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A specific project that was presented by Zaki that I found inspirational was the pictures
on the beach of the coastal access for the residents and the pictures of waves and rocks on a
beach. The pictures of the beach access was inspirational because of his use of the giant machine
that took multiple pictures in a sweeping panorama style and put them together. I found this
inspiring because there is so much technology behind photography and surveying that I have yet
to learn about and wish to learn about in order to help me capture ideas. I was also inspired by
his pictures of rocks on a beach and waves because he seemed to not use much manipulation in
those pictures and I am wondering how I can take pictures in such a style on my own. Another
project that inspired me was the bridge man project that he is running on his instagram. The
bridge man project seemed like a simple idea, just taking pictures of this man on a bridge on his
way to work, but it turned into something a bit more. There were patterns that Zaki wouldn’t
have noticed if he didn’t take the pictures. Something so simple as taking a picture on your daily
commute turned into an project that people are interested in and want to know more about.

During the presentation, Zaki talked about how “[his] interest is in transforming the
Landscape to see what I want to see”. Zaki would take pictures and manipulate them in programs

like photoshop o fit an imagads hawses project. Zaki took
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out the beams, the main structural support for the houses, and the houses began to look
interesting in the sense that it seemed real but could not possibly exist because it would not be
safe. Zaki manipulates his pictures so that they seem believable even though they are in fact fake.

My personal opinion on the artist’s comments in relationship to luck and authenticity
coincide with the artist’s ideas. Zaki talked about how a lot of pictures that aren’t digitally
manipulated are luck based. After the lecture someone brought up the question of if Zaki thought
his pictures were authentic. There are many factors that come into play when taking a picture,
light, weather, etc. a lot of pictures that people perceive as authentic, pictures of landscapes,
animals, are indeed luck based. There are many accounts of photographers taking pictures for
years in the same spot trying to capture the magic moment that would make the perfect picture.
With digital manipulation, you are taking out the luck factor. One wouldn’t have to spend nearly
as much time trying to capture the magic moment and could focus on the conceptual parts of the
photo. I don’t know enough about art and photography to touch on the authenticity of art, but I
do know that a lot of pictures can be staged and seen as authentic even though they are not.

If T had one question to ask the artist that T wasn’t able to ask in question, it would be
what techniques did you use to take the pictures of the rocks and waves at the beach. The rocks
and waves seemed to not be digitally manipulated and are just taken at interesting and new

angles. The wave pictures were close up and taken and interesting angles so that they almost

didn’t looked like static glﬂheme of the waves, blue
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Amir Zaki is a practicing artist living in Southern California, and a lecturer at the
University of California, Riverside. I enjoyed the fact that he is deeply invested in
exploring digital technology’s transformative potential to disrupt that assumed
authenticity. His work is often hybridized which makes the viewer carefully question the
authenticity of it and wonder what it is he is photographing. T was inspired by his work of
coastal cliff sides, because it was out of the ordinary. Normally when you go to the
beach, the ocean is the sight of focus but we are shown the cliffs of the homeowners
beachfront. A sight that I do not normally think about, but has driven me to look more
into. What I learned from that work, is that the beauty in the landscape is not as obvious
as we think. When Amir stated that “my interest is in transforming the landscape to see
what I want to see” he meant to make his photos more uncertain to the viewer. He does
that by constructing scenes that are somewhat slightly off. In his work of lifeguard towers
on beaches in Southern California, it is clear that Zaki is fascinated and inspired by this
architectural and cultural norm. But his intention is not to record, replicate or document.
More precisely, his work begins with the familiar, by looking at objects, structures and
locations that are often known to the typical pedestrian. His images depict structures that

that aspire to be myths and make the viewer question its existence. As for when I saw the
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signs. A mystery that left me in awe WINPHERORIS the photo was manipulated. Tome
luck and authenticity have a relationship. A perfect photo is difficult to be captured by
luck and without some technical errors. Those pictures that were not able to be
photographed to deliver the desired meaning are better off being manipulated using the
tools of photoshop. Those pictures that were spur of the moment are usually the ones that
have the most effect on the viewer. But to the normal viewer, the authenticity would be
questioned. During his presentation, I did want to know if he had made any effort to get
off the freeway and make contact with the bridge guy on his commute. Was it a spirit or
an actual person trying to warn him of some danger in the future? When the bridge guy
project was presented I was quite concerned and creeped out at the fact that he was
present at around the same time of Amir’s daily commute.

T'had a few questions about how Amir was able to make his images look so
beautiful but slightly off. What inspired him to start using photoshop to manipulate his
pictures? How did he know he wanted to pursue his passion in photography?

His project of rocks was my favorite piece of work. A question that he had for
himself was “How do I photograph rocks?” A question that I had for myself with
approaching pictures of my theme for my final project. How do I picture doors? I wanted
to ask him if he would be interested in continuing “The Bridge Guy” project if he

reappears in the future
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that Amir Zacki showed us last Thursday. To photograph in challenge to what is standard, or in ways
that could outright confound the viewer is something I find enjoyable, and usually quite interesting,
like a puzzle. What did he mean in posting all those photos of the Bridge Guy? In many ways, his
photography seemed quite unnerving, such as the shots of the clouds that he gave us at the beginning of
the lecture. I was certainly put off by it all, not quite seeing it for the art he was really making initially,

but afterwards, I began to ‘get’ it, particularly with the shots of the fireplaces.

He wants to see something else in those landscapes, and he’ll form a picture however he wants
to get what he wants, and I understand that. You expect something else, but then that expectation gets
subverted by what he displays through the use of photoshop. It feels unnerving, incredibly so, to think
that something should be a certain way, yet he makes it ‘wrong’. The fireplaces made it feel the most
apparent, because each of them always seem to be presenting something, pushing it out in front of a
living space, yet it’s just a wall, because he patched it up. There’s something there, but it’s clearly not
there, and the viewer (most often, like me) feels like something is just incredibly off about the picture

as a whole. I suppose that’s what he ‘wants’, and in that manner, he makes it his art.

It’s all about subversion, a staple technique in the art of postmodernism, and there are quite a

few ways that I'd call Amir’s work postmodernist. Postmodernism is commonly criticized for not being
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We’re still discovering the rules as we go along, but they aren’t really going to be written down by any

particular person, as much as the digital millennium copyright act tries to frame it and set up rigid

boundaries and laws that don’t really work.

Amir’s art seemed confusing at first, which is probably why I had a hard time following it. If T
could, T wish I could roll the day back and watch the presentation again. I'd also like to ask just how
long he took doctoring these photos, making the supports of the hollywood houses disappear, patching
up the fireplaces, it seems like it’d take quite a long time to get it to look like it does. I also wonder

what attracts him to making this kind of art, especially when it's so unsettling.

The landscape can absolutely be the subject, instead of simply the backdrop for something else.
There are plenty of common photographs that often only picture the landscape. Amir simply makes it a
point to mess with that. Usually landscape photography can be quite simple and calm, but Amir seems

to specifically attack that calm, and make it his own. I have no doubts that it’s good photography, even




