age of seven, most children were made to work in the kitchen, in the fields,
or in shops. When the village storyteller could be persuaded to tell a tale, children
and adults alike gathered around to hear it. In medieval England, games such as Red
Rover could involve people of all ages in a village.

It is not surprising, then, that books were not written expressly for children in
those times. The few children who could read had no choice but to turn to adult fare.
The ballad “Robin Hood,” for example, was known as far back as 1360 a.p., and
three printed versions of the legend existed before 1534. Child readers, then as now,
enjoyed and accepted the romantic concept of robbing the rich to help the poor.
Other romantic stories circulating at the time were those about King Arthur and the
Knights of the Round Table and about Bevis, a thirteenth-century hero who hacked
his way out of dungeons and slew dragons.

— In 1476, William Caxton established the first printing press in England, and in
1477, he published one of the earliest books expressly for children. Called A Booke
of Curteseye, it was filled with do's and don’ts for an audience of aristocratic boys
preparing for social engagements and military careers.
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Ask the

Some critics, such as Northrop Frye and
E. D. Hirsch, Jr., maintain that there
are some stories that all Western chil-
dren could benefit from being exposed
to. Do you agreei Do you believe there
are some core stories or works that all
children showuld know, or do you see the
issue another way?

The idea of canonizing stories that
all Western children should know is
understandably controversial. On the
one baad, this would solve problems in
defining curriculum, resting educarional
frames of reference in 2 multicul-
tural environment. Yer realizing
such an idea raises as many quoes-
tions as it answers. Literature
is pot a science with objective,
quantifiable standards of measure-
ment. Who will decide which stories belong in
the canon? How do we incorporate individual differ-
ences (both adulrs’ and children’s) into the subjective
task of assessing a story’s importance? Is it possible
to reconcile myriad conflicting values in a small selec-
tion or, conversely, reflect representative values in a
large selection? In terms of use, a core of “approved™
storics is bound to take precedence over other texts.
Whar are the implications for publishing new texts?
And how long do we wait before indocting a story?
classics met with a negative reaction when they were
first published. This includes traditional fairy tales,
picture books such as Where the Wild Things Are,
and many examples of fiction across two centuries.

On the practical front, what are the effects of
mandating stories to creative teachers, who may find
such 3 prescriprion stifling? Sometimes it s more
effective o study one story in depth, establishing a
process and a set of principles that can then be ap-
plied broadly, than to cover a predetermined core,
which can easily become an exercise in superficial
exposure. Certainly, the identification of a canon of

Critic . . . Betsy Hearne
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worth the advantages of commonal-
xy. My own experience of review-
ing, waching and socywelimg over

several decades has perseaded me
Wﬂmuhhﬂ
s fare, i noc Enpossible, and

thar children and sores zr 2
quirky, unpredictable masch depending on personal-
ity, peer group, family eaviroamens, and masy other
facvors. Of course every child peeds some ssaries. Bax
selecting the same stoies for “all Western chibdren™
mvolves the kind of generalized social and asstheric
assumptions thar have plagned effors 1o establish 2
hitrrary canon in higher edncarion. | would sepgest thar
a buffer of stones, from which children and adults can
choose wgether, is preferable w0 2 set meon.

Betsy Hearne is a professor in the Graduate School
of Library and Informarion Science a1 the Unrversry
of Illinois at ign, where she teaches
children’s literature and storyelling. She is the anthor
of oumerous articles and books, inclading Chocsing
Books for Children: A Comvmonsemse Guide, the
folkrale anthology Besuties and Beasts; several aov-
els for children (most recestly Listeming for Leroy
and Wishes, Kisses, and Pigs); and 2 pecture book,
Seven Brave Women, which woa the 1998 Jane Ad-
dams Children’s Book Award. The former children's
book editor of Booklist and of The Bulletin of the
Center for Children’s Books, sbe has revicwed books
for thirty years and contributes regularly to the New
York Temes Book Review.
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Children in Puritan Tirnes

By the seventeenth century, more worhwmbeingwﬁmfordﬂdm-:,butm
did not make for enjoyable reading. The Puritans, the stern religious exiles who es-
tablished the English colonies in America, infused early American children’s works
with their certainty that the devil could enter young bodies. They even wrote poems
exalﬁngdmﬂnatanaﬂyage-bdtﬁmdiem:hangm@andbc‘qx-
rupted. Given the didactic and fiery messages of Puritan authors, it is not surpnsing
that most of their works are no longer read. Here is an example of Puntan prose
written in 1702 by one Thomas Parkhurst:

My dear Children, consider what comfort it will be unto you when you have come
to dye, that when other children have been playing, you have been praying. The
time will come, for ought you know very shordy, . . . when thou shalr be sick upon
thy bed, and thou shalt be struggling for life, thy poor little body will be rembling,
so that the very bed will shake under thee, thine cyestrings will break, and then thy
heartstrings will break; . . . then, O then, the remembrance of thy holy life will give
thee reassurance of the love of God.

Despite this bleak view, nonetheless, there were some bright moments. Books
were generally instructional and religious in nature, but many writers did sugarcoat
their instruction with rhymes, riddles, and good stories. Also, children continued to
find adult fare to their liking. John Bunyan’s Christian allegory, Pilgrins’s Progress,
was read for centuries. What made it palatable to children was its portrayal of a
sense of family. Children are presumed to have skipped over the lengthy religious
commentary to savor the happy family life. Indeed, the story of Christian can still
hold the imagination of children who read the adapted, abridged, and illustrated
versions.

Children of the fifteenth to eighteenth centuries also rarned to hornbooks and
chapbooks for their reading fare. In both England and America, peddlers traveled
from town to town selling items such as pots, pans, needles, medicine, and homn-
books—which looked like paddles, averaged two and a half by five inches, were
usually made of wood, and often were atrached to a leather thong so that children
could hang them around the neck or wrist. The lesson sheet or story was pasted onto
the flat surface, and then covered with horn, a film of protective material similar to
animal horn. Hornbooks were filled with lessons in religion, manners, the alphabet,
and reading.

The same traveling salesmen who peddled hornbooks inspired the invention of
chapbooks (“chap” is derived from the word “cheap™)! Chapbooks were made of
folded sheets of paper and were inexpensive to produce and light to carry. They con-
tained popular stories of the day, such as “Jack, the Giant Killer,” “The History of
Sir Richard Whittington,” and “Saint George and the Dragon,” and also large num-
bers of cautionary tales, illustrating the do’s and don'ts of childhood. Contemporary
author Gail E. Haley has wrirten and illustrated Dream Peddler, about a fictitious
chapbook peddler who was proud of his profession because he gave children fairy
tales and adventures to cultivate their dreams.

Children in the Enlightenment |

In 1693, John Locke published Some Thoughts Concerning Education, which influ-
enced child-rearing practices on both sides of the Atlantic. The book’s exhortation
that “some easy pleasant book™ be given to children was good for the circulation
children’s books. Nonetheless, the books still promored strict moralistic teachings,
if in narrative form.

~ At the dawn of the gighteenth century, more playful and pleasurable litera-
ture began to emerge. The verses of Isaac Watts were popular, and although to a
contemporary ear they sound overly moralistic and didactic, for their time they
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were less so than those of his predecessors. In 1743, Mary Cooper published The
Child’s New Plaything, Being a Spelling Book Intended to Make the Learning to
Read a Diversion. An American edition of the book came out in 1750 with even
more “diversions,” reflecting a change in how stories for children were perceived.
The New England Primer, which combined alphabet and catechism, was the most
widely read book of the period, another indication of the instructive mindset of the
eighteenth century.

During this period, children also continued to read books written for adults.
Many of Daniel Defoe’s works were popular with children. In fact, The Life and
Surprising Adventures of Robinson Crusoe of York, Marine, with its fearless opti-
mism and high adventure, proved popular with children for the better part of two
centuries.* Jonathan Swift’s Gulliver’s Travels, published in 1726, is another book
that was written for adults but adopted by children. Although the book is filled with
heavy satire that reflects Swift’s quarrels with the imperfections of humankind in
general and Englishmen in particular, its language and plot are irresistible.

* Two and half centuries ago, an innovative entrepreneur named John Newbery
(1713-1767) prepared the way for the blossoming of children’s literature in the
nineteenth and twentieth centuries. Newbery moved to London in 1744 and
launched the first commercially successful company dedicated almost exclusively to
publishing beautiful and pleasurable children’s books. In his thirty-year career, New-
bery published twenty titles for children in attractive, playful formats, including the
accordion book, made of one long strip folded accordion-style to form “pages.™ He
was the first to introduce illustrations by first-rate artists, and he published books
in more permanent, attractive bindings than the popular, less expensive chapbooks.

In 1922, Frederick Melcher, the founder of Publisher’s Weekly, made a dona-
tion to the American Library Association to establish an annual award for the most
distinguished contribution to literature for children. Fittingly, the award was named
after John Newbery. (A list of the award winners and the honor books over the past
eight decades appears on our accompanying website.)

Newbery is believed also to have written some of the books he published, in-
cluding A Little Pretty Pocket-Book and The History of Little Goody Two-Shoes.
Read for the better part of a century in England and the United States, Little Goody
Two-Shoes was the first best seller written for children (and one of the longest last-
ing). The book might not be familiar to you, but the phrase “goody two shoes™ is
still used to mean a person with overly refined behavior.

The “Golden Age of Children’s Literature”

As the example of Little Goody Two-Shoes illustrates, children’s books up until the
1800s were often strongly didactic—if not downright preachy. But in the 1800s,
books for children became more entertaining. In the 1800s, delightful works writ-
ten expressly for children emerged that still rank among the most popular books of
all time. During the long reign of Queen Victoria from 1837 to her death in 1901,
England enjoyed a period of stability. Parents began to sentimentalize childhood,
creating what has been called “the cult of childhood.” Some of the very best writ-
ers created books for children. Books written in the nineteenth century that still
circulate briskly include Clement Moore’s The Night Before Christmas (published
in 1823), Hans Christian Andersen’s The Ugly Duckling and The Little Mermaid
{translated into English in 1846), Lewis Carroll’s Alice’s Adventures in Wonder-
land (published in 1865), Louisa May Alcott’s Little Women (published in 1868),
Mark Twain’s The Adventures of Tom Sawyer (published in1876), Randolph

Caldecott’s The House That Jack Built (1878), Carlo Collodi’s The Adventures of

Pinocchio (1881), Robert Louis Stevenson’s Treasure Island (1883), Joel Chandler
Harris’ Uncle Remus: His Songs and Sayings (1883), and Rudyard Kipling’s The
Jungle Book (1894). :

13
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@ TEACHING IDEA 1.5

1

EXPLORING LITERATURE
FROM THE GOLDEN AGE

Authors writing children’s
literature a century ago often
used more elaborate language than contemporary chil-
dren's book authors do. Such writing had its own virtue.
Here is an experiment. For students in third grade and
above, read a section from Kenneth Grahame’s original
The Wind in the Willows—the chapter “Dulce Domus” will
do fine. Tell the children a little bit about the characters:
Ratty is a “Hail fellow, well met” type who has invited his
new friend Mole for an outing in the countryside, and now
they are making their way home. Mole, of course, is natu-
rally timid, and might have preferred to stay home in the
first place. Ask the students to listen carefully and try to
picture the scene in their minds. After you have finished
reading, have them tell you what they envisioned. It may
help to have them draw the scene first. Afterwards, ask if
Grahame’s writing “worked” for them.

Craft and Structure,
STANDARD 4

COMMON CORE STANDARD:

This “Golden Age” of children’s literature contin-
ued up until the 1920s. The early 1900s saw the pub-
lication of L. Frank Baum’s The Wizard of Oz (1900),
Beatrix Potter’s The Tale of Peter Rabbit (1902), James
Barrie’s Peter Pan in Kensington Garden (1906), Kenneth
Grahame’s The Wind in the Willows {1908), Frances
Hodgson Burnett’s The Secret Garden (1910), Hugh
Lofting’s The Story of Doctor Dolittle (1920), Margery
Williams’ The Velveteen Rabbit (1922), and A. A. Milne’s
Winnie the Poob (1926).

Although the “Golden Age” as a sort of distant
period of excellence in children’s literature may have
ended with Milne, many other much-beloved books,
especially picture books, emerged in the decades that
followed. Hardie Gramatky’s Little Toot came out in
1931.*Dr. Seuss (Theodor Geisel) published And to
Think That 1 Saw It on Mulberry Street and J. R. R.
Tolkien published The Hobbit in 1937. Virginia Lee
Burton’s Mike Mulligan and His Steam Shovel dates
from 1939, the same year Ludwig Bemelmans’ Madeline
appeared. Robert McCloskey’s Make Way for Ducklings
and'H. A. Rey’s Curious George both came out in 1941.
Eleanor Estes won the Newbery Award with The Hun-

dred Dresses in 1944. C. S. Lewis’ The Lion, the Witch,

and the Wardrobe was published in 1950, andE. B.

White’s Charlotte’s Web followed two years later. All
of these books are so popular with contemporary children that it may be hard to
believe they delighted their great-grandparents, too.

Contetnporary Children's Books

* “— There is one obvious distinction between most of the books published for children
through the 1950s and those that followed. Up until the early 1960s, in the United
States, children’s literature featured white children almost exclusively. Then in 1965,
with the civil rights movement awakening mainstream Americans to the realization
that their conception of “us” was largely limited to white, English-speaking children,
Nancy Larrick wrote a path-breaking article for the Saturday Review in which she
pointed out the paucity of nonwhite characters in books for children.”Shortly after-
ward, the Council on Interracial Books for Children was established, with the goal
of persuading writers and artists of color to produce works for children.*In 1982,
the American Library Association added to its Newbery and Caldecott Awards the
Coretta Scott King Award, to celebrate books that honorably and accurately depict
African American children (see Chapter 4).

These efforts opened the door to a wealth of talent. Not only has the representa-
tion of minority children in English-language children’s literature increased substan-
tially in the last thirty years, but the writers and artists of color who have broken
into print are among the best we have. Children’s books are written by, and feature,
African Americans, Latinos, Asian Americans, and Native Americans, as well as
children from families of limited means and those who otherwise depart from the
older stereotype of white, middle-class, two-parent homes. Far more international
literature is available for the American child reader—especially books from Latin
America and Asia—and these books are written with greater sensitivity than in the
past. Mostly gone are the stereotypical depictions of people from other continents;
the norm is to have people from other cultures either write their own books or be
portrayed as they would present themselves. Indeed, a whole subfield of multicultural
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children’s literature has emerged to help librarians, teachers, and parents take advan-
tage of the multicultural works that are available. {Chapter 4 of this book is devored
to that subject.)

Even as the “Golden Age of Children’s Literature™ was in full flower, there were,
as Prime Minister Benjamin Disracli acknowledged, “Two Nations” in pineteenth
century England. The children of the aristocrats and the growing middle class were
delving with delight into these wonderful new children’s books, while the children of
the poor from the age of five were working 16-hour days in the mines and factories.
Today in North America, children’s books are not enjoyed by all children, either—at
least not in their homes, Although children’s literature in America has exploded with
color and diversity, many American children rarely see a children’s book or hear one
read aloud at home (Hart & Risley, 1995; Heath, 1983).

L

The Genres of Children’s Literature

Genre in literature corresponds to the rules of play in a game: If you know the genre
you are reading, you know what kinds of actions and realities to expect, and which
ones are not allowed. But herein lies a problem: Rules (in games or in literature) are
sometimes broken. The breaking of genre rules—or the blurring of genre lines—in
literature results in what has been called blended genses, mixed genres, or hybrid
books. While this is not a2 new phenomenon in literature, it seems to be occurring
with increasing frequency.

One example of genre blending is the time teavel book, in which a character is
transported through time to another era or to a fantasy world. In Jane Yolen’s The
Devil’s Arithmetic (2004), the story begins as a contemporary family gathers for a
Passover Seder. Soon Hannah, the story’s protagonist, is transported to a Polish vil-
lage in 1940, where she is captured by the Nazis and taken to a death camp. In Susan
Cooper's King of Shadows, the protagonist travels to contemporary
England with an American drama troupe, only to find himself trans-
ported 400 years back in time to Shakespeare’s London. Young
readers also enjoy this type of blended genre, as evidenced by the
popularity of series such as Jon Scieszka's Time Warp Trio serics.

Magical realism is yet another example of genre blending. In
magical realism the author creates a believable, realistic setting
and then infuses elements into that setting that stretch the bound-
aries of believability. For example, in Polly Horvath’s The Pepins
and Their Problems, readers encounter a cow that produces lem-
onade. Cornelia Funke’s The Thief Lord is largely a realistic story
about two orphaned boys who run away to modem-day Venice
and join a community of street children. Only at the end of story
do magical elements come into play in this suspenseful adventure.

What is of particular note in contemporary children’s lit-
erature is the way in which lines are being blurred across an in-
creasingly wider range of genres. More and more contemporary
authors are blurring the lines between poetry and other genres. In
Out of the Dust, author Karen Hesse (1999) blends poetry and
historical fiction, using free verse poetry to tell the story of the
hardships faced by young Billie Jo in the midst of the Dust Bowl
during the Great Depression. In Dark Sons, author Nikki Grimes
(2005) further blurs genre boundaries as she uses free verse poetry
to tell the story of two boys—modern day Sam and the Biblical
Ishmael. In Song of the Water Boatman and Other Pond Poems,

HLLUSTRATION 1.3 Polly
Horvath's The Pepins and
Their Problems is written
in 2 mix of genres. (Book
cover of “The Pepins and
Their Problems™ by Polly
Horvath, illustrated by
Marylin Hafner. Square Fish
{an imprint of Macmilian.
Al rights reserved ], 2008,
{(158%-0312377517).}
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