ARCHITECTURAL THEORY

LECTURE #1

1. Architecture as a Profession:
a. Business
b. Engineering
c. Art Form

d. Social and Cultural issues
e. “Muddy Water”
2. Schooling:
a. Eight-Year Apprenticeship
b. Five-Year B.Arch
c. Four-Year BA in Architecture + Two-Year M.Arch.
3. Licensure:
State Licensure
Apprenticeship
National License
Accountability

i. Ten years in California , , iR -
ii. E& O Insurance AlA  Amercan. Iustitute,
4. Ethics vs. Morals EC Y “eeptss
G eSS a. Universals ~ Ethics — The good life ‘F ﬁ%(t&
W

% 0 OA b b. Time / Place specific — Morals — Prescriptive laws’ 'F A‘ AL FCUOW DF _H‘t&

c. Hitler vs. God
5. AIA Code of Ethics Americahn Tnstitute UY'

a. Outlawed in past form ~
b. Restraint of trade é veldtects

c. Limit competition
d. Minimum set of standards
e. Ethics or Morals )
6. Business practices b kquu(r& C ustow St 'ﬂ[e -Sfaw ¢ /

a. Building Codes " o
b. Law RS(O(C*\CC -

c. Ethics o L\o S??(ﬂ./( a

7. Design practices Responsible to:
Owner
Contractor
Building
Art of Architecture - the advancement of the art form
Society as a whole
Context of building
g. Conservation
8. Personal Values: The Architect vs. the above
a. Establish your own
b. Type of work
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c. Way of working
d. Relationship to employer
9. Interaction of values
a. Yours vs. the Client
b. Yours vs. the Law
c. Yours vs. Society as a whole
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ARCHITECTURAL THEORY

LECTURE #2
BEFORE ARCHITECTURE and BEYOND SHELTER

1. Before Architecture
a. Shelter
b. Utility
c. Economy

2. Architecture Beyond Shelter
a. Vitruvian Elements
i. Firmness -Structure
1. Physical
2. Institutional
ii. Commodity - Utility
1. Form and function
2. Form as a function

3. Economic issues ~ Wq— L
4. Rules of the game and codes WM'C«V b W voblew-
5. Permanence and the forces of nature f'

iii. Delight - Transcendence and Poetics
1. Cultural identity
2. Communal values
3. Aspirational motives {-C s,

b. Archltecture as a Spatial Art Form s
Pamtmg -2D/3D 'd The gl 7 S s a,of-
i ugg l\g'uctu ﬁ abstractlon Y
iii. Lit Ab tnon / description To* %
iv. 1 Movement through space
S

v. S ure - Objects in space | color v@uﬁ\
vi. Architecture - The making of space £ g

—o

<

3 Definitions of Architecture "
How PP

;}Lt(' a. Frozen Music
\AW W 1

Mt

7/ | Formal issues: Key, rhythms, etc.
2 Process: Composer / Architect, Conductor /
Contractor, etc.
“Thoughtful Making of Space” L. Kahn
“Worlds most expensive hobby” B. Strona
“Arche” - “That which was in the beginning”
“tecture”- Having to do with technique and substance

o .0 o
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4. Influences on Architecture

Needs ofuse could be o uments
Location and Climate

Available technology

Social values

Goals and aspirations of all the participants
$, resources and commitment

Legal considerations

Building code issues

Zoning / Planning issues

Risk taking vs. innovative design

T E@R Mmoo e o
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Architectural Theory

Lecture #3
Architecture, Philosophy, and Style

1. Architecture and Philosophy
a. Metaphysics and Architecture
i. Ontology - Science of being
ii. Cosmology - Science of fundamental causes and processes
iii. Metaphysics - Combines both of above
b. Architecture tied and related to Philosophy
i. Foundation
ii. Structure
iii. Superstructure / ornament
c. Commitment to a set of values
1. Intellectual basis for decision-making
ii. Transcends the here and now

d. Philosophy:  * Pursuit of truth through logical reasoning” (- ke
e. Style: “According to the prevailing mode or view2STYyle, U -
f. Theory: “The analysis of a set of facts in their relationship Foslion

to one another”
2. Style vs. Philosophy
a. Style is of the “Here and Now”
i. Fads and trends
ii. Impossible to completely avoid
iii. Advantage: Personal identification, promotes business
iv. Disadvantage: Dated work, risk of being “out” and
forgotten
v. Past styles revisited:
1. Inappropriate for different time/place
2. Old style in new way — “updated”

oW
3. Nostalgic meaning and acceptance \00}36 sod wof
b. Philosophy transcends the “Here and Now” W‘/c‘v / W
i. Timeless design

ii. Based on principles not on style or “personal look”
iii. Universals not fads
iv. A “Fit” between work and “Time” when seen from
time/distance
v. Gothic Archchitecture and Philosophy/Form
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ARCHITECTURAL THEORY

Lecture #4
Order and Architecture — Classical

1. Order and Architecture dﬂSS?Cﬁ/{ (< S’[}/(&

a. Classical vs. Romantic thinking
i. Two polar-opposite ways of thinking
ii. Everyone uses a little of each
b. Elements of Architectural order
i. Symmetry/asymmetry
ii. Axial
iii. Hieratical
iv. Order of spaces
v. Order of function
vi. Order of materials
vii. Order of construction

2. Classical Order:
a. A thought process not an Architectural Style M : .
b. Classical Style depends on Time and Place Mﬂv tlm{€§
i. Greco Roman
ii. International Style
iii. Japanese
iv. Chinese

3. Classical thought searches for timelessnesv Uzvergog tq,dg To ded with al’ﬁ“fs

Deals with universals — Plato

Rules and Invention (Golden Section & Greco-Roman Forms)

Adherence to tradition and standards . o
Adherence to principals based on universals H STOV/ A Trﬂdtf
Without invention becomes predictable and dull

Invention within rule produces expression that transcends time

Classical work is a World unto itself

The whole can be recreated from a single part

Consistency and order are prized M are Py{ 0‘0? r s o-g'dﬁS‘ b

The world is whole & consistent
Sollow ...

TR Me A o

4. Some Greats:
The Greek philosophers

a.
b. Andrea Palladio u 7
¢. Mozart 8 Odb{ 560{7 ow
d. Mies von der Rohe

e.

John Cage and 12 tone music PY:‘MI F (e ngo( ow UU’H'\/USW(




Architectural Theory

LECTURE # 5
Architectural Order - Romanticism and Humanism
1. Romanticism: Ny &
a. Not a style but a way of thinking ~ Sometimes epfeqs L’)/ emoTlions .
Tsita dbﬁVatiVC. L. Self expression — Somettes aycfiitects wie classioa| Torue

ii. Originality not adherence to rule M ot €T Sk H{ATA
Bom sthe S‘t)’(& ? iii. Invention through originality — How Lo HW?M ( : — P @‘-d
¥ Romawtic b. Ima.gination and Emotions ﬁ s Lt ¢
AR Tectaye. 1 Exaltat.ion of the primitive and common man
—F pressive 1. Ea(_:h 81tu.ation requires a new and original solution .
_E P . W( iii. Reinvention (Classical) vs. Invention (Romantic & ("(M/C €t Sce (P
_ ”:4 c. Some Greats the, Povim of chssival
Juique ‘ i. Ludwig von Beethoven Style s used. dw
o Nosmﬁlc. ii. Frank Lloyd Wright — fotmeas for- st/ (e~ Vo mantic £l
—0f Te time iii. Martin Heidegger oV st
iv. John Coltrane & Jazz acs@a( ey

iv
—Setf vefoeds v. Antoni Gaudi — Soethic ardakect .
— Tytxtiona|  vi. Frank Gehry __ Romauttcthinker.
— kysticr |
g guyye;v(z. Humanism:
a. Asserts the dignity and worth of Humans
b. Individuals’ capacity for self-realization through reason e b

c. Humans are rational ScEenis
d. Humanism vs. authority r‘,o ressS!
i. Great accomplishment of Western Civilization 8 .

ii. Rights of individual vs. Rights of society
iii. Great dilemma of Democracy
. IS . v\c
e. Humans at center of universe - M _6 Y)Mublﬁ 8one,
i. Humans dictate and form institutions—
ii. Humans are in control of man’s institutions

f. Humanism does not distinguish between Classigal and Romantic
thinking. \ﬁ

Nexther.
LC\'W}S:W\‘
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Architectural Theory

LECTURE #6 -  Architectural Expression:
Culture, Function, Form, Style, Content, and
Space
1. Cultural Expression:
a. Power
i. Governments
ii. Community institutions
iii. Media and the press
b. Wealth
i. Political power
ii. Purchasing power
iili. Banking
c. Beliefs and Values
i. Religious
ii. Regional
iii. Individual vs. communal
d. Economics /
i. Labor/material balance — W{/\;CL‘U O(AC-'F?tg T“-C ANEXS
ii. Regional differences — Hea-ttu\(j /C,a(:;ﬂ cronom .

iii. Industrial development

2. Function, Style, Content, and Formal Expression
a. Form follows function, or does it? .
i. “The plan is the generator” - Le Corbusier TC\,C,O\?/ 1S ¢ I’F we
/ S?a

iil. Meeting the client’s needs - utility WCTOh
iii. Context — NJot G c'ty(e rssue. 0(5 I~ 'f;o (low 'Fu p
iv. Who decides? - Torim Wl b: O(C.(:ﬂ‘,{j‘
b. Form as a function what F“P{,C‘ =ea
i. Form Follows Function - Follows Form - Follows Function.......

ii. Formis what wedo ~» Express plat m(;{o 'F'M" cor(,c ~to

jiii. Form is how we define what we do ~t-
iv. What it is made of — Mﬂtfhh(s J (OLﬁ [a_st?kﬁ Jee
F‘W‘M v. How it works
e\/o(vea( {vi. How it will be used
vii. What it will look like — We care

c. Styleand fashion — Se(+ —Colciowns.

i. Fashion = Comes &C]oc&
ii. Nostalgia .

iii. No change is comfortablc// PCOP(:: Aowft LZEBC&@@Q
iv. Subjective -> 'Spe cfre. (am l\ e \’(K‘C\"F'& .
A v. Whatl like or “we” like \ +
/l‘ﬂ wine { vi. What the “public” uses to judge architecture "? W T Ok,
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v

r the “public”

§ : sign fo
vii. Style helps to give meaning to e sual effect

i i
viii. A kit of parts to be applied to create a v
d. Content and meaning

i i rt form
i. Meaning to architecture as a
ii. Deep meaning — from within the problem at hand

iii. Beyond current fashion - . ioe
iv. Timelessness = [Desip~ T be, ‘M

v. What the architect uses to’decide :
vi. Developed from rational thought and solution to many

problems
e. Elements of Content:
i. Time and place < :
ii. Cultures and Government T}/ pe. © ‘F Pa-CtS .
ili. Economy

iv. Available materials and technology x O N ectS (WS fg <t LDM
S Fa—be&

e — \"M

v. Needs & function

vi. Expression of the construction process ¥ STatic Spacc
% : . \

vil. Expression of the nature of materials

= - < \
viii. Values of Architecture problems ¥ p Yt S‘ >i Vﬁlck&j

¥ Dyhamlc SpREe —Mnlle s

3. Spatial Expression

a. Space is basis of Architecture X /—\ Mba HWoudS Sf’a'cc‘
i. Unique tool to Architecture . .
ii. Unique to time and place * A 2N, C""(Ka ’T S Fa'ée ’
b. Architectural space can be: b
i. Static
ii. Dynamic
iii. Ordered ,
iv. Chaotic DZ‘PFC,VCP@ Ftives=. Gy:ck ,W <. L\«oo(ﬂy\«
v. Expressfve of culture, function and structure Mc,LJ-t'CCtUVC—, v

c. Spatial expression strategies:
i. Articulation
1. Most common method of design
2. Tells a story about function
ii. Ambiguity

1. Purposely obscure
2. Difficult for public to relate to
3. Rarely used in modern times

iii. Organic
1. Can mean form within the problem a

methods

2. Associated with FLW
3. Nostalgic and easy for public to love or hate

iv. Symbolism
1. Draws on long established forms
2. Gives meaning to design that public can relate to

nd construction




3. Used for political reasons, both right and left leaning
4, Closely related to classical styles but not necessarily
classical thinking

X Ochf«ts h S&)ace : E@y?’ﬂo‘* -+ MOGTCW«. wa:
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N
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Lecture #7
Architectural Expression - Structural and
Construction
1. Structural expression:
a. Statics and the basic tools A
i. Loads and forces — A%
1. Vertical and horizontal - ALSTO A
2. Point and uniform k} W()(Q‘;'ﬂ
3. Reactions r
4. Tension TC),,\:TO'iu
e 5. Compression =
N W@"l \ d(r VSQC 6. Shear — Jose. cathothey 5L
- Where AV The, TeWSToi~ 7. Bending - e

A | % ii. Strategies
Al C‘j‘-’“f’m»“’“- 1. Walls

Joatk <. Beans Construc o

g. olumns st 2 ot
eams ' G s = ~C :
W 2 Tosser— < same Firgs STeel S really geedt
" 5. Arches I2r Tersion 5, Ca’r-frtbs'-:!
g Calrne m,h/gc 6. Domes .Loa:\‘ C.&Q'X)S'?V":.
Stone CeMaere of 7. Thin-sheil structures ’
ALY F“’"F b/ Articulation :
/ i. Showcasing structural components
Beair Sometimes Calied ii. Most common strategy "B il SsTow
/TS\ JO?S't iii. Examples e m’ton
’ 1. Gothic architecture -
2. Mies van der Rohe - Shear
3. Louis Kahn
c. Symbolism =
ymi. Injecting social meaning m‘Pm\" ﬁ;*t

ii. Evoking history
iii. Traditions
iv. Examples
1. Andrea Palladio
2. Robert Venturi
3. Michael Graves
d. Ambiguity
i. Complexity of meaning and expression
@ ii. Infrequently used
< iii. Examples
1. Byzantine architecture
2. Antoni Gaudi



e. Organic

i. Rarely uses
i. Imitating live forms
iii. Decretive motifs
iv. Examples
1. Antoni Gaudi
2. Louis Sullivan
3. Frank Lloyd Wright

2. Material and Construction Expression:

P estiess.
f!—'t‘c,h.gtok
Pw Cassh

a. Permanence and the forces of nature

i. Water

ii. Wind

iii. Earthquakes
iv. Fire

. The nature of materials

i. Sustainability issues
ii. Weight
iii. Expansion and contraction
iv. Weather proofing
v. Fire resistance

The method of construction
i. Regional approgriatencss
ii. Economic approprisie:
iii. Lasting imprint of hu

i involvement

T‘m\?’;?wﬂ' Lol

Apusses

_\Qw-?

—
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Architectural Theory ¢ Arch. 226
Lecture #8 - Late Nineteenth Century America

1. The American Situation
a. Civil War over - United States now “is” not “are”
b. Isolationist politics
¢. American (Non-European) Art Forms
i. Anti-European
i. Anti-East Coast Neo-Classicism
iii. Literature
iv. Painting
v. Architecture
d. Chicago Worlds Fair
i. “Set American Architecture back 100 years.” - Louis Sullivan
ii. East Cost Neo-Classic designs dominate
iii. Tremendously influential across rural U.S.
iv. Electrification
e. Midwest Values
i. Pragmatic
ii. New Horizons
iii. Expansionism
iv. Anti-East Coast

— o

2. Technology & Architecture (Basic Problems to be Solved)
Permanence
Water
Fire
Wind
Earthquakes
Climate Control
Gravity
i. Stress/Strain
i. Bending
iii. Tension
iv. Compression
v. Shear
3. New Technologies Accepted by Chicago centric architects
a. Mass-produced structural steel, +/- 1850
i. Open hearth process
il. Resist tensile forces
iii. Pre-fabrication
b. Modern reinforced concrete, +/- 1850
i. Portland cement
ii. Resist compressive forces

@omean o

—



iii. Waterproof
Electric elevators
i. Safety stops
ii. Enabled buildings over six -stories high
Midwest expression of new technologies
East Coast neo-classicism and rejection of expression of new
technologies

4. Important Thinkers & Thoughts

@me a0 oW

Frank Furness

Louis Sullivan

New Architectural Beginning
Anti-Intellectual

Anti East Cost Establishment
Romantic view of the world
Beethoven (early 19th. Cent.)
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Architectural Theory e Arch 226

Lecture #9
Frank Lloyd Wright

1. Wright’s gifts to Architecture:

Solutiews Caine a “Organic” philosophy and architecture
i. Solution comes organically from problem
lt«f‘dﬁ The F}’DH&V% ii. Organic life-like decorative motifs
iii. All elements are organically tied together in a unified design

b. Architecture as space el Vs PaT
¥ He (thes (ow Ceile i. Space is the essence of Architecture Toq ethey
— F&eer eIl Ii. The open plan * Oha esp (fi f:dd{g" by
.} - dii. Spaces flow together A 81[
iv. Space reflect function F 6
v. Horizontal emphasis reflecting the prairie y [(.\rtege off WhBlL, wihere
Vb@sﬁi‘e c. Truthashe saw it ] f\(a pl ‘E 3 26 > te
hizstad( clements i. Truthin materizs AL g “line Rt .

\ &
”V l« FI’DJtC/’CS' ii. Materiais left i~ ©iair-natural state the l“mﬂ frogin.

iii. Truthin technigues and constructiom—> Dot use oke waterod To
%WWWF@(Q d N technologv o ook (ke other wmatelral .

lectrification and lights

(t% kot easy te 5(1\‘0 wl 1i. Use of steel for two way cantilevers Yow (earin alut the [’“M
Pc

¢~ \Ou// ( Ldudﬁ i~ i}, Mitered corner wmdows > Use Fiwthe rg k’(woy,
ome as center of family M} Paimi ft-oﬂe—(t‘e v
% e’s‘ﬂ‘/\/ 'U"U'Wl? ng £ i Hearth as center of home )[
> (de s xIc , ii. Home as both “cave” and “tent”
@ f. Taliesin Eastand West — Z2%avct Ha wWAE

g FLWasTeacher — <y (S tea dizrg 08 ol afpwut nopen % <2
75 L)

i. “The (W)right Way”_, )
ii. Few great architects from stuHMnts studert 5 do ﬁ\cVﬂ s iF" o
hes Wy

2. Materials:

a. Wood X Uuh’:y Tmpte: e 'S:'LKV \ﬂlace,

b. Steel

c. Concrete Lt ntede bstapd; ot
d: Masongy g Cﬁ s (le TsSera

e. Glass (PA " &

f.

Weather proofing o lteclne -
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Architectural Theory e Arch 226

Lecture #10

Early Twentieth Century after WWI

1. U.S. Isolationism
a. Expansion over
b. Isolationist dig in roots
¢. American Art for America ]
2. World War One - (WWI]) [ —
a. “The Great War” ( ( C(H' il )
b. “The War to End all Wars”
c. Culmination of social and governmental power conflicts and
nationalistic goals
d. Results of WWI

i.

ii.

iii.

Vi.
vii.

viii.

ix.

hev ) autist,

X.

xi.

Russian Revolution
1. Rise of Communism

2 Estabhs‘n nent of the one party state — PMW/
3. Rise of totalitarian government

End of Absciuis: i~ narchies in Europe ’-\_‘ CO%MPTSM

Rise of Nativnal hiate

Rise of SOu(msi {izmocracy in Europe ‘ P W
[Demackain 8

End of Ottoman Empire
Rise of the English Empire
The Lost Generation
1. More war deaths than in all Western wars from 1790 to
1914 combined
2. Mass production of the tools of war
3. War no longer seen as heroic
4,

Despair and “Shell Shocked” ruined lives
The Great Depression - world wide .= /A\'?'LC/V W 'ﬁ\ﬂf’)
1. Wealth vs. poverty nas o 84,(0(@\_ e v
2. Social unrest (;3 MEIRCO
3. Rise of organized labor movements ‘

Literature
1. Hemingway - “For Whom the Bell Tolls”
2. Fitzgerald - “The Great Gatsby”

Lm A PA—"LS 3. Erich Maria Remarque - “All Quiet on the Western

Front”
Parls as center of Elite Society
New art movements
1. Dada
2. Cubism
3. Abstract Expressionist



4, Picasso
xii. Existentialism
1. “God is Dead” - Nietzsche 2.0
2. “Nietzsche is Dead” - God Oﬁ )
3. Jean-Paul Sartre - “No Exit”
4. Albert Camus - “The Stranger”
Hg *3030( / Einstein
<pace. beids, i. General Theory of Relativity 1905
P.?\uc TS ot S 't‘h:iau S\;?a\c‘F/QTlme relationship changed
3. Architectural Implications of WWI
a. Demise of 19th Century Romanticism
b. Chance for fresh start
i. Rejection of historical art and architectural forms
ii. Rejection of historical economic systems
iii. Rejection of historical social norms
¢. New architectural goals _— A L Ttectne (oda, &
i. Social engineering - Architecture can and will make life better

<odal W ii. Endto poverﬁﬁﬁl

iii. New egalitarian‘social values
.~ e iv. Social housin AtTtCoA.,
)Oc\ﬂcvb’t , v. New work p]agce for}:nid‘ B
vi. New urbanism
1. Ebenezer Howard - The garden City
2. Fredrick Law Clmstead - The White City
3. Frank Llova Wright - Broad Acre City
d. Rise of Modernisrs

| ~ ( . " .. 1. Reflection of new values

New O'f— M’%-’bn}i. A “Clean Break” with the past
iii. History is the root of evil - never again
iv. Brave New World

v. Forms of art and architecture should reflect the technology of
the day

So cle)ty-

‘n’-‘.
e




Architectural Theory ¢ Arch. 226 Lecture
#12 Louis I. Kahn

1. My connection
* Penn
* Reading

2. Brief History
* Bridge to Post Modern
* Evolution of modernism
* Great respect for history - without quotations
* Early Work
* First notoriety at 50
* Depression and WWII
* Social Housing
* Teaching
*Yale Gallery at 50

3. Institutions and Order
« Lifelong search for order
* Institutions are instruments of ordss
* Early training in classicis
* Search for that beyond the probiem at hand
* Search for deeper meaning
* “Order Is”

4. Orders
* Order of Space - What the problem wants to be
* Order of Use - Master and Servant Spaces
* Order of Materials - What the materials want to be
« Order of Construction - How the materials want to be

5. Silence and Light
* Light as a Material
* Materials as Spent Light
* Poetics of Silence
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LECTURE #13
Post Modernism

1. Setting and time

End of heroic period -artistically and socially

Time of affluence y Aeercx
General acceptance of modernism by Corp. America lm’tm c,"(?,ok 7 M

General non-acceptance of modernism by public for private work

Need for new more meaningful means of expression

f. Making architecture meaningful to the non-architectural world

2. Sociai Issues: N
a. Ike elected 1952 Sodad M“")‘

i. Conservative war hero
ii. Industrial-Military Complex

iii. Freeway system H 52 L\Mﬁe’ Cwe
b. The Cold War

Sputnik and the Space War
d. JFK elected 1962
i. Great optimism ~ \1'.,.4_('\ Vs WW‘K — Sexa ( wetwer “\T«l-j
ii. Young and vigorous
iii. New Frontier
iv. 3000 troops to Vietnam
v. Assassinated 18413
Johnson President 1663
i. Great Socieh
ii. Medicare
iit.  Civil Rights lezisiztion
iv. Escalates Vict Nam 250000 to 300000 troops
v. Anti War Movement
f. MLK - assassinated

oRoTSs

e

(4]

I

g. RFK - assassinated
h. Rock and Roll A \l J‘g' ‘Hv?,SG G(W Q’IP’("C&(
i. The Beatles 2 =
ii. The Stones avatectde T Some wb.,ys
iii. Woodstock ‘b’
iv. Hair and The Who
v. The Grateful Dead
vi. SF Love Rock - %
vii. Sex, Drugs, and Rock-‘n-Toll LC“—GL? Vﬁ AL f'{f\ PO'OM VW .
3. Venturi

a. Complexity and Contradiction lsble —~ f-u.p\c,‘{‘?ry\l
i. Non-straight forward —ﬂ“’ tzm z
ii. Ambiguity
iii. Both-And instead of Either-Or
iv. Double functioning elements - ) scs
v. History and meaning — nt—( ceto P‘)/ She WLd be (A«CM ;N zm&
vi. Form and meaning  _ >’

1. Ducks
2. Decorated sheds
@ vii. Evolution vs. revolution

peskity To elo ltion , wot Reyplution
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ARCHITECTURAL THEORY ° Arch 226

LECTURE #14
Post Modernism cont.

1. Major Themes:
a. History
i.
ii.
iii.
iv.
V.
i
vi.
2;
a. Modemn

i
ii.
iii.

and Historicism

Anti-Modern Theories

Pro-Modern Theories
1. Meaning
2. Form/Content: Type, Function
3. Man formed by institutions etc.

Place
1. Man nature and architecture
2. Place and regionalism
Urban Theory
1. Conceptualism

2. European Urbanism and Neo-Rationalism
3. American Urbanism and Design Codes
Political and Ethical Agenda
1. Professional Ethics
2. The Body
Bady as site
#t10ns and design

i,

4, Feminism
Man shaped by institutions

Moderm vs. Post Modern Rules:

ism

Tabla Rosa - Clean Break

Form follows function

Exclusive not inclusive programming
Technology will solve problems

iv.
v. Moreis Less

vi. History is out

vii. No symmetry

viii. Architecture can/will solve societal problems

b. Post-Modern \/e

i. History should be included aMhg 1S T S¢
ii. Inclusive not exclusive programming {7 rﬁ ﬁ L WC(N
iii. Plurality of solutions
iv. Architecture can not solve societal problems
v. Symbolism is accepted
vi. Decoration is accepted and encouraged

vii. Technology can not solve all problems

. viii. Form is a function

¢ ansuel {21

i chkmmy
T craytioy,
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Lecture #15
Deconstruction and Architecture

1. Russian Constructionist
1918-20
Revolutionary
Avant-Guard
Functional reality
Distorted forms
i. Crashed pure forms

ii. Distorted image

iii. Damaged forms
f. Had little development and influence
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2. Modernism

Stripped Classicism & ~q
Follows tradition of Architecture Tlis © Whet goa&fy :
Purity of form

Order and clarity

Evaded the complexity of the program

Purity / Functionalist style

Architecture is the agent of stability
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3. Metaphysics
a. Ontology: Nature of Being
b. Epistemology: Theory of nature and grounds of knowledge
c. Cosmology: Universe as an ordered system

4. Philosophy and Architecture
a. Metaphysics is an attempt to build a philosophy based upon unmovable truths
b. Method is
i. Immovable foundation
ii. Structure
iii. Superstructure
c. This is the metaphor of architecture thus:
i. The special relationship of Architecture and Philosophy
ii. The inability of philosophy to deal with Architecture because they are
inseparably bound
d. Traditional Philosophy places highest value on abstraction
i. Poetry above painting
@ ii. Speech above writing
ili. Architecture is lowest form of art because it is the most material of art
forms.



e. Traditional philosophy presupposes a being
i. Descartes’ “I think therefore I am.” .
ii. There is no contradiction or psychic territory (Psychoanalysis).
iii. There is some underlying system given time we can understand.

f.  U.S. Constitution
i. Example of deconstruction
i. Supreme Court
iii. Time and change
iv. Shows elements
1. Breaking order
2. Functional reality
g. Architecture not part of the theory Deconstruction Philosophy — It just fits
h. Deconstruction is a twist or shift of Constructionist
i. Distortion is from with-in
ii. Part of the order
iii. As a parasite with-in
iv. Not damaged but shifted
v. Not a decoration technique
vi. Displaces Architecture rather than Distorting it
vii. Perfect form confesses its crime---Imperfection
i. Intervention and deformation /T',
i. Unfamiliar with-in the Familiar i
ii. Shock of the Old
iii. From with-in
iv. From with-in the tradition of architecture
v. At the center of ordar
vi. Unsettling of Purity
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5. Space

Sense of closure is lost

Walls fold and twist to free space

Not the Modernist “Free flowing space”
“Tortured space”
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6. Form
a. “Form Follows Distortion”
b. Notastyle oran “-ism” It is a living Philosophy
c. Allowing tradition to distort itself.

7. Origins and Purpose
a. Founded in building not abstract theory
i. Architecture because it is material and messy is of he highest art form
ii. Form the real - from within s
b. Release of inhibitions (d}



