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caught up s frenzy of natnonabism,
celebairy, and commerce. I these are one-
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lamers, thaey 're am
gl whar soamecne has nrade the poan

Aoore was a talenied mumatunst, as
15 evidenced in many of the works [espe-
|.|_1||:. thase made Rt before his death
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engineenng. The doulde helix reours,
hewvenng in the amst's visson like those
strands of protem that bob in our ocular
Fluid. In Sericdy for Black: Prllowe I, 200z,
we see an giant agrbusimess under a sk
|u|: il « I'I'II|I|..|I wyirilaals mimd cars of com
with computer kevboords for kermels:

Mo bandscape or life-form is unaffected by
chemical of genetic meddhng.

Misnire F.Illl'!l'l‘l F.u.'.-.'-'.n'_ T, B
respaonse to the mews that he and his pan
ner had been dhagnosed as HIV -positive
In the forcground, owo crembling flowers,
aternfied glass eveball in the center of
each, are about 1o be snipped by ganden
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them is a harren expanse of irce stunips
and mcky sky, Moore recognized a link
berween the destrucnion of the natural
environment and the penl to his own hife.
Sarch epic loss e moumed with savape
humor, thar secomd sight which remanns
the outcast s gft and only revenge.

— T Breiaersianr

SHIRAZEH HOUSHIARY
LEHMANN MAUPIN

Paised berween aestheticesm and ascetis
cism, Sharazch Houshiary's delicare,
clusve mew canvases are marvels of
formal pestrant and ngor that manage
T pemerate I."‘\l::r.I.'I.'.1;I'_.II'||:t:| seductive per

ceprual chfecrs, Her recent show—don-
nated by a suste of Llarge-scabe black or
white monochromes dhisminaned with
feathery passages of contrasting pen
o penéil—is evidence of progress in a
comceprual progeam the artist once char-
actenzed as fo -'||-::|'.-.:|'.|'_ a trajectory “froum
foEm o I-cu:ll-l'h.h.lh'xh. =

The Irmnian-borm, Lossdog-based
Haoushaary 15 usually assocated with the
Bamnsh “Mew Chpect™ sculprors (induding
Tony Crage, Richard Deacon, and Anish
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the "Som, Yot over the kst decade, she has
mereasngly shifted from threg-dimenssenal,
floor-based work—minimalise geomerric
orms suggrestive of bath homevcoanbed
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prodiferations of lamee decosatve motifs
toward twosdimensional wall-based
picces whose lighe touch and indetermi-
nate surfaces can evoke the subile optical
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Throughour her carcer, Hoashiry
has often located her practice wathin
the context of her Suwh beliecls—her previ-
s Mew York solo exchibirion featured
patnemgs covered with sacred incantations
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with other artsts” work that engages
issucs of Buth, Houshiary s 15 vulnerable
e the kind of readings where the com-

plex sowdal ad phalosaphical historees
.
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ol easily digestible, generalized dueronic
apouind “the speriual.”™ The gallen
anniuncement for the recent show, for
instance, mrely descabes Houshiary's
precess as a “slow dance around the cn-
vits,” with which she engages “by bensling
into ot s if in praver,” Soch ireanmenis
beve mare than g wh il fanll ENOICIZANE

David Dupuls, Awcye fonos'n, 2000,
o oncarmna. 165 A0

hokum about them and do no Bavors for a
stromp el sericaes practice,

A group of small, uneitled mised-media
works on paper [all works 20930 explone
baswe issues of panomg and draftsmanship:
Bgure/ groand relationships, compoational
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cedlowr., Yet her | IFE ANV s, 1 ith thear
wierene whete or Black .-'l.-.;ll.h..r!.'l groands,
stave to avold becoming fully either paint-
ings of drawings, referemcing the amist's
risnds in sculpture by seeking an ermphatic
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preces can resolve mose eeadily e the
bguratne—the band of graceful whire
trcking basectng Chntside Iy reads like an
infrared hareon; the nebubaus halo of ek
sUEgests e !.'.'\-Iil-..lll\. Heoushiary's wlhine
cvases remain abstract, achieving an
immersive immaccnalicy that in certain
cwes produces cognitive destabalizatmns
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lery wisin, | saw a man physcally restron a
companeon about to actually fall into the
seductive alabaster expanse of the six-by-
sin-foeon Deefr Sleeps a few moments Lier,
draweiyg chiose to examine the manute
graphite omss-hatchings that form phan
coxind tesanghe a1 the conter of Gurze, 1 nearly
I:|h]"¢|'l||.,-.! o ats pearly |'|!.||';|_' myselt as the
paintme's edpe appeared o mel amxd
sprread, merpe with the wall, and swalloe
the rosom mml eve rvthinge im in

Civen such profound sensory pleasunes,
i's surprisimg o find Breatk, the arnse™s
brst vedeo project, so seli-conscious and
listless, Chn boar siuall, dark screens serin
wall revsises, an aimnated blossom of whate
apprears and disagpenrs in respriratony
rhvvthamg ewch has its own sound eack, ng
ing from Bodddhise Tinsrgical masic o a
woscal mwvocanson by Hildegard von Binaen,

the twelfth-century German nun mow e
kerwam o Toer woork's whiquary on relaxation
coanpalationes, Though the atmosphenc
Ighting, halling sounds, and calming video
cadenoes would seem [o represent an
amenmpr at 4 kind of Sensurround version
af Houshuary®s work, it ensds up feeling
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eomieiis o which her best picoes aspire.
in which elemental perccprual experience
Howers mco a pruly numdnoas staee.
—lefirery Rarsfines

DAVID DUPUIS
DEREK ELLER GALLERY

[hawad 1 MEpES IS s knvwn Tor waorks
o paper that employ moaoey pe, wik,
cuibored penal, and ;,:r.:rlh'l.,' 0y CTeAne
semswous, gleaming., biomomphic absirac
ticas that leeok more carved than drawn.
Adrer a hifteen-vear hi 1™ ||| WEYET. .'I‘ll_'
armst has retumed o oil, and although
his penchant for undulanng or radiating
stripes has carricd over from the works
0N rapeT L'I_,'_]'.l ol whitch were also on
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[resh, the odd, and the aind-bendmgly
TVSEETOUS wWis ovident in thiz exhibatson’s
RinE Aew PLinmmmes.

Ien Dwond Crllecrone [all works 2003, a
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fger (ke a piece af cdip art) seeimns wo
semd a lighting bolt across the pamntng to
anorher disembodicd hand brandishing a
cruatix. Left of center, a blue crvstalline
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punk, Blue, and green strokes of paint,
which dissipare on the nghr into dense
constelliions of dots, A gorpeously ghow-
ing pank mist drfes over the kil under a
pray ansl yelbow sky whose solt smokiness
s abruptly cut off by a razor-sharp omeon
hne. li'sasa rangs of torces and effects—
of paing, naneee, and religion=—are being
plaved out on the same feld. Dupans
struggles with but wlimaiely revels in his
g e 10 |I:|;'\-|‘|i'.| Tk ||-|'\-..,'| g 1% q_II wEfs fOE
Tomase I btk asf l|.'-\.|:|I'|I|.|I.I-\.' amal o comtent.

I Afeesrys Poaresn, a2 pair of eveballs
Balance like eggs om the edie of a fleshe
wolored platform, presiding over a bizarre
Lmabscape in which a plerthora of parremed
sepments incelor runbow, ervstalling
facees of blue and brovwn, a bhee and white
arca with the appearance of tabnic) spill
aver U wl1||.'-\:v|.'! bogdess of the peclure; i
ormedy Conatead Mrrenmiain an armow paoinis
ok o small pale of “pamt for paines sake™
brushsrrokes, This Werrtsneme Lamad is a
burren expatee budt up froan small daubs
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