Chaskinakuy

"Amor Imposible” (“Impossible Love’)

Style/Era: South Americal/Chile, Bolivia, Ecuador, Peru
Genre: Peruvian Wayno - Harp-Country

In “Amor Imposible,” hear the now-familiar Andean bimedality, the use of the minor and itz relative major—here, b minor/D Major. Edmond and Francy's “Amor
impesible” employs G Major, the subdominant of its relative major—D. These with keen ears will remark that the rhythm is not beaten on a drum, but rather on the harp
sound box; this type of percussive golpe, or cajoneo, on the harp sound box can ke heard in several Latin American countries, including Peru. In Peruvian wayno the
golpe invehyes something close to an eighth and two sixteenths; this pattern, sometimes close to three triplets, is the near-invariant rhythmic signature of the wayno.
This performance of “Amor imposible™ proves particularly compeling because Edmend captures the distinctive character of Peruvian harp-accompaniment style, and
Francy grazps the dizgtinctive melodic turnz of phrase, characteristic portamento, and digtinetty focused and clear vocal gquality of the female Peruvian singer of

Wayno.
INTRODUCTION Start End
X Harp enters. 0:00 005
X Golpe enters emphasizing long-shert-short rhythmic pattern. 0:05 013
15T STANZA Start End
x A phrase. 0:13 022

Harp and golpe play main melody.
Vocal style with distinctive phrasing and characteristic portamento of the wayno.
x lst stanza repeat. Harp and golpe. 0:28 0:36
E=s imposible dejar de guererte, (s impessible to stop loving voeu, )
Es imposible dejar de amarte, (F's impossible to stop loving you,)
X Este carifio que yo a ti te tengo (This affection that | have for you) 0:36 043
E= un carifio puro y verdadero. (I an affection pure and true.}
HARP INTERLUDE Start End
x “Arpita®™—A phrase. 0:43 052
Harp.
ZND STANZA Start End
x A phraze, 0:53 1:06
Harp and golpe play main melody.
iComo guisiera que venga la muerte! (How so, would | like death to come!)
iComo guiziera morir en tus brazos! (How so, would | like to die in your arms!)
x Quiza’s asi podria olvidarte (Perhaps that way, | could forget you) 1:06 1:14
Porgue, en mi vida, todo es imposible. (Because, in my life, everything iz impossible. )
JRD STANLA Start End
X A Phraze. 1:14 122

Harp and golpe play main melody.

Ay, crucefito, amorcito mio (Ay, dear man from [Santa])



Este carifo te traigo y te digo (Cruz, my dear love)

x Aungue mi cuerpo guede sepultado (This affection | offer you and tell you of}
Queda mi noembre grabadoe en tu pecho.(Even though my body might be buried My name remaing engraved in your

breast.)
4TH STANZA
X B Phrase.
Harp and golpe play contrasting melody.
Dicen con la muerte (They =say that, with death, )
Se llega a olvidar, (One comes to forget,)
x Quiza’s en la tumba (Perhaps in the grave)
Ma’s nos amames. (We'll love one another more. )
BTH STANZLA
x B Phrase.
Harp and golpe play contrasting melody.
Simuero primero (Shoeuld | die first,)
o alla te espero, (Tl wait for you, over there,}
X Asipara amarnos (In that way, to remain)

Eternamente. (loving cne another Eternally.)

HARP INTERLUDE—CC'—DD'—EE'—EE'

x Harp plays new C phraze twice.
x Harp plays new D phrase twice.
x Harp plays new E phrase four times.

X Final cadence.
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