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In Kirby's other major 1980s series, Silver Star, we see the Vril-ya again, but in
avery dlﬂ'erem fm‘m fmm Ihe X-Men or the Inhumans.* Silver Star is one of a
new sci d race Homo Geneticus, whose siblings are scattered
and unaware of their true identities. Like the Vril-ya, Silver Star is blunt about
mans future and predicts the coming dominance of Homo Geneticus: “1 suppose it
just happens, Pops. One man makes a spear, another counters with a shield.... and
so on, through the ages. They do it all! Bigger, Scarier! Never realizing how long
they've been atit...and that their time has come to clear the stage! No offense, Pop,
you're obsolete.”™"

Much of the six-issue mini-series has Silver Star trying to gather up his genetic
kinsmen to protect them from the villain Darius Drumm, who wants to ensure
his status as the only post-human.’s* Driven to madness, Drumm becomes a lit-
eral Angel of Death, who telekinetically turns everything he flies over into desert.
Although Silver Star was not a hit series, Kirby's concept has, nonetheless, filtered
up to the mass media. The idea of a race of superbeings living anonymously and
unconsciously among us has become increasingly popular in the past few years.
M. Night Shamalayan used it for his film Unbreakable. Two hit TV series, USA's
The 4400 and NBC'’s Heroes have also expanded upon the theme, as has Maﬂd’:
recent revival of The Eternals.
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Englehart created the Native American shaman
occult adventures. 59

raised the level of sophistication of mainstream comics, and |
been crucial in shifting the center of power in the industry
Four major motion pictures—From Hell, The lzagueof Ext

Besides being the best-known comics writer of his time, Moore | allo
ritual magician and a student of the occult sciences. 490

Born in England in 1953, Moore began his career as a cartoonist, creating
for music magazines and underground papers. He later moved into writing,
worked extensively for Britain's small but active comics industry. His initial
cess came in Marvelman, which he wrote for the anthology magazine Warrior.
Moore also created the dystopian drama V for Vendetta with artist David Lloyd. -
When DC Comics began raiding the U. K. for talent in the early 1980s, Moore
caught the attention of Saga of the Swamp Thing editor Len Wein, who hired him
to help save his faltering title. Moore performed radical surgery on Swamp Thing,
turning it into an unholy admixture of Lovecraftian horror, Southern Gothic fic-

tion, and ecological speculation.

MOO!!’: success with Swamp Thing led to a number of more mainstream assign-
. When DC bought the rights to the old Charlton Comics superheroes,

tapped to revive them. The project soon evolved into the Watchmen

apocalyptic dismantling of the very concept of the superhero. Unre-

nihilistic, Watchmen changed the face of comics for

Moore also proposed an even more radical work called Tiwi-

jat was nixed by DC brass. That act may have prompted his

comics for a lengthy exile in the independent comics field.
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