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.._....a. Peters (to the other woman): Oh, her fruit; it did freeze..(To the. County
Attorney) She worried about that when it turned so cold. She said. the fire’d
20 out and her jars would break.
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WRITING '

eriff:, Well, can you beat the women! Held for murder and ém.ﬁ_g, mmown her
preserves. . Both men are insufting tc
” . Mrs, Wright.

iCounty Attorney: I guess before we're through'she may have .
1 something more serious than preserves to worry about.

He thinks he'

“Is housework
 insignificant?
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v 3/((The women do not unbend)He goes to the sink, takes a dipperful
4 i of water from the pail and: pouring it into  basin, washes his
% . A alhands : Starts to wipe them on the roller towel, 'turns it for a
AT Wil iicleaner place.) Dirty towels! (Kicks his foot against the pans - Courtesy toward
il cinder the sink.) Not much .of a housekeeper, would you say;: but condescend
_ —m._.,__mﬁmw ; : Ik, _ < v The two women ar
) i R N\ buyingit. i
Mrs! MMm (stiffly)) There’s a'great deal of work to be done on'a - 1

= Toiquote aplay i oo ool e

i

glnbm about a play you've read.is similar, in many ways, to, writingiabout:poet
or fiction. If your subject is a play you have actually seen performed, however;som
differences will quickly become apparent. Although, like a story or a poemya]
print is usually the werk of a single author, a play on stage may be the joinit effortGl
seventy or eighty people—actors, director, costumers, set designers, and technician
Though a play on the page stays fixed and changeless, a play in performance ch
in many details from season to season—and even from night to night. s

Later in this chapter you will find advice on reviewing a performance of a pld
as you might do for a class assignment or for publication in a campus newspapet. i
literature course, though, you will probably write about the plays you quietly
behold only in the theater of your mind.

i
.—\

@a holds back. but she's mad)

4__.__ ﬁwsqﬁnmﬁ nximm._uw not? o \ [ don't fike this guy
s ttie, Significant word? The .

%y
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® If your subject is a play in verse—such as those by Sophocles and Shakespear
| keep track of act, scene, and line numbers as you take notes. This will help
to;easily relocate any text you want to refer to or quote. -

READ CRITICALLY
# Read the whole play—not just the dialogue, but also everything in italics, incl

stage directions and descriptions of settings. The meaning of a scene, or even
an entire play, may depend on the tone of voice in which an actor is supposed
deliver a significant line. At the end of A Doll’s House, for example, we need top
attention to how Helmer’s last line is spoken—“A hape flashes across his mind”—if§
are to understand that Nora ignores his last desperate hope for reconciliation wh
she closes the door. The meaning of a line may depend upon the actions de

in the stage directions. If Nora did not leave the house or close the door, but hési=
rated at Helmer's last line, the meaning of the play would be slightly different: =

= Highlight key passages and take notes as you read. Later you will want to g
or refer to important moments in the play, and marking those moments Wi
simplify your job. Following is an example of a student’s notes on a key scene'in

ol

i Tago’s hypocrisy is apparent in his speech defending his good name
(3.3.168-74).

i e
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{COMMON APPROACHES TO WRITING ABOUT DRAMA

u ..m:nm._ﬂad, analysis, or comparison and cotitrast—are all well suited to writing ab:

rdrama’ These miethiods are discussed in depth in earlier'chapters. Here are a 1
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Explication Paper - | _ : ot .
A whole'play i t6o much to coverifi an ordinary explication, a line-by-line unfolding

of meaning in a literary work. In drama, explication is best suited to brief passages—a
key soliloquy, for example, or a moment of dialogue that lays bare the play’s them
Closely examining a ¢ritical moment in a play can shed light ot the play in its'entire
To be successful, an explication needs to concentrate on a passage probably not‘much
more than 20 linés long. |

Analysis Paper B
A separation of a literary work into elements, analysis is a very useful method fors
writing about drama. To write an analysis, choose a single element in a play—for

example, animal imagery in some speeches from Othello, or the theme of fragi o 7

in The Glass Menagerie. Plays certainly offer many choices of elements for analysis
characters, themes, tone| irony, imagery, figures of speech, and symbols; for exampl
Keep in mind; though, that notall plays contain the same elements youwould fi
in poetry or fiction. Few plays have a narrator, and lin most cases the point/of viel l
is that of the audience, which perceives the events not through a narrator yes but: .
through its own. And while we might analyze a short story’s all-pervadingstyle,
play might contain as many styles as there‘are speaking characters: (Notewor

exceptions do exist, though: you might argue that in Susan Glaspell’s Triflesjbo
main characters speak the same language.) As for traditional poetic devices's
as metaphor and metrical pattern, they may be found in plays such as Othello,
not in most contemporary, plays, in which the dialogue tends to sound like ordi

Tite

conversation.

Comparison and Contrast Analysis + - "
The method of comparison and contrast involves setting two plays side b
and pointing out their similarities and differences. Because plays are compli
entities, you need to choose a narrow focus, or you will find yourself overwh
A profound topic—“The Self-Deception of Othello and Oedipus”"—might do fo
three-hundred-page dissertation, but an essay of a mere thousand words could neyg:
do it justice. A large but finite topic—say, attitudes toward marriage in >,m&
House and Trifles—would best suit 4 long term paper. To apply this methéditd
shorter term paper, you might compare and Contrast a certain aspect of perso A
in two characters within the same play.—for example, Troy's'and Cory's ambi
in Fences.

Card Report C Bl
In place of an essay, some instructors like to assign a card report, a mcnﬂgm_._
thorough method of analyzing the components of a play. For more info

on this kind of assignment, see “The Card Report” in Chapter 40. Keep in;
though, ﬂrmﬁérg dealing, with a play, you will mﬂm.mo_mpm elements tha 4_.
from those in a short story. Specifying the work's narrator may not be relevin
a.play, for example..Also, for.a full-length play, you may need;to wi
sides. of &wo 5- % 8-inch-index cards instead, of.an onecard, as you,
short stary., Still, in order to write a good card,repeort, you haye to be

Common Approaches to Writing About

and specific. Before you start, sort:out i i

. . : sout your:impressions of the play and t
Wmmﬂm which .nwﬁmnnmﬂm_ scenes, and lines of dialogue are the Bmvmw mema
”_MM _Bmcﬁ.nmsn.%mmcnpﬂm your scattered impressions to essentials, you will
[to reexamine what you have read. Wh i i ;
__502.. e en you finish, you will know the play 1

Here is an example: a ca " Glagpells one-ac ]

| ple: a card report on Susan Glaspell’s one-act play Ti
L ‘ 24t ¥
_EMWFPEHM aﬂq. the elements that seemed most important, the siﬂwn_. Hnmbdmw
_wﬁw yze the _uﬂmwn_ play on the front and back of one card. Still, he managed to wo
ﬂr W pertinent quotations to give a sense of the play’s remarkable F&wzmwm,. Alth
| e report does not say, everything about Glaspell’s little masterpiece; an adec
criticism om. .&n _uwmﬁ_ could hardly be much briefer. For this report, the writer
assigned to include the following: . h fnl o

. The playwright's name, ndtionality; 4nd datés.
2. The titleof:the play and the date of its,fitst performance. .
3. The central nr_mammmnw or characters, with a brief description that incl

Ly

leading traits.
4. Other chiracters; also describedic
5. The scene or scenes and, if th
: ) e play does not take e i
time of its action. e on kRt fprnt

6. The dramatic question. This questidn is whatever the ..Emw leads us to
ourselves: some contlict whose outcome we wonder about, some uncerta
whose resolution we look forward to. S .

N . \W “uimm summary of the play’s principal events, in the order in which
P m«..:ﬂmrm bmgm:nm,..ﬁ_..ﬁa. If you are reporting on a play longer than Tri
you may find it simplest to sum up what h: i : .
each scene. 2 e m.ﬁ@mﬂ.m .5 oo r..mnﬂ_ nﬂ&m.ﬁ

8. w..HHrn HSM of the play, as best you can detect it. Try ta describe
playwright’s a i y : +wha

i _mﬂrnMu . ght's apparent w.o.arsmm. .ﬁ“og.‘mm.m the _nr_mﬁ.mnﬁﬁm o ,_armm. happen:

;_M Hmbmcmmn_mmpwmsn in the play. Try to describe it. Does any.character sp

..‘M.:‘ a n.__._o#nm_ _.o_m .&o&m or with figures of speech that strike you as unus:

; nwmﬁﬁnmﬂw_wmomn?lwn maybe dull and-drab? Does language indicat

© . character’s background or place of birth? Brief quotations. i

.?_mdn_ will be valuahle. . e

L9110 W obm.mﬂmrﬁmdna_mﬁgg of the play’s central theme. If you'ihd none say
ilays often contain more than one theme. Which of ¢ cles
voﬂbm out by the main events? o ARt oot clen

1. Any symbols you notice and belitve t5'Be important. T .

1. ou notice and believe to'be important. Try' o state in a
~words what each suggests,, {50 @ ‘ N 6 e

22

~N> no_nmw_mm. .m,.e.m.H:mHMOD, Om &m Eﬂ dﬁ.ﬁ.ﬁ&m «S:v _HEJ_M Om mn_.w. AmoHEn
1. suggestions on being a drama critic, see Chapter 37, “Evaluating a Play.”)
Imwowmmnm&HmboRoDH&N&..,.,;al._ L, :

f

AL g
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0t e Front of Card- . iz _..__ Back:of Card =, te

Ben Nelson . : y . English ..wou 0

p Jone: Made clear in the women’s dialogue: mingled horror and sadness at what ha

, happened, compassion for a mﬂ_.aﬁ woman, smoldering resentment toward men who crusl

Susan Glaspell, American, 1876-1948

Trifles, 1916 = P . | . mer paath ' -women.

Central characters: Mrs. Peters, the mwmmmw nervous wife, dutiful but Language: The EmE mummnr of mmHE UmoEm su.n: a nmmr of EH& EaSmmﬁmE slang

independent, not “married to the law?-—whose sorrows make her able to mﬁuwmgﬁm - _ Qm& up for tidy; Hale's Hmamaw ﬁrmﬁ the mnn:mmn was dﬂza om domne EUJ sznrooﬁma
Hidl!

with a woman accused of murder. Mrs. Hale, who knows ﬁ:m mnnzmma more amnaim :

i+t speech: Mrs. Hale says ain't~+and yet her'speech rises ‘at-moments to simple poetry: “She
=

Other characters: The County Attorney, self-important but mroﬂ-marﬁwp. The used to sing. He killed that too.” Emm.wmz HE;m at the _mmﬁm.msuonmbnm of the nomﬂJ._q

Sheriff, a man of only middling.intelligence; mbo?mH sexist. Hale, a farmer,.a nmz.Docm . Attorney by his heavy reliance on the first person. -

man. Not seen on mﬂmmm two oﬁrma ate central: zEEm Amo%ﬁma Sﬂmrﬁ the wnncmmn a

i Centfal theme: E.oﬁms\_” E their supposed concem for trifles, see more deeply thar

music lover reduced to near despair by years of grim marriage and isolation; and Johri. men do. : _

Wright, the victim, known for his cruelty. ﬂ B - Symbols: The broken birdcage’and the dead canary, both suggesting the music and
Scene: The kitchen of a gloomy farmhouse after the arrest of a wife on mﬁmmamﬁ ; the joy that John Wright stifled in Minnie. ' VI 0 1 .

) ey

of murder; little things left in disarray. ' Evaliiation: A powerful, successful, realistic play thatconveys its theme with:

1 "

great economy—in its views, more than fifty years ahead of its time.

Major dramatic question: Erw.,&m. Ezﬁm Wright WE her rcm,cmﬁaw When ﬂEm

question is answered, a new major dramatic acmmmor is raised: Will Mrs. Peters and

Mrs. Hale cover up incriminating evidence?

Events: In the exposition, Sheriff and n A., E<mm.ammﬂ:@ the’ ammg om‘édmrﬁ Lt .
A-Drama Review : ) I

hear Hale tell how he found the body and a distracted Mrs. SEE Then 3 C.A. starts i . d
Writitig a play review, a brief critical account of an actual performance, invol:

going out on a limb and making an evaluation. It also can mean assessing varic
aspects of the production, including the acting, direction, sets, costumes, lighti
and possibly even the play itself. While reviews can be challenging to write, many s

- dents find them more stimulating—even more fun—than most writing assignmen
._;Qn is no better way to understand—and mﬁmmmﬁmﬂmlaamam than by seeing li
&mmnmn Here are some tips for writing a review.

* looking for a motive. (2) His jeering at Mrs. Wright (and-all women) for their‘concern

with “trifles” nmcmmw Mis. Peters mwa Mis. Hale to rally to the woman's defense. @ When
the two women find evidence that Mrs. Wright had panicked Am @mﬁnr % wild mmsunm in
a quilt), Mss. Hale destroys it. (4) Mrs. Peters finds more mﬁ&oﬂnm a sqmnw& E&Sm_m

(5) The women find a canary with its neck wring and realize that Minnie killed her

4 B L : “ Clarify what you are evaluating. [s it the play’s script, oF m.ﬁm performance?
husband in a similar way. (6) The women align themselves with Minnie when Mrs, mmﬁwa |

the latter, are you concentrating on the performance in its entifety, or on certa
elements, such as the acting or the direction? If the play is a classic one, the mc
urgent task for the reviewer will be not to evaluate the playwright’s work but
comment on the success of the actors’, director’s, and production crew’s particul
interpretation of it. If the play is newer and less well established, you may prof
ably evaluate the script itself.

recalls her own sorrows, and Mrs. Hale decides her own failure to visit Minnie was “a

crime.” (7) The C.A. unwittingly provides Mrs. Peters with a means to smuggle out the
canary. (8) The two women unite to seize the evidence.

n If the play itself is your subject, be aware of the conventions within whi

continued on back of card] . . . ,
[ ] m”n playwright is working. For a list of considerations see “Judging a Play”
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= Don’t simply sneer or gush; give teasons'for your opinions. Ground your &
_praise or criticism of a production in specifics. Incidentally, harsh w<m_:mﬁon.m“. .
can tempt a reviewer to flashes of wit. One celebrated flash was writer Eugene
‘Field’s observation of ar actor in a'production of-King Léar; .\gmﬂfoﬁ_mﬁmp
the king as though he were in constant mmmm..,nwwﬁ mo,EmoH.Hn.mw.m _Ewm.wvﬁ.ﬁm,
to play the ace.” The comment isn’t merely nasty; it implies that Field had}
closely watched the actor’s performance and had discerned what was:wrong =
with it. i - R e e ..
m Early in the review, provide the basic facts. Give the U—mqw ﬁ&m and mﬁro.a_, the
theatrical company producing it, and the theater in‘which it is performed."""
#.Give the names of actors:in:lead roles; and evaluate their performances.:How|"
well cast do the leads seem? If an actor stands out—for good or ill—in a support-i§
ing role, he or she may deserve amentionaswell. W R
# Provide a brief plot summary. Your reader may be unacquainted with .&muﬁﬁmﬁ.
and will certainly want a general sense of what it is about. Out of consideration i
to the reader, however, it is best not to reveal any plot surprises, unless the play is,
a classic one with an ending likely to be common knowledge. o

» If the play is unfamiliar, summarize its theme. This exercise will not only help
vour reader understand your review but probably sharpen your analysis.

= For a well-known play, evaluate the director’s approach to familiar materia
Is the production exactly, what you'd-expect; or are there. any, fresh-and appar:
ently original innovations!? If a production is :h_._m.c.&. does it .mnr:..!m newness by .
violating the play? The director of one college production of Owr.mm.a mﬁﬁwﬁaﬂ :
the play’s being partly set in Venice by staging it in the campus swimming pool S
with actors floating on barges and a homemade gondola—a fresh, but not entirely .
successful, innovation. i

= Comment on the director’s work. Can you discern the director’s .ww?omor. o
the play? Do the actors hurry their lines or speak too slowly? Do ﬁmm& mwmmw_.u.ﬁ
gesture naturally,.or in an awkward, stylized manrier? Are these touches effecti
or distracting!? i 1o

~:m.Pay attention to costuies, sets, and lighting. Though such matters may'see
small, they have an'effect on the play’s overall tone. il e ._

= Finally, to prepare yourself, read a few professional play reviews. Ww.f_.:.w. 3

aicar tegilarly 1 migakihed v _ _  CriteHong
appear regularly 'in magazines such as the New _Mxoarmq_ Hn:w‘ _.bm_zm: O: TioT
and American Theatre, and also on the entertainment pages of most metropolita
newspapers. Newspaper reviews can often, be:accessed:online; for example, Ned
York Times reviews may be found:at theaternytimes.com.. . Lo

f:

. ngm,cﬁ she is mgm,o..mmn ﬁm ﬁmn \nm#m mo m@mwg.mw.Wmﬂm Hmwmm ,rm.ﬂ..mmumﬁm .&maﬁnm

Common Appiroaches to Writinz About Drama

Here is a good, concise review of an amateur produétion of Frifles,ias it might be
written for a college newspaper or as a course assignment.
R Faantng g oe R st S g

Sie
svapd fody My

“. _... Uyl 2 ! | pil
Trifles Scores Mixed Success in

‘Monday Players” Production

; : e prantd Ve VG wiig Pl RN
Women have come a long way ‘since’' 1916." At 1éast, that impressiori was'’ -

Open
conveyed yesterday when ‘the Monday Emuaadﬂmwmam% Susan Glaspell's classic ‘ ﬂﬂm
one-act play Trifles in Alpaugh Theater. , ! on ple

At first, in Glaspell’s taut story of two subjugated farm woiten who figure out g
why a fellow farm woman:strangled her husband, actors Lloyd:Fox and Cal Federicei
get to strut around. As a small-town sheriff and a county attomey, théy lord it over
the womenfolk, making sexist remarks about women in general. Fox and Federicci
obviously enjoy themselves as the pompous types that Glaspell means them to be.
But of course it is the women with their keen m.umm for small details who
prove the superior detectives.' In the démanding roles of the two Nebraska Miss
Marples, Kathy Betts and Ruth Fine cope as best they can with what is asked of
them. Fine is mmwm&.&.@ noﬂS:nEmszﬂ ﬂ mmﬁm,\ 4 friend & ﬁrm sdmm mmn:mma
of the murder, she E&.mn,ﬁ.m,,m @Moﬁﬁm mmmmm( of _anumba_mﬂnm. ﬁw_._w.ﬁ_q marting Foala
under the verbal lashes of the EmEnocA she seems to mﬂ&mﬁmﬁ her spine inch perfor:

by inch as the play mm.wwo:.m.

.denEE, for Betts, &Hmn,ﬁoa ,.Es.b ,EmF seems determined to view Mrs. Peters

as a comedian. Though Glaspell's stade directions call the woman “nervous,” I

like a tuning fork every. time a new clue turns up, and when she is obliged to. : _M&w
smell a ammn canary bird Awuo@m.« n,Emv\ you would think she was whiffing a dead
hippopotamus. za Wm.ﬂmwm\ $gmm,mwmmwmﬁ ww&,:%m a S,mﬁ vmg. m,j_m._.m Fﬁmn m.._o,am
maniac chopped up with a hatchet, is no figure of fun to my mind, Played for

laughs, her nrmﬁﬂww fails, to, grow visibly .oﬁ. stage, .mm Fine Em,Wmm S,a ,mm‘ﬂw.m grow.

Klein, be it said in his favor, makes the quiet action proceed at a brisk

Furthe
on stag

pace. Feminists in;the audience must have been a little embarrassed; though,

by his having Betts and Fineé:deliver every speech defending women in an
extra-loud voice. After all, Glaspell'makes her points clearly enough just by
showing us what she shows. Not eveérything is overstated, however. As a farmer
who found the murder victim; Ron-Valdez 4¢ts his part with quiet authority.
Despite flaws in its direction, this powerful play still spellbinds an

audience. Anna Winterbright's set, seen last week as a background for Dracula

Querals

and just slightly touched up, provides appropriate gloom.

m
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HOW TO QUOTE A PLAY L TS

The guidelines for quoting prose or poetry generally apply to guoting from & @_mm __.
Plays present certain challenges of their own, however. When you quote an extended
section of a play or dialogue that involves more than one character, use the mo:oﬂﬂmm.

MLA format to set the passage off from the body of your paper: 1

= Indent half an inch. _ 2

= Type the character’s name in m: om@;&m mo:oéwm by a period..

m If a speech runs for more than a single line, indent any additional lines osn_
quarter inch.

. - E
ol I d S

a ?oimm,m citation reference: , o

If the play is written in prose; @aoﬁao apage humber and the scene-or
act number. : . sy

’ N okl Sy . g
If the play is written'in verse, provide the act, scenei'and line numbers.
Lk Y e . : e

Here is an GSB@F of nrwm format:
A .

The men never mua a Honzm for ﬁrm Hﬁmﬁ because, ﬂuﬁnmﬁﬁ gmm
8_.552 all ‘the Hmmﬁ clues “trifles” that _.uanﬁ Emhmnm ﬁ.ﬁﬂ mﬂm_nﬂoa.

==

e

S I

mmmmﬁmm <<m: can you wmwﬁ ﬁrm éoEmz_ mmE moH EE.%H and
2a=ﬁ= about her uammﬁmw. .

COUNTY ATTORNEY. I guess before we! ‘re uﬁonmw mam Bmw_ have
something more serious than preserves to worry about.

HALE. Well, women are used to &ogm_ aover _Hmmm. nmmu act 5

-—

When you are quoting a verse play, be nman?H to nmmﬁnnn mun ligie breaks. For citatior
references, you should provide the act, scene, and line numbers, so _&mﬂ your nmu&m :
will be able to find the c:ommﬁoﬂ in 1 a0y m&zon of the Em« > n:o_”mﬂou mEB 2 Verse

play mvocE look like this: o B .

specific mam@:uo:m

OTHELLO. Think on thy sins.
DESDEMONA. They aré loves I bear to you.’
OTHELLO. Ay, and for that thou diest. bt n
il . DESDEMONA. That death’s unnatural that-kills for loving.
Alas, why gnaw you so your netherdip2:.: % vo - T
:Some bloody passion shakes yourvery frame.~j+ =
These are portents; but yet T hope, T hope,, ... o Lol oo
They do not point on me. (5.2.42-48) -

1 ol + DA PG . f 1

Topics for Writi

TOPICS FOR G BRIEF PAPERS (250-500 WORDS)

1. ?H&ﬁn a key character mnou.. E.s. EB in this book. Some choices might be Tom Wir
field in The Glass Menagerie, Torvald Helmer in A Doll's. House, or Troy Maxson in Fenc
What motivates that character? Point to specific moments in the play ta make your cas

2. When the curtain comes down on the conclusion of some plays, the audience is left

. - decide exactly, what finally happened. In a short informal essay, state your interpretatis

... of the conclusion of one of these plays: The Sound of a Voice, El Santo Americano, The Gl

i Menagerie. Don’t just give a plot summary; tell what you think the conclusion means.

3. Sum up the main suggestions you find in one of these meaningful objects (or action

_ the handkerchief in Othello; the Christmas tree in A Doll's House (or Nora’s doing a wi
' tarantella); Troy’s work on the fence in Fences; ﬁmE.w s collection of mmEqum in The Gk
v Menagerie. - ‘ _
4. Here is an exercise in being terse. Write a nm& report on.a short, one-scene play ‘(oth
than Trifles), and confine your remarks to both sides of one 5- x 8-inch card. Possit
subjects include The Sound of a Voice, Pomp and Circumstance, and Soap Opera.

5. Attend a play and write a review. In an assignment this brief, you will :mmm to concentra
your remarks on either the performance or the ununn itself. Be sure to back up your opinio
.. with mﬁmﬁmn observations. - _

)

eoﬂ% FOR agn MORE mﬁmz@mc PAPERS
(600-1,000 WORDS) . .. A o

H From a play you have enjoyed, choose a passage that m_u.mnnm you as difficult, worth nﬁmz
* closely. Tty to pick a passage not longer'than about 20 lines. Explicate it—give it a clos
sentence-by- sentence reading—and explain how this small part of the play relates:to d

i 7 whole. For instance, 'any of the mozos:bm passages might-be nobm&mnm& Boaonmv—m (a1

'~ essential to:their plays): o v M e .

oo

e Othello’s moEo@c< vmm555m :Hﬁ is the nwcmﬂ ; a ﬂrm cause, B< mor;: (Otheli
'5.2.1-22). !

* Oedipus to Teiresias, mwmmow vmmﬁﬁzbm “Wealth, mo<9.9mbn< arid &C:: (Oedipus t
King, 418-45). ,

1" "o Nara'to Mrs. Linde, speech beginning “Yes, someday, maybe, in BBE «6“5 éTmD la

" . not as pretty as I'am now” (A Doll's House, page 1083).

2. Analyze the complexities and contradictions to be found in a well- noE._mmm nrﬁmnnﬂ fro

.. aplay of on choice. Some moom subjects might be Othello, Nora Helmer (in A Dol

""" House), or Tom Wingfield (in The Glass Menagerie).

3. Take just a single line or sentence from a play, one that stands out for some reason
greatly important. Perhaps it states a theme, reveals a character, or serves as a crisis (:
turning point). Write an essay demonstrating its importance—how it functions, why it
necessary. Some possible lines include:

¢ Iago to Roderigo: “I am not what I am” (Othello, 1.1.67).

* Amanda to Tom: “You live in a dream; you manufacture illusions!” ( The Glass Menageri
Scene vii).

® Bono to Cory and Troy: “Sorne people build fences to keep people out . . . and other peop
build fences to keep people in” (Fences, Act II, Scene i).

4. Write an analysis essay in which you single out an element of a play for examination-
character, plot, setting, theme, dramatic irony, tone, language, symbolism, conventions, ¢
" any other element. Try to relate this element to the play as a whole. Sample topics: “Tt

: Function of Teiresias in Qedipus the King,” “Imagery of Poison in Othello,” “Williams's U:
of Magic-T antern Slides in The ((lace Monaaovio 7 “Tha Thomes ~f Macrilinitr in Fancae



1372 Chaptér 42 =: Writing About a Play

5. How-would you stage an updated production of a play by, Shakespeare, Sophocles, ot Ibsen,
transplanting it to our time? Choose a play, and describe the challenges and difficulties of
" this endeavor. How would you overcome them—-or, if they cannot be overcome, i.s__ not?
6. Louis Phillips, of the School of Visual Arts in New York City, mmﬁmﬂcﬁ& the 5:035@
assignment. Read this mﬁﬁnﬂgw from Woody Allen: .
Sports to me is like music. It's noau_nnnE satisfying. .Hrﬂd were times m io_.__a sitata
gane with the old Knicks' and think to myself in the fourth quarter, this is everything
the theatre shotld be and isn’t: There’s an outcome that's' unpredictable. The mEnr.
ence is fot ahead of the mmmamﬁmnm The mHmEm is mbwm& of the audience: .
Yy Tod
What does, \«Eod mean _u< ﬁ_Do notion of ﬁvm mc&_wbno moSm ahedd of Aon vaEn:_ the
dramatist? Apply that to a play you have read. If Woody Allen feels that sports is‘more
mmﬁmmﬁbm than drama, why does he continue to make moyjes! L . :
Y - ,.\ e |

TOPICS FOR WRITING wozow%mwm
(1,500 WORDS OR MORE) . | N i

1. Choose a play you admire from this book, and read a second play by the same‘author. Com-
pare-and contrast the two plays with attention to a single element—a theme they have in
common, or a particular kind of imagery, for example. i 1)

2. Read Othello and view a movie version of the play. You might. nrooaw OH: er mﬁrﬂ.ﬁwom
take on the play with Laurence Fishbume and Kenneth Branagh, or'even O (2001), an

updated version that has a prep school as its setting and a basketball star as its protagonist..
Review the movie. What does it Emﬁmmn to 833 of ﬁrn omem: What gets lost in the

., translation? .
3.. Choosing any of ﬁrm éomwm in :Emﬁ moH maﬁ_unh Wammhbm or .nmfbm..mou._n other uHB« your
instructor suggests, report any difficulties you encountered in reading and responding to it.
N mxﬁrnmﬁm any g:&ﬁ%ﬂm passages for the benefit of other readers.
4. Attend a n_m,x and write an E‘mmﬁﬁr review, ﬂmme into account many. clements of the
drama: acting, direction, staging, costumes, lighting, and—if the work 1 is Hn_mﬂﬁE new

and not a classic—the play itself.

5.. Have you ever taken part in a dramatic production, either as an-actor ora Ema,gmn of the:
crew? What did the experience teach you about the nature of drama and about what makes

a play effective?
6. Write a one-act play of your own, featuring a minor character from one of the plays you
have read for class. Think about what motivates that n&mqmnnﬁ_ and let the play's central
conflict grow from his or her precceupations.

- WRITING A
RESEARCH PAPETL

A writer is a person for whom writing
‘more difficult than it is for other peopl

—THOMAS MAN

J.v nroomm a Hnﬁ&. nE. GUr

Ol

" Ho m:m mnm m{m?mﬂ sources
96 A H_ iF LA U :: AT

OT no! You've been assigned a research papet, and every time yoii even thirik abot
starting it; yourrspifits sink and your:blood pressure rises.s¥ou remember that Emi
Dickinson:was fun to talk about in class, but when you Google her name, the searc
engine states:that there are more than 8.4 million' entries. Time to- switch author
you decide. How about Emest Hemingway? You really liked that one story from th
assigned readings, but when you entered his name in a search of the college librar
catalog, it listed 135 books about him. What should you do? The paper is due i
two weeks; not twenty years. §< would an otherwise very nice instructor put yo
through this mental trauma’

Why is it worthwhile to write a research ﬁmuni (Apart, mﬂoB _..rm *.mﬂ that yo
want a passing grade in the class, that is.) While you can leam much by mwaoDDm you
own responses to a literary work, there is no substitute for entering into a converse
tion with others who have studied and thought abotit your topic. Literary criticism i |
that conversation. Your reading will expose you to the ideas of e_..r.mnm who can she
light on a mwoan ﬁ_um:.: or play. It will introduce you to the wide ﬁmbmn of informe
opinions that exist about literature, as about almost any subject. moBmsEmm. too, you |
research will uncover -information about an author's life that _mmmm yOu to new, S.M__mrﬁ
into a rnmnmhw work. Cs&m;mrﬁm a research paper gives you n,Tmbnm 8 test you
ideas against those of others, and in mo:ﬁ 50 8 n_mﬁ@ your Dsﬁ oﬁﬁﬁﬁmﬂ

wwoammﬁmmmmm,_mgom et e 07 e

I8 dpm Eomn mm:bb:m E...nmnﬂ of the nmmmmanw m.mnm_. may well be Hrm Bo:bﬂmﬁm of Em_uEr

ﬁcﬁ méﬂ_mvﬁ on almost any literary mcgnnn 1t can be rmqn_ to know ﬁrmﬁ to begir

msnabw m.:.ocnr wom_a E._m articles is part. o“. &m Hmmmmnnr ﬁuunmmm Csmo_.gbmﬂm? th

reald A DR AR 2 UL RS Do L T TE Y



