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I. Thesis statement
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Most activities that have took place in ancient Romye hase-affeeted art, religion, philosophy,

:

mathematics as well as the entertainment world. A good example is the Roman Theatres
whose origin can be traced back to 240 B.C where they were used for activities ranging from
national events to entertainment activities held for both political and social reasons. This
paper therefore intends to highlight the effect of Roman Theatres on modern architecturg and
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A. Supporting paragraph / idea 1: Characteristics and Architectural influence of

Roman Theatres

Supporting evidence a: Ideally, Roman Theatres derive their basic design from the first
oo

permanent Roman theatre built; the theatre of Pom As highlighted by Bomgardner,

(2013), all Roman Theatres were built based on the architectural design of the Theatre of

Pompey. It is also noted that much of the architectural influence was from Greece

Supporting evidence b: They are also characterised by their unique shape. They have a half
circle or orchestra space in front of the stage. Unlike most theatres built on hillsides or

mountains, roman theatres are built on their own foundations. They are also enclosed on all
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B. Supporting paragraph / idea 2: Similaritie?:()tfn%ern arc(\ﬁecture.

Supporting evidence a: Roman Theatres have a striking similarity to modern sports arena’s

built today. Just like these arenas have entrances and exits built into a cave like structure,

roman theatres also integrated similar entrances and exits into the structure. It could therefore

be built anywhere; from flat plains to hilly terrains. Just like roman theatres, sports arenas arc
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also built to form an enclosed structur?( at kgellps out noises of the city, which also allowed

for a tarp to be erected over the whole arena (Kyle, 2017).
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Supporting evidence b: Due to their huge nature, it was almost impossible for people sitting

at the highest points to easily see what was happening at the stage. As such, different

— bde sarl-
symbols, masks and colours were used to identify opponents: This is similar to what sports
arenas offer today. —» Zie A of e farmsS ] Tl satf 0}64/7@ N ZA ﬂ{M,F
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C. Supporting paragraph / idea 3: The Role of Roman Theatres in Ancient Rome

compared to the present

Supporting evidence a: Theatres were used for play performance as a way to keep people
involved and busy. The government used this as a means to keep them away from plotting to

revolt against it as identified by Santangelo, (2014).

Supporting evidence b: Similarly, modern sports arenas and movie theatre rooms are built to

provide a source of entertainment for people, which basically keeps them busy. —’—m& a#
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The relationship between Roman Theatres and Modern Architecture, especially regarding
sports arenas and movie theatres is strikingly similar. The events that took place in roman
theatres are largely replicated in the modern culture, especially in the sports and

entertainment sectors.
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