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455-27. Table, Wynn Hotel, Las Vegas, c. 2000s; United States.
Modern Historicism,

are designing for manufacturers or specific interiors with specific
purposes, such as a hotel or retail space, or to create a particular
character, themed environment, or regional look. As a result,
their creations have abstracted period shapes and forms mixed
with contemporary color andjor materials defined by explicit
functional requirements.

® Materials. Modern Historical furniture usually is of wood, such
as cherry, walnut, maple, or pine, that may be stained, painted, or
lacquered. High-style furniture may have veneer patterns, inlay,
or marquetry decoration. In less expensive pieces, details and
parts may be of plastic finished to resemble wood. A few entire
picces, such as beds, or parts of pieces, such as table bases or legs,

A55-28.  Entertainment unit, late 20th century; The Mission
Collection; . 2000s; L. & J. G. Stickley Furniture. Modern Historicism.

are of metal. Decorators and homeowners sometimes strip the fin-
ishes of antique furniture to pickle or repaint it; remove, add, or
combine portions; or otherwise change the appearance.

® Decorative Arts. Modern Historical interiors may have numer-
ous decorative period accessories including paintings and prints,
clocks, screens, mirrors, wall shelves and brackets, ceramics, glass,
and metalware (Fig. 55-11, 55-13, 55-14, 55-17, 55-18, 55-20).
Accessories may be antiques, reproductions, or modern picces in
traditional or modern styles. Plants and flowers are an integral
part of many rooms. Decorators, designers, and homeowners use
accessories to support the room’s concept; make a statement about
the clients, owners, o themselves; or personalize a space.
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Developing in the first decades of the 20th century and continu-
ing into the 215t century, Modern Historicism emphasizes the im-
portance of history by using attributes and/or elements from past
styles or periods within a modern framework. Recognizing the as-
sociative or representative potential of past styles, architects, in-
terior designers, inteior decorators, and others look o historical
structures, artifacts, and design principles as valid models for and
solutions to modern design problems. Modem Historicism in-
cludes several styles, themes, and movements, including Subur-
ban Modem, New Urbanism, New Formalism, Regionalism, a
new Classical Revival in the late 20th century, and Period Inte-
rior Decoration.

HISTORICAL AND SOCIAL

Modem Historicism looks to and uses the past in a variety of ways
to express a diversity of themes in the context of contemporary
life and requirements. Growing out of the 19th-century Victorian
Revivals and Academic Tradition, it both responds to and assim-
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Te must be a wonderful thing to be a decorator! Nearly every
day somebody makes this remark to me, and I usually reply,
“Well it is and it isn’t.” As a matter of fact, it is wonderful
to live your life among beautiful things, and to spend all of
your time in an attempt to create beauty, but it would be far
‘more wonderful to be a decorator if the profession had the
dignity and authority of an architect’s profession—if it were
standardized as to the training, experience, and knowledge
necessary for admission to its ranks.

—Nancy Mc lland, in An Ouline of Careers
for Women, Doris Feischman, 1929

ilates influences from design movements and trends of the 20th
century, including Bauhaus, Art Deco, International Style, and
Historic Preservation Movement.

With the obvious exception of Modernism, nearly all previous
styles and periods look to past, especially antiquity, for inspira-
tion. Most often designers attempt to create works that expand,
build upon, or further previous theories, ideas, and examples, as in
the Renaissance, Baroque, or Neoclassical periods. Although
more imaginative and evocative than accurate, revivals of past
styles during the Victorian period (1830s-1910s) lay the foun:
tion for using the past in a contemporary context. Victorians as-
sociate past styles with wealth, culture, and status. During the last
decades of the 19th century, greater historical accuracy in expres-
sions of Classical Eclecticism comes from the new discipline of art
history and the study of historical structures and artifacts. Inspired
by the academic tradition, architects, artists, furniture makers,
and designers look to the best examples of the past to learn design
concepts and principles that they can apply to their own situa-
tions. As a result, architecture, interiors, and furnishings take on
a more accurate historical appearance than in the carlier Victo-
tian revivals. Culture and status remain important associations.
Writers of the period, architects, and interior decorators tie good
taste to period styles, particularly those of France and lraly. Al-
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though Classical Eclecticism is a grand and expensive style, it lays
foundations for Modern Historicism in its emphasis upon period
rooms and past styles. Unlike Modern Historicism, it regards as-
sociations of culture and status that are linked to the classical past
as more important than ties to the present.

During the first half of the 20th century, Modern Historicism
dominates public and institutional architecture and residences, and
it communicates associations of culture, status, and family heritage.
Exteriors of both public and private buildings usually maintain at
least a period flavor in form and details, but floor plans, interior
treatments, and furnishings suit modern functions, building code
requirements, and lifestyles. Period styles still are considered ex-
pressions of good taste. Interior decorators are the primary purvey-
ors of period-style interiors in the homes of the affluent and some
hotels and clubs. With increasing prosperity and greater demand
for their services, decorators begin to turn their attention to the
rooms of the middle class. At the same time, builders and architects
create numerous Modern Historical houses, cottages, and town-
houses that fill newly created subdivisions in and around cities.

As the 20th century progresses and architects and designers
cept Modern design movements and concepts, so simplification,
sleekness, and stylization unite with period influences and styles.
The emphasis on historical accuracy diminishes, and eclecticism,
combining different styles or mixing period styles with contem-
porary, becomes the norm. By the late 20th century and into the
215t century, public architecture, particularly corporate, is domi-
nated by Modernism rather than period styles. However, period
architectural styles, including Georgian, Colonial Revival,
Queen Anne, and Arts and Crafts, maintain some importance in
residences, hotels, and other public buildings. Modern Histori-
cism and period styles are a favored choice for interiors and fur-
nishings, especially in residences, so choices of past styles expand
to include Victorian styles, the Aesthetic Movement, Arts and
Crafts, Art Deco, and Art Modeme. Eclecticism and simplifica-
tion continue to characterize the majority of expressions, al-
though some strive for greater historical accuracy. By the end of
the 20th century, period styles are less often tied to good taste and
more commonly tied to individuality, personal choice, and even
antiquarianism. Modern Historicism is usually more prominent in
areas that have a strong sense of place or history.

Throughout its history, Modem Historicism is affected by
events and trends that focus on the past. For example, from its be-
ginning in 1927, the reconstruction and restoration of Colonial
Williamsburg in Virginia inspires 18th-century Colonial-style
and reproduction houses, interiors, furniture, wallpapers, textiles,
and decorative arts in the United States. The Historic Prescrva-
tion Movement also influences Modern Historicism during the
19705 and 1980s in the United States when federal tax credits and
an cconomic downturn make it far more cost-effective to reuse
old buildings than to tear down and build new. Many older struc-
tres, including factories and warehouses, experience new life as
shops, restaurants, offices, and hotels. Additionally, when people
purchase older homes, they often scek ways to decorate them in a
period manner. As a result, developers, publishers, and manufac-
turers produce more products, books, and magazines. History be-

comesa big business. Toward the end of the 20th century, the en-
vironmental movement encourages preservation because, when
compared to new construction, preserving is more cost-effective,
saves energy, and produces less waste. Late in the first decade of
the 2lst century, the National Trust for Historic Preservation,
along with other groups and the United States Green Building
Council (USGBC), begin discussing ways that the LEED stan-
dards can be modified to better support preservation of historic
and existing buildings.

The media also influence Modern Historicism. In the 19305,
many movies depict Art Deco and Art Modeme interiors, but pe-
tiod movies, such as Gone with the Wind of 1939, also help shape
design sensibilities. The notions of home, family, and tradition are
especially important during the 1950s. Television programs and
movies show what they believe are typical American familics in
period houses with a mixture of period and moder furnishings.
In the late 20th and early 215t centuries, period movies and tele-
vision programs, home decoration and remodeling programs, and
important museum exhibitions continue to advance and influ-
ence Modem Historicism.
® Hisioric Preservation Movement. The Historic Preservation
Movement (or Heritage Conservation in Canada) recognizes the
importance of the past and sceks to save it by protecting and
maintaining historic structures and sites. Originating largely a
grassroots movement in the second half of the 19th century in Eu-
rope and North America, most early preservation efforts are spo-
radic. They come from individuals and volunteer groups who
identify structures that they believe are important and seek to
save them from destruction, usually through purchase and man-
agement. Buildings or structures associated with historic events or
people are the most common choices. There is minimal local or
national government involvement.

Preservation broadens its scope throughout the 20th century
o include all types of significant historic structures and sites. Lo-
cal and national govemments become increasingly involved.
They work toward creating comprehensive preservation policies
that protect important places from inappropriate alterations, de-
struction, or demolition. They seek to guard significant historic
resources by developing comprehensive laws and policies. Among
the means they adopt are legal recognition for significant sites,
neighborhoods, and individual structures. This includes invento-
ies or lists such as the National Register of Historic Places in the
United States. National and local governments pass laws such as
the 1966 Historic Preservation Act in the United States that
identify and protect historic resources. They also create organiza-
tions (National Trust, United Kingdom, and National Trust for
Historic Preservation, United States) and assign government bu-
reaus or departments (Department of the Interior and Nations
Park Service, United States) to oversee these resources and pro-
vide means to maintain historic resources, such as loans or tax
credits.

Even with more government involvement, volunteer organi-
zations still play an important role in historic preservation
throughout the 20th century and into the 21st century. They ad-
vise individuals, groups, and the government on preservation and
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restoration and provide educational tools and publications. Some
own and maintain historic properties or collections of artifacts.
Most important, they create awareness and recognition of the
value of history and a sense of place.

Prescrvation becomes global in 1972 when the United Nations
Educational, Scientific, and Cultural Organization (UNESCO)
sponsors an international treaty to protect natural and cultural
sites and objects around the world. The treaty creates a listing of
significant places, the World Heritage List, and requires the home
nations to develop policies to protect and manage them with
UNESCOs assistance. Sites include the Pyramids of Egypt;
Brasilia, Brazil; the Great Wall of China; the Palace and Park of
Versailles, France; and the Great Barrier Reef in Australia.

CONCEPTS

Modern Historicism: Reinterpreting the Past

Modern Historicism in architecture, interiors, and funiture uses
the past in a variety of ways to express a theme, symbolism, or
monumentality while adapting it to modem tastes and needs in ar-
chitecture, interiors, and furnishings. Past styles appeal o a broad
array of people, not just the design elite, so Modern Historicism
can represent an expression of self, old money, culture, taste,
wealth, and family heritage. It may offer context or a sense of place
orsignal function and/or monumentality. The past also can be the-
matic, as at the Disney theme parks, or a branding or marketing
tool, as in a Las Vegas hotel. Sometimes period architecture or in-
teriors indicate a rejection of reaction to modem or they may sim-
ply be anti-modern. Past styles have an inherent complexity and
richness because of their adaptability, which is derived from a mul-
tiplicity of elements, details, patterns, colors, and objects.
Architects, decorators, and designers employ many different
approaches o use Modern Historical design in architecture and

interiors. They may focus on a particular style or aspect of the
past, especially as individual styles come in or out of favor. Other
methods, which are selective and fluid, may include replicating
the past accurately or loosely; using the past as inspiration for new
designs; suggesting or alluding to the past; reinventing the past; or
creatively adapting vernacular, historical, or classical principles,
clements, andfor attributes. Some designers have a more aca-
demic attitude to the past. They study its principles and charac-
ter so s to design in the manner of the past but not necessarily to
revive or re-create it. No matter which approach is taken, the re-
sult grows out of the designer’s creativity, the knowledge and atti-
tudes of the designer and/or client toward the past, and the needs
of the project. The result often is intrinsically modern, and it usu-
ally s evident that this is a building or interior of its time.

Historic Preservation: Saving the Past

Historic Preservation strives to col

rve or retain historic sites,
structures, and objects. In doing so it may use one of several meth-
ods, such as adaptive use, preservation, rehabi
tion, and reconstruction as the latter four are defined in 1976 and
later by the Sceretary of the Interior and the National Park Ser-
vice in the United States. The choice for an approach depends
upon many factors, including the historical significance of the
structure, its physical condition, budget, available documenta-
tion, proposed use, and code requirements.

ation, restora-

 Preservation. Preservation, the least invasive or destructive
treatment, maintains and sustains the form, details, and materials
of a site, building, interior, or object (Fig. 55-19). The process re-
quires repairs instead of rebuilding or replacing and tries to retain
the building or interior as it has evolved. Some changes are per-
mitted to update systems and bring structures up to current build-
ing codes when required. Adding or rebuilding details can be
acceptable.

A55-1.

Governor's Palace, 1705-1749, rebuilt in the 1930s; Williamsburg, Virginia. Reconstruction
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 Rehabiliation. Rehabilitation makes a building and/or its inte-
tiors usable in a contemporary context (Fig. 55-5). To this end,
the treatment repairs and replaces with greater latitude than
preservation but tries to retain as many of the significant or defin-
ing historic features as possible, such as the fagade, the floor plan,
a staircase, finishes, or decorative details. More repairs and alter-
ations are permitted to help make the structure meet building
codes, update systems, or become more energy efficient or acces-
sible, but the essential character of the building and its interiors
is maintained. Details may be added where there is evidence of
their original appearance.

 Restoration. Restoration takes a building, interior, site, or ob-
ject to a significant time in its history by relying on physical and
documentary evidence (Fig. 55-14). The result presents a truer
period character than the previous approaches do. Accomplish-
ing this may mean removing all parts that do not belong to the
chosen time, so restoration can be the most destructive of these
approaches. The term restoration is most often used when referring
to work on historic buildings or interiors, but in reality only parts
of most buildings or interiors usually are restored, while other
parts are rehabilitated. True restorations generally take place only
in house museums, which are taken back, more or less entirely, to
particular and significant time periods. Abundant physical and
archival documentation is critical to this process. Details may be
rebuilt or added where there is evidence.

® Reconstruction. This treatment accurately re-createsalost build-
ing, interior, or site based upon physical and archival evidence, as
in the Capitol Building and Governor’s Palace in Colonial
Williamsburg, Virginia (Fig. 55-1). Missing parts may be recon-
structed if there is evidence. This approach is rare and applies
specifically to structures, buildings, and ineriors instead of details.
® Adaptive Use. Adaptive use, which the Secretary of the Inte-
rior's standards do not cover, is the reuse of a building or site that
differs from its original purpose, giving the building a new func-
tion (Fig. 55-15). Historic forms, details, and materials should be
retained when possible, but this is not always the case. Fagadism
is a particularly destructive variation in which only the fagade is
retained while the rest of the building is substantially altered or

CHARACTERISTICS AND MOTIFS

Maodern Historicism adapts the elements and attributes of many
past styles to contemporary buildings, interiors, and/or furniture.
They usually reflect attributes, forms, elements, andjor motifs of
the particular style or syles so that their specific characteristics
vary. However, some general characteristics may be discerned. Ex-
pressions change or exploit one or more aspects, such as scale or
color, of the original; use them in a new or different way; or com-
bine details from other styles or periods (Fig. 55-12, 55-23, 55-26,
55-27). Simplification and abstraction are the most common
changes. The end product may closely approximate the original
or bear a range of resemblances to the historic original. For ex-
ample, buildings and interiors may maintain the form and pro-
portions of a past example but often reduce or climinate the
ornament (Fig. 55-8, 55-20). A Louis XV chair may be wider or
taller than the original, or a floral motif on a piece of 18th-
century porcelain may be used as a textile pattern. Past styles
sometimes define previously unknown types of buildings, rooms,
and furniture, such as skyscrapers, bathrooms, or television cabi-
nets (Fig. 55-28). They also may reflect previous associations and
uses, such as Gothic Revival for ecclesiastical buildings or ancient
temple forms for government buildings or banks (Fig. 55-5, 55-8).
Some forms, configurations, and treatments become conventions
and are widely accepted as historical whether accurate or not.
Historic Preservation design characteristics are a product of
the time and style of the structure or building and the approach
chosen. Preservation and restorations reflect as aceurately as pos-
sible the original style of the building and its interiors, whereas re-
habilitation and adaptive use may not.
® Moiifs. Modern Historicism features period elements, details,
and motifs derived from past styles, such as pediments, columns,
pointed arches, flowers, ogee arches, pagodas, birds, leaves,
medallions, arabesques, and shells (Fig. 55-6, 55-7, 559, 55-10,
55-12, 55-13, 55-14, 55-16, 55-17, 55-18, 55-21,55-22).

ARCHITECTURE

destroyed. Although most architects and designers try to p
or rehabilitate fagades, they frequently alter o even destroy the
original interiors to suit the building’s function.

These treatments are most easily applied to buildings but also
are appropriate and should be used for interiors. In all types of
projects, whether exterior or interior or both, the approaches are
sometimes mixed because different parts may be preserved, reha-
bilitated, or restored. For example, a building may be treated as a
rehabilitation, but some parts, such as architectural details of the
faade or interior, may be preserved or restored. Adaptive use may
restore the exterior to a particular period but completely reshape
the interiors of a building. Preservation, restoration, rehabilita-
tion, and reconstruction demand meticulous rescarch and analy-
sis of the architecture, its interiors, people who lived or worked
there, and the surroundings. Physical and documentary evidence
is needed for all-important historical accuracy. Where historical
accuracy is not a goal, other approaches, like adaptive use, may be
more appropriate.

Throughout the 20th century and, to. lesser extent, into the 21st,
many public and private buildings still follow pas types or styles.
Architects often work in hstoric styles because of client preference
and/or symbolic or associative reasons, such as Gothic for churches
or Classical Revival for government buildings. Additionally, many
carly-20th-century architeets are Beaux Arts rained, so they have
athorough grounding in the theories and design language of styles
of the past. Several developments or styles centering on the past
emerge beginning in the 1950s. Most are inspired by or derived
from past forms or styles and do not attempt to replicate the past.
These movements o stylistic variations include Historic Preserva-
tion, Suburban Modern, New Urbanism, New Formalism, Region-
alism, and New Classicism. Modem Historicism, in all its various
forms, defines numerous building types including banks, horels,
and motels (Fig. 55-5, 5-10), restaurants, commercial buildings,
retail and mixed-use establishments (Fig. 55-2, 55-7), government
buildings, university buildings, and residences (Fig. 55-4, 55-6,
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455-22. Textiles: Toile de Jouy—Panurge Dan I'e des Lanternes; floral—Readbourne Bouquet; and floral—Meissen; c. 19705-2000s;

manufactured by Scalamandré. Modern Historicism and Reproductions.

A55-23.

FURNISHINGS AND DECORATIVE ARTS

Furniture in Modern Historical rooms in public and private build-
ings may be antiques or period styles of modern manufacture
amanged for modem use. In contrast, period rooms in muscums
strive to replicate as accurately as possible historic furnishings and
arrangements. A picce of furniture may be a loose interpretation,
adaptation, reproduction, or invention of a new period style, such
as Iralian Provincial. Transitional and eclectic spaces may have
only contemporary-style furniture or mix contemporary with an-
tiques or period-style furniture. Some designers, decorators, and
architects, such as Dorothy Draper, William Pahlmann, Trisha
Wilson, and Barbara Barry, design custom furniture for their proj-
ectsorindividual picces and/or complete lines, sometimes in a pe-
riod flavor, for manufacturers (Fig. 55-11, 55-12, 55-16, 55-20,
55-24,55-26).

Lighting: Wall bracket and table lamp, c. 1940s-2000; United States; table lamp by Kartell. Modern Historicism.

& Period Styles. Common period fumiture styles include the French
styles such as Rococo, Neoclassical, Empire, and French Provincial;
English Georgian styles such as Chippendale, Sheraton, and En-
glish Regency; American Colonial, Federal, and Empire; and Vic-
torian Rococo Revival, as well as invented expressions such as
Mediterranean and Early American. Period styles define all types of
furniture, even picces unknown in the precursor period, such as
computer desks, file cabinets, and television cabinets (Fig. 55-28).
 Reproductions. Reprodiuction, a term that was imprecisely de-
fined in the first half of the 20th century, now refers to furniture,
textiles, finishes, and decorative arts that copy a historical object
or document as exactly as possible in scale, form, and details us-
ing modem production methods (Fig. 55-21, 55-22, 55-25). For
example, a chair may accurately copy a handmade antique but be
at least partially machine-made. And original hand-blocked tex-
tiles and wallpapers usually are screen printed today.
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A 55-24. Téte-i-téte, c. 19505-1960s; United States; Edward
Wormley, manufactured by Dunbar. Modern Historicism.
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A 55-25. Regency arm chai, c. 1810, England; The Stately Homes
Collection, c. 1981; United States; Baker Furniture. Reproduction.

® Fumitire Manufacturers. During the mid-20th century, Ameri-
can museums, such as Winterthur in Delaware and Colonial
Williamsburg in Virginia, and preservation organizations, such as
the Historic Charleston Foundation, license manufacturers such
as Kindel, Stickley, and Baker, respectively, to produce adapta-
tions and reproductions of furniture from their collections
(Fig. 55-25). Numerous companies produce adaptations, and
some take great liberties with period designs or invent new period
styles such as Mediterrancan, which is vaguely Spanish in dark
wood with carving and/or wrought iron

® Contemporary Period Interpretations. In the late 20th century,
various artists and designers mix contemporary and period influ

ences in fumishings to create new interpretations of Modern His-
toricism, which are distinctly different and reflect new design
ideas (Fig. 55-27). An example is “furniture as art,” which often
pieces made for personal expression, exhibition,
ze func-

includes unusu
or display design. These pieces, which may deemphas
tional requirements, have many artistic variations, such as furni-
aborate painted decoration or unique,
ome are whimsical and primarily
created for artistic enjoyment. In contrast, architects and interior
designers usually follow a more practical approach because they

ture accented with e

creative period furniture forms

SIGN SPOTLIGHT

Furniture: Barbara Barry's Oval X-back chair is based on an
18th-century chair type of the Neoclassical period in France
or Late Georgian in England. The silhouette, oval back, legs,
and arms follow the lines of the original but are greatly sim-
plified to create a contemporary look. The designer's signa-
ture X shape inside the oval wooden back frame adds an
interesting detail. Barry adapts the scale and eliminates the
ornament of the originals to better suit modern tastes and a
greater variety of interiors.

Chair style resembles Louis
XV and Late Georgian,
butis more simplified

— Upholstery is usually
contemporary

Manufactured by machine,
‘ rather than by hand

Simplified curved leg in wood

A 55-26. Oval X-back Chair, The Barbara Barry Collection;
c. 1980s; United States; Baker Furniture. Modern Historicism.




