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Yo-Yo Ma is one of the world's most renowned cellists. This article is based on a talk he gave
at the World Economic Forum, in Davos, Switzerland, in January.

DAVOS—Over the past 30 years as a professional cellist, | have spent the equivalent of
two full decades on the road, both performing and learning about musical traditions

s and cultures. My travels have convinced me that in our globalized world, cultural
—> traditions form an essential framework for identity, social stability and compassionate
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A world changing so quickly as ours is bound to create cultural insecurity, to make
people question their place. Globalization so often seems to threaten the identity

10 of the individual, by sub;egnng_usm someone else’s rules. That naturally makes us
/ nervous, since these rules ask us to change our time- ne-honored habits. So the critical

question for today’s global leaders is: How can habits and cultures evolve to join a
bigger planet, without sacrificing distinct identities and individual pride?

My musical journeys have reminded me that the interactions brought about by

15 globalization don't just destroy culture; they can create new culture and invigorate
and spread traditions that have existed for ages. It's not unlike the ecological term
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